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IL TROVATORE. 

An Opera in Four Acts. 

First Performance, Jan. 19, 1853, Rome, Teatro Apollo. Successive Productions later, including Paris, 

Dec. 23, 1854, Theatre pes Italiens, in Italian, and Jan. 12, 1857, in French, at the 

OpfiRA ; May 17, 1855, London, Covent Garden ; and April 30, 1855, 

New York, at the (First) ''Academy of Music." 



Characters of the Opera, 

With the Orig^inal Cast as Presented at the First Performance. 

LEONORA, a noble lady of the Court of a Princess of 

Arragon Soprano . PENCO 

AZUC EN A, a wandering Biscayan Gypsy Mezzo-Soprano GOGGI 

INEZ, attendant of Leonora Soprano . . QUADRI 

MANRICO, a young chieftain under the Prince of 
Biscay, of mysterious birth, and in reality a brother 
of Count di Luna Tenor . . B0UCARD£ 

THE COUNT DI LUNA, a powerful young noble of 

the Prince of Arragon Baritone . . GUICCIARDI 

FERRANDO, a captain of the g^ard and under di Luna Deep Bass BALDERI 

RUIZ, a soldier in Manrico's service 2d Tenor . . BAZZOTI 

AN OLD GYPSY . . . . . .2d Baritone 

Also, a Messenger, a Jailer, Soldiers, Nuns, Gypsies, Attendants, etc. 



The scenes are alternately in the provinces of Arragon and Biscay, in Northern Spain, 
during a border-war. The time is the Fifteenth Century. 

The story and text are arranged by Salvatore Cammarano frojn " El Trpvador,'' a Spanish 
drama by Antonio Garcia Gutierrez de la Vega. 



II Trovatore. 

Nearly half a century has sped since Verdi's twelfth opera was first sung of a 
certain winter evening in Rome ; starting out with an explosive local success and 
entering directly after it on a career of such universal and obstinate popular favor, 
that even to-day (with many excellent reasons for surprise among persons not too 
friendly to the old opera) it is hard to name another distinctively Italian work hold- 
ing the stage as long and firmly. New currents of music swirl up ; but *' 11 Trova- 
tore " never lies bound in shallows. Purer theories of opera take shape, and they 
are demonstrated by vastly finer works ; but the Troubadour of Aliaferia still sings 
his serenade and last addio. The lustrous star of Wagnerism rises, and composers 
see a great light and a revolution in opera is partially confirmed. Along with it, 
especially, do high critics, and special policemen of opera, lay down such deep laws 
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and intolerant arguments against **the 'Trovatore' kind" of Italianism in lyric 
drama, and do so rebuke Bellini, Donizetti and Verdi, that to relish these is to behave as 
if one had not outgrown his suckling in a creed outworn ; while to defend their 
pages meets usually with the gentle smile of superciliousness. Italian opera is sifted 
like wheat, and a great deal of it proves more or less chaff, good for nothing but the 
winds of oblivion. A new school of it does notable things. Verdi himself, grow- 
ing old with an amazing advance in his genius, leaves the '' Trovatore " so far behind 
him in the eloquence and art of his ** Aida," '* Otello," and the consummate ** Fal- 
staflF," that it seems as if we should compliment him by forgetting the less perfect 
conceptions of opera embodied in his * * second period " of creativeness. But what of 
it all? In spite of the Nibelungen Tetralogy and ** Tristan," in spite of a new 
Verdi and a Neo-Italian intellectuality in opera-making, in spite of critics and school- 
masters, this forty-six-years-old opera goes on and on in perennial favor. It is not 
too much to say, now, that ** II Trovatore " yet represents the sum and substance of 
"Italian opera" to a countless public that have not heard *'Don Giovanni" or ''Le 
Nozze di Figaro," or ** II Barbiere di Siviglia," and never will hear them ; people to 
whom the names of newer lights, from Ponchielli to Puccini, are of no meaning. 
I suspect that it will survive in activity until the whole structure of Italian opera shall 
have become a crumbled ruin for owls and ivy, and for the triumphant picnics of 
certain specially solemn Wagnerites. 

There is a current belief among opera-goers, and even among opera-critics, that 
no study can make the plot of *' II Trovatore" into a coherent, intelligible drama ! 
Let us see about this ; always confessing that the original Spanish play (extremely 
popular once on a time) is indeed an involved and hysterical composition, and that 
Cammarano, in making it into a libretto, added several shades to its obscurities. 
Furthermore, Cammarano wrote his libretto, not in choice Italian, but in a pompous, 
flowery diction, real ** libretto-Italian," such as was the mode. To make matters 
worse, **II Trovatore" has invariably been translated into English with queer 
blunders and infelicities. 

The curtain rises on the first act, entitled *' The Duel." We see the porch of 
'* the palace of Aliaferia, in Arragon," at midnight. Ferrando, a talkative captain 
of the princely guard, and in the service of the young Count di Luna, is gossiping 
with the other soldiery. He tells them not only that the Count di Luna is in love 
with the Lady Leonora and devoured with jealousy of a mysterious Troubadour, 
whom the gentlewoman prefers, but that the Count di Luna and himself, FerrandOy 
are always looking out for a certain Gypsy- woman who, some twenty-five years ago, 
committed a cruel crime against the di Luna family. The woman's mother having 
been burned as a witch by order of the old Count di Luna, this daughter either 
burned or else kidnapped Garzia di Luna, the younger son of the house. Some are 
sure that she threw the boy into the flames. Others do not accept this worst 
cruelty, and believe that the child was spared, and has become a Gypsy rover. But, 
in any case, nothing has ever been seen of the heroine of the tragedy, or of her vic- 
tim. Ferrando well recalls her — will recognize her savage countenance anywhere. 
Midnight strikes; Ferrando ends his dark tale; and shivering with their superstitious 
dread of Gypsies and family misfortunes, the troop march into the palace for night- 
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duty. Meantime (Scene Second), the lovely Leonora, attended by /«^;f, has stolen 
out of the palace- to a secluded corner of its gardens, hoping to meet her lover, Man- 
rico of UrgeL He endangers his liberty and life by visiting the palace of the Arra- 
gonese prince; but he dares so to do, disguised and at night. Leonora describes 
(likely for the hundredth time) to Inei the romantic circumstances of her meeting 
(Manrico; and Ine^, while suitably sympathetic, declares plainly that she fears no 
good will come of the affair. The two ladies retire to the palace — Leonora disap- 
pointed. Scarcely have they gone, than the Count di Luna and Manrico of Urgel, 
by different avenues, reach the spot almost simultaneously. Leonora's return, and 
her embracing in the darkness the wrong rival — the Troubadour's unlucky sus- 
picions of the iady — the swooning of Leonora in her surprise and alarm at the situa- 
tion — the two men leaving her, to cross their swords in mortal combat in the 
gloomy garden — these events all are hurried, and close the opera's first act stormily. 
A Biscayan Gypsy settlement, several months later than the duel above men- 
tioned, is the scene of the second act, entitled *'The Gypsy." Manrico overcame 
the Count di Luna in the duel, and spared his rival's life. But since then there has 
been new warfare between Arragon and Biscay, and the valiant Troubadour has 
been severely wounded in a battle at Pelila. A frequent retreat for him seems to be 
this particular haunt of a tribe of Gypsies, chiefly because here lives the woman that 
he has always supposed to be his mother. The beldame is named A^ucena, sl wild 
and hideous creature, early aged (like most women of her race), and now shattered 
in her wits. Nevertheless, A^ucena is all tenderness, sacrifice and care where Man- 
rico is concerned. Sitting together this evening by the fire, A^iucena presently 
sings a fierce ballad describing a dreadful act — a woman's execution by fire, with a 
surging crowd looking at her torment. She is living over again her mother's fate, 
at the hands of the old Count di Luna. Manrico catches the savage words she adds 
— *' Avenge me! Avenge me!" — her mother's last charge; and presently, when 
f^:(ucena and he are left alone, the Gypsy utters such excitable and ominous phrases 
that Manrico suspects all at once that he is not this wild creature's son, but a member 
of the di Luna line ! This, of course, is the fact. But A:{ucena hastily puts away this 
idea ; the Troubadour must not know the truth yet. But A[ucena also urges the 
young man never again to lose his chance of stabbing the Count di Luna to the 
heart, when any new contest brings them together. Before Manrico can command 
his troubled and anxious ideas, and just as A^ucena sinks down again into a stupor, 
gibbering vague words, the faithful Rui^ enters this retreat. Rui:^^ informs his mas- 
ter that he must at once fly to save Leonora from abduction by the Count di Luna, 
The Count has heard that Leonora is hidden in a lonely convent, and she has decided 
to take the veil, believing her Troubadour dead in the battle of Pelila : and di Luna 
has arranged an ambush to carry off the lady from the very threshold of the church. 
In vain does A[ucena urge on Manrico the need of caution and remind him of his 
weakness and wounds. The Troubadour departs with Rui^, breaking away from 
his anxious protectress and her tears and protests. Is A^ucena all at once so unwill- 
ing to have Manrico meet his rival because of affection for him ? or is it in fear that 
only half her vengeance may take shape ? Clearly she is torn by contending wishes ; 
and this frenetic Gypsy's inconsistencies throughout the opera are thoroughly true 



14140 



to nature. She has brought up this young man as a mere tool of vengeance. But 
she loves him as if he were her own son, and his doom means this wretched 
creature's own anguish and surcease. The scene changes to a mountain-convent, 
where Leonora is carried off from the protecting sisterhood by Count di Luna, be- 
fore she can assume her vows; but only to be rescued by Manrico and his fol- 
lowers. The young couple depart, leaving di Luna in a frenzy of defeated passion 
and disgrace. 

The third act, "The Gypsy's Son," finds Manrico and L^oworj anything but safe 
or free from anxiety. They are in Castellor, a solitary fortress in Biscay, which the 
Troubadour holds for his Prince; and they are about to be married. But the Count 
di Luna has invested the place, under the commands of the Prince of Arragon, and 
intends to storm it. So will the Count have at his mercy both his successful rival 
and the woman who has scorned a di Luna. Suddenly an aged Gypsy-woman is 
brought to him, captured while crossing his camp, apparently as a spy. Ferrando 
recognizes her as the criminal, so long desired. ** It is that wretched woman who 
committed the horrid deed!" he assures di Luna, Uselessly does A^ucena protest 
her innocence and ignorance of all such wickedness. In furious joy at discovering 
that she claims to be the humble mother of the very man whom he hates and is now 
striving to capture, the Count orders faggots to be piled up in sight of the besieged 
enemy in Castellor. ** With your death, at least, I shall strike at his heart, and 
avenge my brother's death !" While this new turn of the tragedy is going on, the 
lovers in Castellor are on the point of entering the chapel to be united; and, like 
Mrs. Browning's endangered pair in *'The Rhyme of the Duchess May," they can 
almost forget peril in love. But Manrico learns of the scene in the besieging 
camp. He discovers, in a spasm of horror, the situation of A^ucena, dragged in 
chains toward the pyre. He summons a troop and arranges a sortie to save A^u- 
cena; exclaiming, *' I was a son before I became a lover !" 

In the fourth act, **The Torture," we find, to our regret, that this filial effort 
was much worse than useless. The Troubadour did not rescue the miserable 
A^ucena, Instead, he was defeated, captured by di Luna, and Castellor was taken as 
well. Leonora has escaped, nevertheless, and she has contrived to hide herself 
somewhere in the mountains with Rui^. But Count di Luna has brought A^ucena 
and Manrico to Arragon, and having matters quite in his own discretion under the 
orders of the Prince, he has sentenced Manrico to be executed privately by the axe, 
and A^ucena to be burned — the usual punishment given Gypsies suspected of mis- 
chief in Spain, at the date. The mother and her son are chained in a lonely tower of 
Aliaferia, to die at morning. But Leonora has come to Aliaferia to try to save her 
lover, or else to bid him farewell — perhaps to do both. She hears him singing his 
last adieu to her — still a Troubadour — in his tower, and though she cannot be nearer 
him than the iron doors, she joins her sorrow to hivS. The Count di Luna comes. 
Leonora summons all her courage, and starts forward, throws herself at his feet, and 
begs for Manrico' s life, and for an interview with him, one last meeting — oflFering to 
be mistress, wife or anything else to di Luna in exchange. Di Luna is overjoyed, 
and consents. '* He shall live !" **Thou shalt possess me, di Luna, but cold and 
lifeless !" exclaims Leonora to herself, in triumph, as she turns away and swallows 
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a slow poison, which will spare her only long enough to part with her lover. The 
final scene comes. In the prison, Manrico is soothing to sleep the terrified and dis- 
traught Aiucena, whose strength is so nearly past that the woman will perhaps not 
live to be the victim of the morning's fires. Perhaps her secret, and her life-long de- 
sign, will die with her. Leonora enters. Manrico is amazed ; but when Leonora 
tells him that he is free to escape, he mistakes her faithfulness. Leonora has not 
told him its price — her death. But with the beautiful lady's falling dead at the feet 
of the Troubadour, with the Count di Luna coming in to break his pledge, with 
A/j;/r/Vo ordered to death in the courtyard below, the Gypsy's revenge is won ! She 
rouses from her death-stupor and drags di Luna to the window where the torches 
light the block and the corpse. ** He was your brother !" she shrieks — *' O mother, 
thou art avenged !" and she falls lifeless^ leaving the fratricide in awful anguish 
staring at the headless body of the man who was indeed Garzia di Luna. Surely 
we have supped full with horror, in such a drama ! 

Now, crude and stagy as is this opera-book, it is by no means unsuited to its 
object. It has the merits of sharp characterizations, of unstaying movement, of 
climax on climax that appeal to the average emotions, and of a fourfold tragedy. It 
gives what Mrs. Malaprop would call '* a nice derangement " of love, rivalry, the strug- 
gle between a daughter's life-long resolve for a vendetta and a life-long affection for 
the very being whose death is most essentially part of her plan. There is also a 
deal of color in the pictures. These things are not always so effectively bal- 
anced in a mere libretto, and they are better matter than heavy Scandi- 
navian mythology and wordy psychology. Let us notice that Leonora is not the 
heroine of the ' * Trovatore, " though she has lavish music, and the ** center of the 
stage," as befits her importance, again and again. No — A^ucena, the swarthy and 
ominous A^ucena, is the character in most relief, capable of thrilling a house quite as 
strongly as does Fides, Amneris or Ortrud, A^ucena and Meg Merrilies are the 
great Gypsies of romance ; and it is not generally known that young Gutierrez de la 
Vega had Scott's towering Meg in mind when he worked out the type into truculent 
savagery. In the English stage-version of " II Trovatore" its title was made "The 
Gypsy's Vengeance." That is really the right title. Certain famous mezzo-sopranos 
and contraltos have been unforgettable in the part of A ^ucena, especially Mme. Viar- 
dot-Garcia. As to the historic casts of the other roles, they are a complete record of 
Italian singing since 1853; its finest art and its poorest. 

Is the ** Trovatore" a bad opera or a good one? — a very bad or a very good 
one ? — especially if we judge it by to-day's searching standards. The matter is 
most interesting in its pros and cons. *'I1 Trovatore" is both very bad and very 
good. It is overrunning with melody, including many tunes of eminent beauty. 
No Italian opera can put it to the blush for mere melodiousness. But, on the other 
hand, the '' Trovatore" often utters melodies that are commonplace and occasionally 
vulgar ; and its tunes are built too much on the same rhythmic figures, too nearly 
dance-tunes, and in their spirit are often not in keeping with the words and situations 
that the characters are singing or encountering. The recitatives throughout are 
weak, and jotted down as if Verdi cared nothing — as at the time he did not much 
care — for making a due effect of this noble element in an opera's pages. There is 
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strong dramatic truth in certain passages, in the fine last act especially, where lyric 
beauty and the emotions of pathos, despair, passion and vengeance all succeed with 
superb contrast. But, per coniray over and over again the ordinarily dramatic and 
the extraordinarily alike are slighted. The actual vocal and instrumental writing in 
the opera is continually bad, or at least feeble, what with distorted words, a jerky, 
ejaculative style, and thin and noisy choruses. 

In fact, what *' II Trovatore" needs and deserves is Verdi's careful, restrained re- 
^ writing of it ; not by his trying to make this opera into an *' Aida ;" but merely 
with his giving it more musicianly refinement in technic and with strengthening its 
infirmities. Probably, it will never be honored by this gracious attention. 

Nor, after all is said, is such a thing indispensable. Every defect admitted, *' II 
Trovatore" remains an Italian opera of such natural, vivid beauty and spontaneous 
power that only a warped judgment can ever wish to be in at the death of the old 
score ; and that calamity is remote. Its old-mine gems are still bright. Artists 
make out of operas what their voices and intelligences prompt. Leonora's lovely, 
suave air ** Tacea la notte placida," the ringing Anvil Chorus, A^ucena's wild ballad 
** Stride la vampa" (which Verdi uses as a sort of characteristic motive in the opera, as 
he also uses a phrase from Leonora* s aria, named above), the free, rich air for di Luna, 
** 11 balen del suo sorriso," and every note of the Tower Scene and of the final 
Prison Scene — these things have passed into all the world's musical mind, just as 
familiar sentences from literature become catch-phrases and proverbs. We all have 
heard of the man who objected to Shakespeare as an original author, because his 
''Hamlet" was '*so full of quotations." The "Trovatore" has become one long 
chain of quotations, as every orchestrion and music-machine and drawing-room attests. 
Let us notice, too, that *' II Trovatore" is an essentially Verdian opera, no matter 
what finer art has, in his ''third period," added lustre and dignity, and confirmed 
the gifts and individuality of its great writer. Long years after Verdi had dashed 
down this score of the "Trovatore," with more haste than elegance, he had occasion 
to move us by the tremendous outcry of the Princess Amneris despairing against the 
doom of the Egyptian soldier whom she loved. Verdi went back to the Tower 
Scene of the *' Trovatore, " and transplanted into " Aida" the very phrase oi Leonora's 
anguish, as what seemed to him again the voice of such an emotional situation. 
It was a wise reference. It was significant, too, if we look below the surface of art, 
and try to appreciate without prejudice how true dramatic utterance may be hid 
under by no means perfect examples of style and inspiration. 

E. Iren^us Stevenson. 
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II Trovatore. 



Act L(The Duel.) 
N9 l.^Abbietta zingpara,, 

Introductory Chorus and Song*. 



Scene A vestibule in the Palace of Aliaferia; on one side a door, leading to the apart- 
ments of the Count di Luna. , 

(J =88) . 



Allegro assai sostenuto. 



Piano. 






Curtain. 



(Perrando and a number of the Count's servants reclining near 
the doorway; some Soldiers walking to and fro at the baok!) 
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FBrraildo.(To the servants, who are going to sleep.) 



aUarg. moUo piano 



Al-Per- ta! AI - Per - ta! 
A-ronse ye! a - roase ye! 





Recit. 




n Con - te n% dho^pQ^t 
Be wake-ful, theConn^^^- 



'> % fl' P (T p 





ten-der vi - gi - Ian -do ; ed e-gli ta - lor pre&«oive - ro-ni del - la sua 
turn a-wait not sleeping, he of-ten doth watch, un-til the darknessmelts in-to 4 




Allegro. 

FT' - 




ca - ra, in - te - re pas-sa le not - ti. 

mom-ing^ be - neath his fair la- dys win - dow. 




TENORfl p 



i 



^ 



Chorus of Senrants. 



Ge - lo - 
Tis the 



BASS. V0 . 



I 



e - lo -| 
Tis the 
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a le fie - re ser - pi glj_avven - tijn pet - to! 

- pent ofje.ii - ou9_ fuiir thJt a-W'ake doth keep him. 




Ferrando. 




La di 





zi - a, 
Gar . zia, 



la - noal no-stro Ton^ te 



la di - TO^ ve-niU^iiFtar-i^ 
Yes, I will)drawnearer tm-to 



ger - ma - nojl 

our Countb ill-fat-ed broth - 



I 





zi - a, 
Gar - zia, 



ger - ma - nq^l no^itro Con - te . 
our Count's ill-fat-ed broth - er? 




Noi pu-re. U -| di - te, 

Soldiers. And we too . Oh 
Icominir forward.) 




ii i tp [^ rg 



Noi pu-re. U - di - te, u - di - te! 
And we too. Oh hear him, oh hear him! 



Andante mosso.(J = 88) 





a - to, il buoncon-te di Lu - 

sid-ed,_T\^t)fairchil-dren he num 

strings. 



ir r mQiI 'I 



na; fi-da nu- tri-ce del se-con-do , 
ber'd ; One to a faith-ful nurse was once con- 
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na - to dor-mia pres- so la 

fid - ed,_ By the era - die she 

S 



cu 
slum - 



na. 
- ber'd. 



At 





P 'li M ^ I ^ 



J 




ronqier dell^ au-ro-raunbel mat 
mom4iig,^enshewokeandgazed a 



ti - no el . la diHSchiu-d^ rai: 
round her, Sore- ly stricken was she, 



e chi 
And what 





tro-Tad^ooan tQjiquelbam-bi-no? 
si^t do ye think did so confound her? 




14140 



6 



Allegretto. (Jriiie) 
Mysteriously 



')^ti^,^, p a 



pp mezza voce 



Ab - Met - ta zin- gara, 
S war " thy and threatening , 




^ StiMnesCoJ: A Fae,. 



[0 - sea ve - gliar - da! 
a Gip - sy worn- an 



> 







^^^ 




^^ 



Cin-ge - vaj sim-bo-li, 
Bear-ing of flendish art, 



- ar . da , 
sym-bols in - hu-man. 



E sul fan 
Up -on the 




tor T vo, san - gui - gno! 
her arm she rais - es! 



D'oT 
SpeU 



ror com 
bound the 



pre - 
nurse 



- sa, 

watch'd,^ 




14140 



cre^,_poco a povo j 




. ungridoalfau-ra scio - glie; ed ec - co, m 
.wasanswerttintbe dis - tance, And quick - er than 



me - no ehe 
now I can 




cresc. poco a poco 




lab - bro il 
tell ^you the 



di - ce, i ser - vi, i sepvyic-c'or-ro - no, 'i se^vyic- 

st o J- ry, The ser - vantsofthe castle one and all came 

r4 




cor-ro-no in quelle so . glie; 
hasten-ing toneras - sist - ance; 



e fra mi - nac - cie, 
They on the Gip - sy 




008 ^ se la rea di . soao-cia- noch'en4raii.yy^ -sd, la rea, la rea di - 
ca - tions^d drove the sor-cer-essfiromthat a- bodc^anddrovethedar-in^ 



j'LitrfM: 




14140 



8 



I 'jia r P fl p p M IT N f f) i 




soac - cia-no ch'en-trarvy) - so, la rea, la rea di 
sor - cer-ess from that a - bodc^nddrovethedar-ing 



scac - cia - no ch'«ntra v\j> 
sor - cer- ess from that a- 





/7\ 



i=r 



s 



so! 
bode! 



Giu-sto quel 
WeU did she 



^^ 



^44^ 




pet- ti sde-gnocommos - se;lin-fa-me 
mer-it their in-dig-na - tion-JTheyhaddone 



nnHp'^'^ i 



vecchia lo pro-vo-c5. 
well if herbloodhadflow'd 



H'^^'^ l rMl 



E 



Giu-sto quel pet - ti sde-gnocommos - se;l'in - fa - me vecchia lo pro-vo-co. 
Well did she mer- it their in-dig-na - tion;Theyhaddonewell if her blood had floVd. 




As - se - ri che ti-rardel fan-ciul - li - no To-ra-sco-po vo - le - 

'Tuasfor cast-ing the ho-ro-scopeun - ho -^y of that in-fant,she en - 




^^ 



(speaking.) 




i 




i^ [i p K ^ 



f M ff<*p I f^^tf^ 



Bugiarda! 
terh.So said she. 



Len-ta feb-bredel me-schi-no la sa-lu - testrug-ge 
But'twasfalsQfinomthatday slow4y dead^lypains onhim cen 



al Co-ver-to di pa - lor, lan-gui-do, af.fran-to ei tre-ma - va la 

tred, Conanm'dby inward fire, rest-lesse'en^'ith angnish^oreandmore did he 




se-ra, ^ di tra- e-va in la-men-te-vol piaiHo: ammaliarto e - gfe 

sicken, In pain, and weeping, he yet awhiledid languish,By fatalglamouratrlck - 




10 




ni - stra 
vengeher, 



di ria ven - det - ta! 

she— lives se - clud - edf 



Com- jpi que - srem-pia ne - 
More— tnan ner moth - er she's 




fan - doec - ces - so! 
guilt-y of mur - der, 



Spar- v^ fan - ciul - lo, e, 
Fbr soon the child ^was erone 




. cresc. 



si nn - ven - ne 

none could finij, h^m 







mal spen - ta bra . ce nel 

With fiend -ish mal - ice her 



m L£ir^ 



si - to i - stes - so 

ven - geancehad stirrH-her To 



- our un^ gior - no^ov^ar-s^n 

cap - ture. the— child , and to that same 




gior - no la stre-ga ven - ne! 
stake jmnrd'rous-ly to bind him. 



E fun bam - bi - no 
None saw the deed done, they 




141M 



cresc. sevipre. 



a 




me! 
found 



8 - sa - me brihcia-tqa mez - zo,bntcia-4(^ mez - zo,brueia4Qii 
one mom-ing The calcined cinT_ders,the calcined cin.j=^ders,the calcined 




mez - zo, fu-mantQjin-cor, bru-cia. to a 
cin - ders of ayoungchild,the cal - cined 



mez - zo, fuman4Qjin-cor,bru-cla - to a 
cin - ders of ayoungchild,tlie cal - cined 




m 



mez - zo, fu-mant^n-cor! 
cin - ders of ayoungchild! 



• • 



Chorus 



t 




Ah scel-le 
Oh witch ac 




• • 



ra - ta! oh d6n-n§Jn - fa - melDel parnl^in- 



curs- edithyend be 



scorn -ing, un -to all 



^^^^ n y ff m n 



^ 




Ah 8oel-le 
Oh witch ac 



ra - ta! ohdon-nain - fa - melDelparmHn- 
curs - edit hy end oe scorn-ing,un-to all 



ve-ste odiq^ or - roi* ! 
ag.es be thou re-viled] 
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N93.^«uU' orlo dei tetti. 



Andante . 



Solo 
Rrr a ndo 



Chorus. 



>> 



Adagio. 




g 

o 






TENORS. 



Bre-v\^ trl - sti gior-— .-«, - ^w, 
Soon his days of sor-row end-ed,* 



M r p I 



pu - r^ 
but he 



EJl 
The 



^^ 



pa - (Ire? 
fa - ther? 




^ 



Piano< 



BAdSES. 



^ 



i 



Itjjl pa - dre? 
The fa - ther? 

Andante. 



Adagio. (J = 8o) 




gno-to del cor pr&-6en- ti - men - to gli di - ce - va, che spen-to non e-r^ 
ne'er could believe his childhad per - ished-,inhis heart a pre-sen- ti-ment ey-er 




i-glio; ed, a mo-rir vi - ci - no,brar.mbch^ si-enor no-stro a lui giu 
lingered, that he at last should find him*,and\ihenup-on ms deatbhed, hemadehis 




m 



ras-se di n6n ces-sarl^Jn - da - gi-ni_ Ah! fl 
son swear to searchfor him un - ceas-ing-ly. ^ Vain his 



ne! 
man-date! 




Chorus of Soldiers. 




-fil 



E di CO - 
And of that 




) 



E di CO - 
And of that 

Poco piu ma880.(J=|oo) 
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fS 



^ 




^^^ 




Tei non s'eb - be con -tez - za i 



witch, did none ev-er hear the 



Nul - la con- tez - za! Oh! da - to nli 
Naught ev - er heard they! To find and chas 



mai? 
fate? 



1 nons'eb- Decon-tez - za mai? 
witch, did none ev-er hear the fate? 




'm 



fosse rii^racciar-l^n di! 
tiseheris mygreatest\%ish. 

Chorus of Servants. 



Cal - CO - Ian - do gli an- ni tra- 
Thro' the years that have passed I re- 



Md rav - vi-sar-lapo -tre-sti? 



m 



Butshouldyounowre^og-nizeher? 




Ma rav - vi-sar-la po - tre-sti? 
But should you now re-cog-nize her? 




Allegro. 



r* p i ff ir^\^ I I pp ' - 



scor-si 
member 







lo po 
ev - Yy 



tre- i. ^ 

fea-ture . J *^**^ f^^^^ • 



i 



reb - be 



i 



*^".iaf.A' fit"" »"i "» 

■ ^r 



% h U u fo i^»fH 



m 



J r o > ja 



tern 
deed 



oe. 



pres - so la 
straight to her 



g 



Sa - reb - be 
Good will the 



^ 



tern - po pres - so 
deed be, straight to 



la 
her 




AllegTQ.(i^go); 




1^140 



Lento. 

(with a dark voioej 




ma-dre all' in - fer - no spe 
mother and the dev - iJ to 



dir 
send her. 



i-dre all' in - fer - no spe - dir - la 
mother and the dev - il to send her. 




den-za, che di-mo-rjjuMJornel mon-do Fa -ni-ma per - du-ta del-I'em-pia 
DOtthat it issaidherspir-it hov-ers Nearthesceneswhere liv-ing on earthsbe 




sire - ga, e quan - dojl cie - Itj^ ne - ro in va - rie 

«iin - der'd.' When all with gloom - y mid-night the dark-ness 





Sul - Ibr - lo dei tet - ti al - cun I'ha ve du - ta! In 

A - non on the eaves of the house-tops you'll see her. In 

AllefiTO a. wsiji as'itato. (cJcts 




J 


LJ:n-kii;^ 








Chorus 


f Servants. 






Jj] h-'> 


rr\ h^j)-' 


rn h^ 


^ >)f 


ir7r^>J^^| 




form of a 


stri . se ta - 
vam-pirc,'tis 


lo - ra si 
then you must 


mu - ta! 
nee her! 


Id 
A 


cor - vo tal' 
cro^^ of ill 




'■>'■ tr^ff^r^ 


rr/rr-' 


Trf^'p-' 


^5^ 


;^gE5= 


ULf tt[T ., 1? «> 






u - pu-p^o 
form of a 

- 


Htri - g-e ta - 
vam-pire,'tis 


then you must 


mu - ta! 
nee her! 


III 
A 


oor - vo tal' 
crow_ of ill 


( 


\s tSJ] h?i;f' 


Sn h''j^f 1 


JTI kf 1)1 


m ^1 jy- rr>i bJ^^'t 




1 




^^J' ^ ' 


^i^lj'^ 


^^jj) •'^ — LLT ' 








Urr^^ 


f7r>ff^ 


JTjJh p,=£^#^ 


\ 


'■' '^rji-^ 




J 



10 



3 

ly* 



Ferrando, x; y". 



i 




Mo - n di pa - u - ra un 

Of him^you have heard^who in 



ser - vo del 
tor - ments pro - 




par di sa - 

by at the 



et - ta! 
gloaming. 




par di sa - et - ta! 

by at the gloaming. 





%(rv'i^i't\^f^rf^ 'I ^ 




con- te,ch^>- vea del - la zin-ga-ra per - cos - sa la fron - te! mo 

tract-ed, For strik-ing the sor-cepcessere - while.died dis - tract- ed! He 








(All are struck with superstitious terror.) 



a 



^1 



^ 




ri, 
died, 

(like sighing.) 



mo - ri, 
he died, 



mo - ri! 
he died! 



di pa - u - ra! mo - ri, 
Yes,di&-tract-ed he died, 



mo- 
a- 
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'$ 



chamber long haunt-ed, With 
AU the TENORS. 



^ 



fierce stead-y 



e - te ai 
gaz-ing his 



ta - ci 
courage 



she 



f 



P 



^ 



D un gu 



She 



haunt 



fo! 

ed All the BASSES. 






^ 



t t y f \^ 



Dun gu 
his cham 




iJj]ji^> 





^fe 



Bempre pppp 




stan-za! Cfon oc - chio lu 
daunted; And once-when in 



cen - te guar 
si - lence and 



da 
ter 



va, guar - aa - va, 
ror he watch'dher, 




^ 




^ 



fo! 
ber! 




sempre PPJpp 




14140 



iA 




legato 




rom^on thb darkneiMi a 



nr - lo fe - ral 
ter - ri - ble cry 



J < r \ f 

ral! Al - lor 




It 



was 



at tbe 




he watcb^d 



^^^ 




in?''y I 




(A bell unexpectedly (aUc^ry.) 
strikes the midni^t nour.) 



t^p - pun 
when mid 




lo-na-va. ... 
night was striking . 




Ah! 
Ah! 




poco pti mosso 
(wiihJiilLton»0 





ma - Ie~ 
be up 



re-ga, la 
de-mon of 



on 




— *■ 




stre^ga^ la 
de-mon of 



th^. 



:$ire-^« la. 
vk» -tticn of 



^4. _ 



f Pt f f f 




vum 



m 



^^ 



^ 



r ^r ^ 



(The servants range them- 
s elves by the do or, axtd the 



10 



^ 



streg^Jnfer - nal! 
e - vil eye! 




stregiyn-fer - nail 
e - vil eye! 

8- 



Ahl 
Ah! 




soldiers retire to the back.) 



Ij^f^ff.F. i rvr.p. i fCrttff.K 





:^^^ 




^■^'M ^ rj 




*=?^ 



^ 



i '^< 'r B^ 



^ 1 1 



'^^ 



3E 



CI. A C«llo 



P 



'F:^?^ 



=^^ 



I 



> r r 







£ 



/ 'f^ 
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N? 4. ^Tacea la notte placida.,, 

Reciiative and Aria. 



Scene. Gardens of the Palaee; on the right, a marble staircase leading to the apartments. Night. Dens^ 
clouds pass over the moon. 

Andante mosso. (J=80.) ^^ 




Piano. 



^m 



Str. Jt> 




Ines. Recit. 







Che pill t'ar-re-sti? Uot^ tarda, vieni: di te la re-gal donna chiese, 1^ 
Why dostthou linger? Let us enter, hasten, the queenhathdesird thy attendance, I 



my f I - 




m 



Leonora. 



f 




^ 



Inez. 



r r r rp 




di - sti. Un al - tra nbt-t^n - co - ra sen-za ve - der-lo! Pe -ri-glio-sa 
heard her. And shall an- oth-er night pass, and I not see him? Per-i-lousthe 




w 




±n: 




^ _ 



i 



^ 



I f t - 





fiam-ma tu nu-tri! Oh 
flame thou dost nourish; I 



CO ' me, do-ve la pri 
pray thee, tell me how at 



mie -ra fa - villi^n te s'ap - 
first it was kindled in thy 



m 



s. , Leonora. Allegro 




prese?. 
bosom? 



Ne' tor - ne - i. 
At the tourney! 



Vap - par 

An un 



7^ 



known 



bru - no le vest\jd il ci 
knight,clad in armor all of 




14140 



Zi 




«; 



mier, 
black, 



lo scu-do bru*no e di stemm^ - gnu -do, sco-no-soiu-toguer 
up-on his hel-met waVd a sa - ble plume, no de-vice was on his 




n. n^ ^ 




\jj 




^ 




Tier, che del-1 a - go - ne gq^p - no 

stiield, enter'd the lists and o'er -threw. 



ri ot - 
all our 



tenne— 
nobles. 



vin-ci- 
on his 



< ^^'^- n ^ 





tor_8ulcrin^ ser-tqjo po-si- 
browbestowedthewreathof honor. 




Ci-vil guerr^Jntan-te ar-se- 
Thenthe war our land di -vided; he came no 




Andante. (J r 69.) 



£ 





^ 




€/ 



piul 
more. 



CO - me d*au-ra - to so - gno 
Fled, like a dream of mom - ing 



J t iJ^irH i 



fug - gen - t^jm- 
was that blest 



i^'Vi%%»V^i^»^»'V»%»V^%'»%»%i^%V%%^W»%^%^%»%^%» W ^»%'WW»%^»»^^»%^^<»%»%»'%'%'%'^»%'%^%^^% 




ma -go! ed e-ra vol-ta lun - ga sta-gion-ma poi-Gh^wenne? A-scol - 
yis-ion, in lonely sorrow lin - ger'dnnr days, andthen-Whathappen'd? I'll tell 




14IM 



a meBsa voce 




r1?j^ I J |3j J' I J J; J ;, i ^J>;i^ ;, l r~^) 



cea la noHe pla- oi - da e bel-l^jnciel se - re - no; la lu - n^ vi-Sfijir* 
star dion e in th e hewhly__va.u]lj_Iii si - lence all was sl eepi ng, The moon tro d on to r 




g;eii - te - mo - stra-va Ue-tq^p - pie - no— quan-do suonar per I'a - e-re, 
lone - ly path,The ni^tin sil-ver steeping, When there arose a mel-ody 




in-fi-nojill6r si mu - to, dol - ci s'u - di - fq^ fie 

Upon thebreez-es soar - ing, Sounds of ^ a . Inte, bar - mon 
- — - (-T~^ (-V "" iPoco mu ammanao 




II I jfjf l ifrWfj'f fljfJflj/j.r 



strain— so soft 



Ian - CO - ni-ci, e ver-si me -Ian -co -ni-ci uii 
and low, so soft and low,_ it waf 




Ver-si di pre - ce ed u - mi - le, qualdSiomohepre-e^d-di - o: 

Woidsofde-vo ~ tionandprBy^lie_breatb'd,as tho' heheavneQrtreat'ed, And 




quel -lari-pe-te< a - si un no-me, il mio, il mi - o! 
oft mumnring low a, oune fa - miliar, my own, re - peatedf... 




Cor-si^jl ve-ron sol - le - ci-ta... E-gU^-fa, e-glt^-ni des - so!... 
And from my case -ment gl anc - iag, I sawhiqi. he stood b e - fore me! 




24 con espansione, un poco ammato 



Gio - ja pro-vai oh^ji - gl'an 

Joy as a - lone the an g els know, 

con espansitme, un poco anwtato 



so - lo^ pro- 
In that bright 




•m Jf cff 



^^^^^m 



var con - oes - - so!... Ai co - re^l guar - - dc^^ - 
hour came o'er mel 'Twas bliss s« - preme, 'twas 




sta - ti- CO la ter - r^pnciel sem-bro, la fer-rajjn ciel, un ciel seni - hro, al 

ec - sta-sy, w.ith - in my soul^ those_^ ten-der accents rang; "Twas 





[If^ r — ^ 


F^= 


=— ,,.L.. 


-i — 


f^ 


— 


— 




^ } 1 


" IJuan - - lo nir-ra - 
All tboi hast told 


- sti 


-* — *= 

di 
fiUs 

B--J Jff 


n — ^ 


tlir-ba - 
me with 


^^■i^^^S^'^^l 


^ 


i^jjg'-'j 


^^^ 


3 


^ 


^^ 


1^ 


.r,l 11^^ ^1^^^ 


p^u^^^u- 


- 


31^?^^ 


#^ 


1-^ r r r /= 


:E= 


< 1 




3 




— 


-t — 1— 


-*— ' 




^ 

tJ 



Allegro giusto. (J=ioo.) 



27 



^^-^^^m^tm 



I 




Wind 














wK^mmm 












i^HHHB 










■■■■■■ 




Di ta-l^mor, che 
The love my heart o'er - flow - 



- 81 



malpuo dal-la pa- 
No earth -ly word can 




I4UM 



corii = ^ pier - si non puo cheji lui d'ap~^ preS — 

sto^' - - If ' '"B> No more in life 




es - so, per_es-sQ_mo-ri - ro! s'i - o non vi-vroper es - so, per es-s^jo mo-ri - 



oper es - so, per es-st^o n 

beaxt, n^ heart is_ bis a - lone, yes,iqylieartiB his a - Ione,yes,ii^heart is his a- 

•■ Poeo jmi mosso ^-i ^- 




rb, ah, si, per es - bo^ mo - ri - rb, per es-so mori -rb, 
looe, Is— his a - lone, Is— his a - lone,in)r]iearti8lii8 a -lone,_ 
&• fr ^ fr *"i^""""#." *; ir 





ft 1 1 


y^^^Sift 


~~-- 








1 ■ ■ 




_-— r^t 




0,1. L 


-frpfr' 


=gr 


tf= 


^^&rggy'F 


! * rjr 1 p^rFji 


^■Pfl^O^Pj 


1^ - 

reo - 

. it. 


— y- 


la, 

der 


il cor, 

My heart, _ 


il_ cor 

my- heart, — 


^"j p'^ -J: J' ' " 

il_cor s'iime-bri- 
myhPiirtto be Ills 


ti,Bf fl^. 


^ i.JW . - , t, 


a . » m' . 


\^^r trp r rr r vij^yLuyni 


LyrrJ^yjJBy^JI'^ 


if III' B--' If T^ ' ^^T '■'•lid 


-ff^ — ' ' >' ' ■» — 


Wi> -FrF. r^ 


• .r r r r ^^^ 




E^^-M^^^H 




Ci-w CJ, 




1 — 


L-i- 


- feO-i 


_J — 




*" L 


J jJJ— 1- 



II mio des-ti - no com 
own. ^,,-flnhimn^ fttith he ■- stow - 



pier • si nonpuodi^lul d^p- 

ia , No more in life we 





so, per es - so, per_ 68^""=^ so, per es-sonio-ri - r6, sH-o non vivroper 

er My hearty — TNTr.....P??f^377TT.....TN^'^^^^ his a - lone, ves, my heart is his a- 
8 ^ i !i' l^V !■ [ — ill i^?^i Poco pit 




es - so, per es-sqjo.mo-ri - r5^ ah,_ si,— 
lone,_yes, my heart is_his a - lone, is — his- 



per__ es - so mo - n 

a - lone, is his— a 

fc^ ^'k^ frZ fc 
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gior - DQ> - - mb, non deb - ba mai pen - tir 

heart bath Showii,May'st thou re - gret it nev 




gior - nOjUn gior - ni^ - mo! 

heart, thy heart hath sho wn! 




m^j flJlN jf ^l ^'l^ilf i 



N9 5. "Deserto suUa terra.,, 
RecitatiTo and Romance. 



Andante (J=80) 




se - i; Diel di - ce da quel ve - ro-ne, tre -molan-t^n rag-gio del - la nottur - na 
wak-ing, I know it by yon- der ta-per, trem-n-lous-ly gleaming from out thy lat-tice 




lampa. 
, window. 



I'a-mo-ro -sa fiamina m'ar-de o - gni fi 
-leffperaenot to languish to^ the ev'n - ing breez 




Allegro. 




bra! OKioti veg-ga_e d'uopo- che tu m'in - teji-da_ 

es! Let me now be - bold thee, Come forth, my fair-est, 




Ven-go_ ' a noi su - pre-moe tal_ mo 

hear me, and let me laj' my heart be - , fore_ thy 




sti-no in guer 
joy hath be - reft_ 



ra, e so -la spemeun cor, e so-la spemej: 

me, Butoneheartfirmand pure, but onebeartfirmand 




34 



tutta forza 




s 



p 



6 SO - la spe-me un 



cor, h fio-Ia spe-meun cor,, 

pure, but onelieart firm and pture, 



'P rp P' P 




lin cor al Tro-va-tor. Oh 
de-sires the Trou-ba-dour. What 




Tronbadonr . 




cor .. pos - sie 
fate— can move 



de, 
me 



bel-Io di ca - sta fe - 
Ab-sence or death- shall prove. 




'h\ J ^ M im 




de, 
me 



.V|>*^i, ? 1 



Cou nt, m yft it 



e d'og-ni re mag-gior, 
If that one heart is sure, 



if 



d^g - JTi re mag- 
that one heart is 



fiiH P IP P 



Oh det-til 
Per- di-tion! 



^^m 



Oh ge-lo - si - a! 

I will have ven-geancel 



hK}^->i^^ i f 
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N9 6 '*Inf ida!„-'Qual voce!,, 

Recitative and Trio. 
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Voice. 



AllefiTO (A - 144.) £% A (T^® Count wraps himself in his cloak, and 

L- * ■ . ^ ^ . . Leonora rnsheB^ovards him.) 



^ ■^^^^^o*^'^^ - ^^^' i»onnt. Leonora rushes towi 

\ h^ 'T > ifj H ip p i >n n Iff |T> 

^^^ tor! Non nfin - gan-no... El -la scen-de! 

dour! There.oh won-der. She an - oroaches! 



Piano. 



a scen-de! 
She ap - proaches! 





a - tbb tar - aa ro-fa-, lo ne con-fai eri-stan-ti 6o' ifal-\ 
hours were long and lone-4y, myhearJlsim-pa-tient beat-ing hath meas4ir^d ev-Yy 



^^m 



^^^^ 



^^ITJ, T Jl 7 ^ 




l^M^j^ l 'hjt ^^ 



a pin cere 




- re! 
mo-ment 




-da pie - to - s< 



^^N 



i gui-da pie - to - So a - mor fra que-ste brac- 
At last ^the spir- it of love brings thee safe in - to my long- ing 




i 



i 



')' ^j 1 ^^ jw ^^ 



a 



s 



col canto 



w 



i 



^ 




E 



^m 



cia. 

arms, (amonj^st the trees^ 



Allegro agitato 

Ottal vo - ce! 




n-fi ' da! 



(The moon shines out, and shows a knight with closed vibor. ) 



^ 



Ah,trai - tress! i 

Aljegro agitato, (dri 00) 
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t 



J > J- J'lJ- ^^ 



Ah! 
Ah! 



fe F y y ^ PP y y P I P y r^^ If V ^ \ ^ J r W ^g 



dal - le te - ne-bre 
night hath blind - ed me, 





(Recognising them both, and throwing herself at Manricd^ feet.<To Manrieo .} 




m 



^ 



\^i '• j> i 



^^ 



trat - tajn er- ro - rejo f u -- i ! 
Those words to him were spo - ken! 



f 




A te cre^ea ri - 

For thee a- lone my 



r ^l?y r^fPirr p 



w B B ' B ■ B B B B B B B 

U; rr [jrr ic^frr H^^^ 




vol - gc-re Tac-cen - t^e non a lul^i... 
mords weremeant, Mvfaith is thine nn-bro-ken^ 



A te, cheTal - ma 
Tes. thee a-lone I 



weremeanXy MTxaiui is mine nn-oro-Ken^ ies,inee a-ione i 




t^ 



-^ 



^ 



^ 




t 



efci?Tr- i^b. 



sol chie 

Be - lieve 



de, sol 
me, or 






de - si - a! 
per - isb^ 



Id 
My 





t a - BLO«^ il grin 
h«e-art can - net 



ro* ta - mo 
d*- - c-ive thee. 



t^^ 



m 



z:: 



t^ ff ^ ^'""^ 



im-meB- so^e ^ ttt - »oa - 
Tis tbine^ and tliia<^ a - 




laiio 



Troubadour, (raising Leonora.) 



87 




Leonora. 



Count 
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Leonora. (aside to Manrioo.) 



Troubadour < 
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B^ 



que 
tres 



^ 



^^ 



ste re 
pass hath 



M 



89 

Troubadour. 



I 



gie 
not 



per 
hemmM 



te? 
thee? 



^^ 



Che 
De 



f --ff -fi 





I 



£ 




le erua 



I 



i? 
not. 



r via 
thy guards 



le guar 
thou canst 



di^jip 
aa 



¥ I'^f 






m 



not maJie 



car - ne 
me, canst 

1^ 



^m 



I 



a_ 



fi-ce con - se 

not make me trem 



Count . 



II 



ena! 

hie. Thy 



tuo 
hour 



of doom 



1^- 8t|ant^s-6ai 
is near-«r far 



s 



lU 

han 



mojp, ttissen- 
no^ per - chance thou^ 



40 




Leonora. 



Cc 




i 



on - te! 
Hear me! 

« (to Manrieo.) 



Ti "P ff I 



i 



m 



i 



na-to! Vie -hi... 

knowest ! Draw then^. 



AI mio sde - gno vit-ti-ma 
For thy mad pre - sumption thy 




gri 
cov 



do 
ered 



per-'de - re lb puo-te!) 

it is sure des - truc-tion!) 



M'o - di! 
Hear me! 
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Allegro assai mo880.(J = 132) 
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agitatissimo 



w^ 



f^f i rr^r f 



B H^fg 




f 



i 



i 



Di ^e - lo - so a - mor sprez - za - to, ar 

Rag - ing flames in my breast are stir - ring, From 

Ob' CI* Trumba ^ KaC* with voice. ^^ 



m 



de in 
my. 




ggg 



i> 



s^^ 



^ 



f i f r . f 



i 



stin-guer- lo 

dost thou dare 



fia po - co! 
to brave me? 



Dir 
That 



gli^o fol - le, 
ttiou lov^st him, 



10 
thy 




•^ fa -mo, 



ar - di-sti! 
mad-ness con-fess^d it, 



Ei piu vi 
Thus my faith 



ve - re non puo^ 

thou dost de - ny^— 




14140 



4Z 



^ 






i 



t 



g 



^ 



Un 



ac - cen - to 



Since thy fa - tal 

TrombAtacfti . 



pro - fe 
lips ex 



ri - sti, 
press'd it, 



ch^ 



mo 
have 




^ allarg. aptacere 




^& 



^ 



gUarg. a ptacere 




a^ 



nr- 



sworn 



lo con-dan 
that he shall 



no,, 
die,. 

Ol 



un ac 
Since thy 




- ri 



cen-to pro-fc 

fa -tal lips ex - press'd 



sti, 
it. 



che a 

I 



mo - rir lo con 
have sworn that he— 



dan 
shall 





Leonora. 

mmjiato. 



h\ r' r i crr r i rrr. r i ^'^ * i ^'^- i gr' 

Un i - stan4e al - men di - a lo - co, il tuo sde-kn 



Un i - stan- 
Oh, in pi - ty one moment yet 
Manrico. _ 



lo - CO, 

turn thee, 



il tuo 

And thy 



sde-gno 
jealous 




Del su - per-bo e va - 
Vain his threatening, and yain_ 
Count . 




J i \ h, \. |[ ?? 



ri - ra, 
an - ger, 



ei ca 

He shall 



dra,— 
perish, 
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il. 




ra - to, 
stir - rlnjr, 



ad 
From 



e 
my 



stin-guer - lo fia 
ven-geance nau^t can 



po - col 
save^ thee! 




Dir-cliiO fol - lo, io t'a-mo, ar - di -stil Ki piu vi-ve-re non 
Death bath marked thee, with shaft un - ei^-rlng; Trai-tor, dost thou dare to 



45 



_ stetit. 



^ 



rVrr i f V fr i r rYi' | - i '"^f ^ | f^f 



• • 



puo,no,ei piu vi - ve - re non puo, no, no,non puo, no, no, non puo,no,ei piu 
brave me?Traitor, dost thou dare to brave me? I haveswomthatthoushaltdie^'es,! have 




^ 



e^ 



^^ 



r^ f y I 



^ 






^^^p 

^ 



Stent, coliaparte. 



Leonora. 





Piom 
Yes, 



bi, ah 

I 



^ 



Manrico. 



^ 



pi - cm - bni tu - f u - 

glo - ry that I Jiave con- 

/^ J J 




Count. 



La tua 

Ah, be 

a tempo. 



sor - te 
ware. 



thou ty - rant 




vi - ve - re non pub!Ah!di ge 
sworn that thou Shalt die! Ah,raging 

8 

ir-fc 1 1 1 — i-^ 



lo - so, di ge 
flames my heart are 



lo - soa-mor sprez- 
stir - ringjFrom my 




\l hK J 





ro - re 
fessdit, 



sul- la 
Nev- er 



A \ O J 



i 






pi - ta, 
test-ed, 



Tora^o - 
I— thy 



^ 



re - a 
that word 



^m 



- mai per 
boast-ful 



Che t'ol 
will I 



te 

threats 



trag- 
de - 



£ 



suo- 
de . 




za- to ar-dejn me tre-men-dojl fo - co, ar-dejn me tre-men-dojl 
ven-geance,frommy v^-geancenaught can save thee, from my vengeance naught can 




feEfe 



^ 




t 



m 




m 
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ri - sti che_a mo - rir lo con-dan - no, che a mo - rir lo con - dan 
save thee, I"' have sworn that thoashalt die, yes, I have sworn that thoo shalt 





cen-to pro ~ Te ~ ri - sti ch^ mo - rir lo con - dan 

vengeancenanghtcan save thee, I have sworo that thon sfaalt 




no, che a mo - rir lo con-dan - no, lo con- dan- no, 
die, yes, I have sworn, yes, I have sworn that thou shall die, 





mo-rir lo con - dan - no, lo con - dan 

jo Shalt die, yes, thou shall die, yes, thou shalt 

^^^^^^^■...^.. ^ .^.^.■^■^■■■■ ^ ^■■.^■■^■■■■^■■■■„^ 
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Act II. (The Gipsy.) 
N9 7. ^^Vedil le fosche notturne spog-lie.,^ 

Chorus of Gipsies. 

Scefie,^ A ruined habitation at the foot of a mountain in Biscay; within, thro' a wide opening, a fire is 
seen; day is dawning. Azucena is seated by the tire, Manrico is lying on a low couch at her side, wrapped 
in his mantle, his helmet at his teei, a sword in his hand, on which he is gazing intently. The Gipsy band 
is scattered about the stage. 

)A.llegrO (J . 138) 

1r ,^ ir 



Piano. 
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TENOR. 



80 


O 




Ve- dil le 
See how the 



BASS. 



fo-sche not-tur- ne-_ 



spo-glie de' cie-li 



sTe-ste rim-men^sa. 
darkness of night dis - [sohre s^A ■ way when the |sun-lijght from heaVn do 

in. 




Ve-di!le fo-sche not-tur-ne_ spo-glie de* cie-li sve-ste Pim-men-sa. 
See how the darkness of night dis- solves A- w^ay when the sun-light from heavVi de 



strings aloiMf 



J Jl in^r^ 




^^ 



v61 - ta: 
scend-ethy 




f 



i 



■ ^JJ,!-' J'J ^ 



sem-braji-na 
As when a 



b: 







m 



ve - do- va che/il-fin si 
wid-ow to put off her 



vol - tat 
scend- eth, 



m 



g 






^^ 



i 



to - glie_- i bru - ni 
weeds re - solves When her 



^ Tf I' M 



sem-braji-na ve - do - va ohe^l-fin si to - glie_ i bru - ni 

As when a wid - ow to put off her weeds re - solves When her 




i >*p iJ] 




pan - ni ond' e - ra in - 
sor-row-ful mourning. 



M i' 




vol - ta. 
end-eth. 



pan - ni ond* e - ra in - vol 
sor-row-ful mourn-ing end-eth. 



C tflP ^* 




IftfM 



CThey take up their toolsO 




- To - pral^al - 
Come, lads, be^- 



ilal- I'o-pT 



m 



tii 

CThey beat time with their hammers on the anvils; 
the Basses on the strong beats and the Tenors on the nieA 



'o -pra! 
stir ye! 



S 



Dagli 
rive me 



i 



^^ 



^ 






i 



m 



AI - Po - pral^al- To -pra! 
Come, lads, be"^- stir ye! 



Mar - tel - la. 

the hammer. 



i^ 




m 



Women. 




Chi del ffi - 



Who cheers me 



£ 




I' r IT 




Chi del gi 
Who cheers tiie 




^m 



ta - no 
days of 



1 

the 



E 



gior - ni ab 



bel 
6ip 



la? 
sy? 




^ 



* 



Chi del gi 
Wh o dieers the 



Y 



Chi del gi 
Who cheers the 



Chi del gi - 
Who cheers the 





ta - no i 
days— of the 



ta - no i 
days__of the 



gior - ni ab - 
rov - ing. 



gior - ni ab 
rov - ing. 




-la, chi? 
Gip-sy? Say, 




bel- la, chi? 
Gip-sy? Say, 



chi i 
who, who 



chi 1 
who, who 



^^ 



gior-ni^b- 
is it cheers his 



gior- ni^ 
is if" cheers his 



P'>F^ g%. 




ta - no i gior- ni ab - bel-la, chi? chi i gior- nijib - bel - 

da ys of_ the rov - i ng. Gip-s3r?Say, who, who is it cheers his 
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tutta forza 




la? Chi del gi - 

days? Who cbeers the 



ta - no i gior-n|jib|-bel - la? Jja zin-ga 
days of the rov-ing - — - 




Gip - sy? 'Tis the gi - 




la? Chi del gi - ta - no i gior-nij*-bel - la? La zin-ga- rel - 

days? Who cheers the days of the rov-ing Gip - sy? 'Tis the gi - ta 





^ 



ft 




^^ 





CO: 

tankard, 



le-nae co-raggioil cor- po^e I'a-ni-ma traggondal 
tis wme a - lone that makes my courage rise, let us be 
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CThe women pour them wine in rustic eups^ 



^m 



be -re. 
drinking. 




be -re. 
drinking. 





m 



m 




m 



Oh guarda, 
Look how the 



^ 



m 



Oh guarda, 
Look how the 



gfia 



jji>jj'} i 



guar - dal del sol^joi 
sun ris-es higher and 



n-j^j 



guar - dal de| soleju 
sun ris-es higher and 



■ r t J'Kr>r ^ 



dal del solcjiii 



Oh guarda, guar - dal del solcfjin 
Look hovi^ the sun ris-es higher and 







^^ 



HIM 
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ii*rur^i 




rag - gio- bril - la piu 
high -en _ Lookhow his 



rag - gio.. bril - la piu 
high- er,.Look how his 



vi - vi - do nel luo Die - 
rays in the cup arc 




vi - vi - do nel tuo oio - 
rays in the cup are 



^ 



chie - re! 
blink- ing! 



chie- re! 
blink-ing! 



raff - gio- bril - la piu vi - vi - do nel tuo Bic - chie - re! 
hign - er^^Look how his rays in the cup are 




blink-ing! 

^M. jiM, J!M JiM jll 






^ 



The Men 



i 



Al- Po-pra!al-Po-pra! 



Come, lads, be - 



^^ 



stir ye! 




Al- Po-pra!al-Po-pra! 
Come, lads, be^- stir ye! 





^ 



Chi del gi 
Wlo cheers the 



\ nr J' 



111 J. ,^^L^ 



ta - no 
days of 



1 

the 



I 



gior - ni ab 
rov - 



s 



m 



i 



bel 
6ii 



- la? 



- sy? 



m 



Chi del gi 
Who cheers the 



ta - no. i 
days__ of the 



gior - ni ab 
rov - ing 



bel 
Gip 



la? 
sy? 




MiSO 




Women . 



Chi del 
Wlio cheers tne 



# 



St 



Chi del gi - 

Who cheers the 



II f f f 



^^ 



^ 



ta - no 

days of the 



11 N' ^|i' 



^^ 



^ 



ta - no i 
days of the 



gior - 
rov - 



m ab - 



i I. J i' ^t 



gior - ni ab . 
rov - ing. 





bel . la, ehi? 
Gip - sy, say, 



bel - la, chi? 
Gip - sy, say, 



i 
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Chi 
Who 



del gi 
cheers the 



ta . 



ab . 



bel - la, chi? 
Gip - sy, say, 





rel - la, la zin-ga- rel - la, la zin-ga- rel 
ta • na, 'tis the gi - ta - na, 'tis the gi - ta 



la I 
nal 




mac 



66 



Axucena, 



Piano. 



N98. "Stride la vampa.,, 

Canzone. 

While Azuoena sings, the Gipsies gather round her. 

AUegretto(J.6o) ^- 

i 




yam 
Fierce flames are soar 





fol - l^n- do - mi - ta 
cm - el mul - ti - tude 



cor - r^ quel fo 
Rush to the pas 



CO lie 

time , laugh 




i M j f i tfj i /tf i ftf i ftfiimLi j J 





tiyn sem^ Man 
in their mad 



za! 
ness 



Ur - ii_ ai gio - J a 

Fren - zied with plea - sure, 

C1.& Fat. 



71^ I p^ ^ N:^^J 



m 
shout - 





- tor- no eo - cheg. gia - no: 

- ing^as vul-tures cry. 



cm 
Forth 



ta di sgher - ri 

comes the vie - tim, 



r '' t j^ 




marcato 




^ n l-r _B ^ 



MHO 



57 





f iW»W%^»%i'»W»^<»^%^»^»»»^%i%^%%^^ 




the 



al - z^jil ciel! 
si - lent sky! ob,A£L 
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Axucena. 




Stri 
Fierce 



de la vam 

flames are roar 



giun 
bring. 



ge la 
forth the 




vit 
sac 




j* h^J i j. 



ti - ma 
ri - fice, 



ne - ro ve - sti 
Bare - foot, un - gir 





' \A] \ tU\,U \ dJ ^ 




di - 

in_ 



soin- ta e seal 
gar- ment sa 



za: 
ble, 



Gri 

Yells. 



do fe - ro 
of de - ri 





greet 



le - va - si, 
ed her ag - o - ny. 



re 

Wri 



cqjl ri - 
thing they— 




uiao 
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JmH^^Jl 



ni - stra splen 
there they watch'd 



de 
her 



8U1. 



scorch 



vol - t^j^r - ri - bi - li 
at the fie - ry stake, 





la 
O'er 



te - tra fiam 
all the flame 



ma 



che_ s^al - za, che s^al - za al ciel^ 
rush - es up- ward, ac - cus-ing the sky,. 




^ > »»»»»»»'»»»i*<*<»<»*^» i **^*<^fc>»^^%'<^*»i»^%%^»V»V»^<»»%^%>^l%% 




I41M 
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N? 9. ^^Mesta e la tua canzon!,, 

Chorus of Gipsies. 



Assai moderato. 



capo ed allarg. 



Axucena. 




Del pa-ri me-^sta che la sto-ri-a fa - 
'Tis sad in - deed^but sad-der still the dire-fnl 








»-r 

O 



O 



Me-sta^e la tua can - 
Sad is tlgr mom-ing 



Me-sta^e la tua can - 
Sad is thy morn-ing 



T 



2onl 
song*. 




zoni 
song. 



Piano. 





Me^tajs la tua can - 
Sad is thy morn-ing 

Assai moderato. 



E 



f 



^m 




f 



f 

sempre pt& p ed allarg. 

3 




W J 'J! 



(Turns towards Hanrico and ssys in an undertone^ 



Mr ' ^'p 




ne-sta da cui tragge ar- go - men- to! 
sto-ry that I ev- er must re - mem-ber. 



Mi ven- di - ca! 
A - venge thou me! 



mi yen ^ di - 
A - venge thoti 




anrico. 



A Gipsy. 




ca! 
me! 



(L*ar-ca-na pa- ro - 1%;) - gnor !) Compagnytvanzajlgiorno; a pro-cac-ciar-i^jiii 
(A - gain those mysterious words!) Companions^nowtis day4i^t,come forth to seek your 





■^ 1 
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pan, 8u su! scen-dia-mo p6r le pfo-pin-que vil - le. 
bread, A-rise! de - scend we up- on the nearest vil - lage. 




Vln 



.fjiiiiii 



t 



61 






^^ 



dia-mol 
way tben! 



m 



i ^" F I r > 



(They carefulfy' replace their tools in their bags and de 
scend from the height, singing as they go.) 



m 



i 



An 
A- 



dia-mo! 
way then! 



ii 



i^ 



O 



An- 
A- 



dia-mo! 
way then I 



i 



^ 



i 



ii: 



m 



An- dia-mo! 
A- way then! 





Women . (withdrawing) 

r r IT I Or' ^ 



Chi del gi - 
Who cheers the 



ta - no 1 
days of the 



Chi del ^i 
Who cheers the 



ta - no i 
days of the 



gior - ni ab- 
rov - ing. 



bel 
Gip 



la? 
sy? 




Chi del gi - ta - no i gior - ni ab - bel 
Who cheers the days of the rov - ing Gip 



la? 
sy? 




i4ll40 



$ 



gioT - ni ab - 
rov - ing 



bel-la? 
Gip- sy? 



^ 



Chi? 
Who? 



ChU 
Who 



^ 



Chi? 
kho? 



lis ir cheers his 

i 



ab - Del 
who cheers his 




la? 
days? 



Chi del gi 
Who cheers the 




'jy i «qf I :>'>jr^j^^ 





days of 



giomi ab 
therov-ing 




La zin-ga - rel 
'Tis the li i ta 



^ t \' r 




-bel - la? La zin-ga - rel 
MSip - sy? TTis the gi i ta 



la! 
na! 



^ 



ta - no i giorni ab.bel - la? La zin-ga - rel 
days of the rov-ing Gip - sy? Tis the gi - ta 



la! 
nal 




Fl. Ob.Cl. 




at 




pp 



'm 



^ 



(far away) 




£Sf€0 



N?10"Condotta ell' era in ceppi.„ 

Recitatire and Narrative . 
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AzQcena. 



te 



Manrioo. 




Piano. 




(rising) 



B tn laj-gno-riy tu 
Dost tboti not know it, in 



So-ly)r sia-mo! Deh, narra quel-la sto-ria fu - ne-sta. 
None can hear us! Oh tell me of that sorroTi^fnl sto^ry. 




^ 



g^ 




pur? 
deed? 




Ma, gio- vi - net-t^ pas- si tuoi d*am-bi-zion lo 
Long by the wars ^u from thy peo-ple hast been di 



spro-ne lun-gi 

vid- ed, or thou hadst 



/?N 



m 




Allegro. 



e - a! 
heard it. 



< MJ^ I J. J) J. JMlJ. JY P I f' J« "■ tJlJll 

Del - ra-vail fi - ne a - cer-boe que-st'i - sto-ria. Lain^ol- 



Del - Ta-v^ fi - n^ - cer-bq^ que 
That sto-ry tells my mother's bit-ter end-ing: 




^E 



a^^ 



L^n^ol- 
She was 




^ rl 




^^ 




^ pb 8u-per-bo con-te dima-le - fi- zio, on-d^s-se - ri - a, col-to^n bam-bin suo 
chaxgilwitfa magic arts by a cm-el no-ble, thro^her en - chantments one of his sons had 




tr^ '^ 





MMO 



li ~ gllo Es- sabrucia-ia ven-ne ov' ar- de quel fo -co! 



- sabrucia-ia ven-ne ov' ar- de quell. „. 

^^ifc. ci T^re at the stake they burnt her, where nowUwraartstaniiingJ 




dot - ta el - Fe-r^n cep - pi al 

chains to her doom they dragg'd her, no hope 



de-stin tre - 
was there of as - 




men - do^ col fi - g:Iio suI-Te brae - cia, lo la se-gula p 

sis - tance; My ba - by on my shonl - der, I fol-lowed at 




gen - do. In- fi - no ad es-s^jm var - co ten- tai, ma in-va-nQi^- 

dis - tance; In vain I soo^tto ap - proach her, in vain my un-hap-py 




<^i f 



I^S 




l^ Jjnr i jiu ! \jjnr\jjfrr 



ten -to la mi - se-ra fer-mar-s\e be - ne - dir 
me put forth her hands, ere flames ner breath could smoth- 




Che, fralfest&naii^-sce - ne, pun -gen - ' do -la coi 

Guards, savage and fe - ro - .clooSiWith jeers bru-tal-ly 




Xer - n, al ro - go la cac - cia - va - no gli seel - le - ra - ti 

load her, Wth spears andcru-el taunting words in - to the flames they 




Manrico. 




cor, in — que - sto cor 
go, i^lier-e'er I go 



la - scio. 
or bide. 

Mr 



La yen - di - 
Did'st thou a - 




Azucena. 




ca - sti? II f i - glio giun-8(jk fa. - pir del con 
venge her. I stole the child of that cm - el no 



te; 
ble; 



lo tra-sci - nai 

I, too, a fire had 





me - 00 

kin - died, 



ir-dean gia pron - te. 
a-venging my tears and tron - Me. 



(shrink- 



Manrico. Lefiamme? Oh ciel! 

Oh, mother, i^ithfire? 



^ 



tu 
What 





ing trom her.) 



m m ^ W ] '.M nM 

H p (j p ^ 

El di-strucc-ge - a -si 





Strug - ge - a - s\Jn plan - ^^l to_ 
When in nry arms he la - ment - - ed. 



- se? 
thon? 



Fl.AOb. 



'y t i f \ 




f t i y 



l«i40 





10 mi sen - ti - va il co 
Kt - y was stirr'd in my bo 



re 



som, 



di - la - nia - to, in - 
I my pur - pose re - 




AllegTetto.(J-=6o.) 




sotto voce e declamato 



ti' A\i)^ ^ ih I J 



fran-to! 
pent-ed. 



Quan - d ec 
Then dark 



CO 

ly 



a 
a 



gl'e 
cloud 



PPP . 



m 



gn 
came 






I4I40 
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f 



^ 



a± 



f 



vol - to, 
bleed - ing, 



seal 
bare 



za, 
foot, 



di - 
and 





p 



scm 
faint 



ta! 
ing, 






il 
I 



gn 
bear 



<^ 



f 



do, 
her, 



^ 



il 
I 



»*»»»»»»%»%%»»%»%%»»»»%»»»%»»»»»»»%»» 




I 



ri - do, 
arher, 



'£ 



il ho -to gri - do 
for re-tri - bu - tion 



a - scol - to! 
she's plead - ing: 



I- 



»%»»»%%»»»»%»»%»%%%^%»^»»»%»»»»»»%%»<%%%%»%%%%%»%%»»%%»%%%%i%%»'»%»»»%%»»%»%%»»»»%%»»%»»«»» » »»%»%»%»%%%%»%%'% »»»»»»% % » 




JS^SO 



w 



Allegro agitato cJr w.y 



60 
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^ 



m 



p ir r 



T r J r 

e la sua pn 



m 



fiam 
saw 



ma sol 
the fire 



di - vam - 
be - fore 



pa, 
me, 



e la sua pre 
my strugg - ling vie 



da 
tim 




^ Vp 



i 



»*r P' p r^ p I p itp n ^ 



strugge! 
burning! 



Pur vol - gqjn-tor - noil guar - do 
And when I look'd a - round me, 






^jn 
in- 





nan 
stead 



zyi me 
of him 



veg - g'i - del-l'em-pio con 
I cher-ish'd, I saw the ha 



t^l fi-felio! 
- ted in-fant! Manrioo. 



m 



Ah! che 
Ah, what 





> r rnr r Miiir n r m 



^ 




II fi-glio mi - 0, 
My o^m had per-ish'd, 



mio fi - gliqji - vea 
And I, and I 



bru - cia 
had slain 



to! 
him! 



i 



i 




di - ci? 
sayst thou? 



Ah! 
Ah! 



Qua-l^r. 
tale of 




f^MO 




71 



Manrico. 




Azucena. 




Azucena. 




<^ 




■^■ 




il f i - glio 
my son had 



mi 
per 



o! 
ish'd, 



il fi-glio 
and I my 



mi - 
self,- 



^ 




^ 




kj' ^ ' 





ig 



e 



^^ 




— oji-vea bni - cia - to! 
. ^-self had slain him! 

Manrico. 



t i^i 



g 



Or - ror! 
No more! 
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^ allarff. poco a poco e morendo 



i 



zar - - sijin - cor! 

mem - brance is death, 



XE 



¥ 



r 




driz 
I 



allarg. poco 



a poco e morendo 



m 



zs: 





(Azuoena falls exhausted on her seat', Manrioo 
stands for some moments dumb with horror 
and astonishment.) /^ 



^^ 



5 



■^ 




zar - 8\an - cor! driz 
can no more, I 



zar 
can 



s 



XjLTi 

no 



cor! 
more. 




i4W0 



N9 ll/^Mal reggendo all'aspro assalto.,, 

Recitative and Duet. 
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Azucena. 



Manrico. 




Piano. 




I 




i 



s 



Cinterrupting hiln) 




Nonson tuo fi-glio! 
Was I that child then? 



^ J) J) ft 1 p. p V p p p ^ 



Til set mio 

I am thy 



E chi son i - o? chi dun-que? 
Thou'rt not my moth-cr? Who am I? 




fi-glio! 
mother. 



What said I? 




le vuo - i! Quan-doal pansier s^af-fae-cia il tru-ce 
I know not! when I re - call that day of de-spair and 



Ip-pur di - ce-sti— 
And yet thy sto-ry— 






ca-so lo spirtqjn-te - ne-bra-to po-ne stol - te pa- ro-Ie sul mio labbrc Ma-dre, 
anguish, my darken'd reason sees im-agin'd vi-sions of hor-rorand de - lusion. Moth^er, 



t 



It 



W 



I* 



IE 



i it > - 



con passtone 




Manrico. 



Mto questo RecVP 
Aznoena. moltopresto. 



^^j tJ)ttJ)l t J^ | tfppr||J)JyJ) J) J) I 



te - ne- ra madrenonm'a-ve - st\j)-gno-ra? 
fond lov- ing mother thou hast found me ev- er. 



Po4rei ne-gar-lo? A me, se vi-vym- 
lll ne'er dc - ny it lb me thou ow'st thy 




m 
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w 



It 



i 



w 



^ 



p 



^ 



^= 
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Sol (16 - i? Not-tu 



tur - na, nei pu - gna - ti cam -pi di Pe 
for I sav^d thee. Re-mem -ber, when np - on the ram-parts of Pe 






111 - la, - ve spen - to fa - ma ti dis - se, a dar - ti se - pol - tu - ra ncm 
111 - la, 'mid the dead thy comrades had left thee, did I not seek thee out to en - 



m 



XE 




!* 




mos- si? 
tomb thee? 




La fug- gen-t^u.ra vi -tal non i-sco - vri nel se - no,nont^rre- 
Who re-vived the dy-ing spark of vi-tal flame, who watch'dtbyretaming 



i 





sto mater - ncytf - fet - to? 
breath,who but thy mother? 



quan-te cu-re non spe-si a ri - sa- 
Think of the care im - ceas-ing with which thy 



m 



m 



m 




pp 



? 



m 





nar le tan-ie fe - ri - te! 
wounds I fond - Ijr tended! 

Manrico. (with noble pride) 



cwim noDie pnae) % . m . r . L_ -l-_- ff 

I p- |i (I- p ff'^nr jv^m't ff ^ 




Che por-tai quel di fa - ta - le, ma tut - te qui, nel 
Yes, I thouglit vayisgs were num-ber'd, but dy - ing still I 




^jft ' ^ TO ^ 
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pet -to! lo sol, fra mil - fegia sban-da-ti, al ne-mi - co 
glo-ried that on my breast a-lone . I bore them, I a -lone fac'd 



i' l r ^p i J. ii\ 

vol - gen - dqjincor la 
the foe, of all my 





faccia! 
squadron. 



Jj PP 



U rio De Lu - na su ine piom-bo colsuo drappel-lo: io caddi! pe- 
'TVras there the cur-sed de Lu- na with his troops surprised me, and wounded I 



m 



^m 



^gkl O 



^813 ^ 



^ 



« I'j^- 



i 



m 



t 



Azucena. 






ro da for-tejo cad-di! 

fell,__ fell like a sol-dier. 



Eo - CO mer - oe -de ai gior 
And what re - turn for thy mer 



m, 

cy 



CJ 

hath he 



m 




m • 



P 



iM 



zc 



^9^ 






fa -me nel sin-golar cer-tam^eb-be sal - va da te! Qual fao-cie - ca - va 
made thee? He vilely doth pur-sue him who spared him that day. Tell me what moved thee 



• • • ^«>*^^ 



^rf 



* 



tf ^ff. 








Manrico. 




pieta per es - so? Oh 
then to refrain from strik-ing? Oh, 



ma-dre! nonsapreidir - 1(^ me stes-so! 
mother, I in that mo - ment was spell-bound! 
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16 




Azucena. 



^ 



I..I J. i> 



^ 



Allegro. ( J =^o&) 




Stra " na pie - ta, 
Strange are thy words. 



stra - na pie 
strange are thy 




m 





ZL 



m 



^^ 



zz: 



r ^ iJ> 




too - 00 il suo - - lo a - ve 
mer - cy the foe lay ex - tend 



a: 
ed, 



ba - 
Bright 



^m 



- le 




^^ 



a 



^ 



^^ 



f 




na 
flash 



va il 

ing my 



ool 
blade 



i 



^^m 



po in al 
was de-scend 



to 
ing, 



che 
Scorn 



'> j i - 



^m 



tra 
I 




^^ 



^^ 



agita to e cupo 




fig - ger-lo, tra-fig - ger-lo— do- ve- av- 
owed him for the ha-tredthat he bore me: 



quan 
When 

Ob.ACL 



di^r-re-sta, quand<^r- 
a ma-gic pow-er 




MiSO 



77 




re - staun mo 
stayU my am 



tqjir 
up 



ca 
lift 



no 
ed; 



nel 
Wrath 



di - scen-der, nel di - 
and scorn had from my 




\ . .Hf .fff m mm m \ fn m 




seen - der que - sta nia - no, le mie li-bre a - cu - to ge - lo fa re- 
he art that m o - ment drift - ed, And a tremor of a^ e ^it h-held my arm, I 




pen - 
dared 



- t^bbri - vi - dir! 
not shed his blood! 



men 
Words 



tre un gri - do 
as of warn - ing 




vien. 
close 



dal cie - lo, men - trepn gri - do vien dal cie 
be - side me, ^-ords of warn - ing close be - side 



lo che mi 
me, thus they 





pppsottovoce Manel-ral-ma del-lin-gra-to non par- 16 del ciel un 
/7\^^^ Oh my sonjA^-ould'stthoubut heed me, Or that speed -y death would 



^^ 



di-ce: non fe 
^4iisper\l:End this 



rtrt 
feud. 

Meno mosso. (J r9*z.) 




14140 



78 




det - to, non par - 16 del cie - fir un det - to! Ohiseancorti sping^l 

blig ht him, or that speed - y_ death would blight him. Oh ii^fate a-gain should 




^ > ItJ) i ^ ^ p ^ 



fa - to a pugnar col ma - le - det - to, a pu - gnar col ma - le - 
lead thee Where thy dead- ly blade can smitehim,i ^re thy dead - ly blade can 




det - tOj 
smite him, 



com - pi^o fi - glio, 
Shew nol_ mer - cy, 



qual dun Di - o, 
ne'er gain -say me. 



com - pial - 
Strike hmi 




la- ma vi-orajjnmer-giai-i empiom cor, vi - Dra,un-mer - gi ai-iei 

hilt uith-in th^un-grate-lul traitors heart, sheathe tny dag - gerwith-in 



vi - brajm-mer - gi al-Tem - fiqjn 
^ w . ... . his— 




Mf40 




79 




^^ . Qi mrk « 



& 



Jl Vp phJ 



i 




E 



^fi Si - no airel 
heart! Sirike tfie trai 



Strik^tnc 



- sa que-sta la - 

- tor, strike the trai - 



- ma, que - sta la - 

- tor, strike the trai 





ma vi-bra, immer-gf^l-rempi;^ co 
tor, sheathe fify dag-ger in his ^art; 



re, VI - 
yes, sheathe 



Jm-mer - gi al - Pern - piqm 
dag - ger with-in his 



ra 

sheathe. 



del - rem-pi<{Jn co 
with - in lus heart, 



re, seen - de - ra del - Tern - pioin 

yes, I will sheathe it in his 





corl Si-no aH*el - 
heart! Strike ifie trai - 



- sa que - sta la - 

- tor, strike the trai - 



^^^ 



or. 
heart! 



Si, 

Yes, 



lo giu - ro, 
I swear it, 



ji r 



que 

yes, 



q 
- I tor, strike the trai - 

sta la - m. 



sta la - ma 
this dag-ger. 



i 



seen 
I 



de- 
wiU 





ma vi - bra, immer-gyil-rem-piqjn co - 
tor, sh eathe th y dag- ger in his heart 

"• ^ » » t. 



1 I J L I 




- re, vi-bra,immer-gi al-Tem - piojn 
■ yes,sheathetliy dag-ger ^ith-in his 




ra. 



sheathe. 



del-rem-pi(^in co- - re, seen - de -ra— del - Tern - pic^n 
it in his heart, yes, I will sheathe it in his 
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vi - br^im-mer - gial-l'empiiy n cor, vi - brs^im - iner - gyiirempiQjn cor! 
sheathe thy dag - ger in his heart, sheathe thy dag - ger in his heart! 



p j! lip p ^ P' g r pp j>p ip ^ 



seen - de - ra del-rem-piqjn eor, seen -de - ra — del-FempiqJn eor! 
I will sheathe it in his heart, I '^lU sheathe it in his heart! 






is. 



^^ 



I 




(The prolonged note of a horn is heard.) 

/?\ Manrico. 



(Sounds his horn in answer.) 





L^u - sa - to 
The wonted 



mes-so Ru - iz 
signal , perchance 



m 
'tis 



vi - a__ For- se— 
Ru-iz, Answer. 



(within) 
n 



Como 



Allegro. 



^^ 



rs 



AzUCenSl. (sits absorbed, unconscious of vrhai passes.) 




•> • (to a Messenger, 
Manrico. ^i^o has entered^ 



I f" M f ' ' 



i^ i> p i 



ven - di - ca!„ 
"A -venge thou me!" 



Allegro. 



I - nol - tr^Jl 
Thou mayst ap - 
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r 
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^ r.^^p p pip p ^r p. i 

pie Guer-re - scq^-ven - to, dimnu, s 



Messeng^er (giving a letter.) 





pie Guer-re - scq^-ven - to, dimmi, se - gui-a? Ri-spond^l fo-glio che re-cQ> 

preach, Say what hath broughtthee?ti-dings of warfare? I bear a let-ter/twill tell thee 



m 



Manrico (reading.) 




te. ^^In no - stra poss£^ Gastellor^ ne d8i tu, percennodel pren-ce^ vi-gi-larledi-fe-se. 
all. ^^Our men have taken Castellor. The prince's order is that thou come instantly to defendit^ 






0-ve i\^ da - to^ff ret - ta - tyi ve - nir. Giun-ta la Se - fa, trat-tiun m-gan-no ai 
Unless thy wounds un-heafd have laid thee low, I shall expect thee^know that,deceiv\i by ti 



m 





(despairingly.) 



lort^I grido,nel vi - cin chiostro del-la Croc^ ve - lo cin- ge-ra Leo-no -ra„.Oh giusto 
dings of thy death^e fair Leo-no -ra will this daybe-come the bride e-lect of heav-en!'Oh cru-el 




3 



:^ 




■'^:^^ 




Allegro agitato mosso. (J=ioo.) 

1^^, _ Azucena (starting up.) 



Manrico (to the Messenger.) 




cie- 
for- 



-lo! 
-tune! 



Che fi - a? 
What saith he? 



Ve - lo - ce 
(}o, has - ten, 



scen-ai la 
bring me a 




nuiTtj 



Ml«0 



PP 



8;^ 




chaxger, 



6d tin oa - val - loji 



\^ 



De-scend the hill 



lojL me 
and there 



prov-ve -di. 



i 



prov 
a - wait me. 

Moooon i 





II tem-p(un - cal-za! Vo - la, m*a- spet-fa del col -fe ii 
Lose not a moment, fly then, a - ^^it me, the moments are 

(intyposing . ) 



f ^i^^f^ 






u 



£ 



'-p'^H^nff 



T ^1 ^The Messenger I „ ^ . ' ' 




pie-ai. E spe-nr e vno - ir (Per-der-la! OAjLm-ba-scia! 

pressing, Man-ri^co, what ^wdlj^hou? ^IjL-JI b© too tar-dy! 





i 



per- 

0* 



p i^p pi 



Azucena. 



puts on his helmet and 
Manr. seizes his m&ntla) 



-der quel - Tan-^l!) 




^ P P J'l i 



^-_, 7e fuor ai se!) Addi - o! 

cru - 'el tor-ment!) . (He's iij de - spair.) I leave thee. 
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jiJ^jJ^i 




(with authority.) 



/?s 



Velocissimo. (J. =96.) 
agitato assai 



83 



3ne par - loa te 




Pe - ri - e:liar-ti an-cor lan-ffuen- 



10 

I, 



one par - 1q> te! 
thy moth - er, speaks. 



Pe - ri - gliar-Hjin-cor lan-guen- 
Wilt thou leave me here in sad - 



Cl.* Fag. 





^ 



te per cam - min sel - vag - gio ed er- 
ness, For a path of toil, and in an- 



te - ri - te 
-ger? Thou art fee - ble 



m 



^^m 



m 



n 



^ 1 rri 



m 



iM ) P I 



Q" 



m 



P 



^^ 




vuoi, de 
yet, 'tis 



men 
d- 




te! H - a - prir del pet - to in - fer- 
-ness! Thou thy life wilt sure - ly en - dan - 




mo! 
ger 



No, sof - frir - lo non.pos - sfi - o, 11 tuo san 

No, thou must not leave me weep - ing, Thou my life hast 





k 



jHj_j>ir p ii 




...I lOJ 111,11 



m 



san - gue mi - o! - gni stil - la che ne ver - si 

in thy keep -ing, If a da n - ger now , come nigh thee, It 



tu la 
will 
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spre~::^i dal mio cor! tu la spre - mi dal mio cor! 

break thv moth- er's heart, it will break thy moth-er's heart, 




- to_ puQjn-vo - lar- -mi fl mio ben, Ta mia spe - ran - 
go, go more de - tain,— - me, May I per- ish if I lgse_ 




za! No, ohe ba - sti^ ar - re - star - mi, wr- riLP ciel 

her! HeaVn and earth shall not re - strain me, I mast fly to 



\"ii } i A> lL iJ I jJ' I tU IJI 



Azucena. 




'Tis mad-ness! 



ha pos-san-za! 
dis - a - buse her. 



85 





Ah! mi sgombra, o ma- dr^ pas . si, ifuai per 
'Tis in vain to re - sist, Oh« moth - er, Thy fore- 





te, s^io qui re - stas 
bod - ing thon mnst ^rnoth 



si! tu ve - dre - sti^' pie - di tuo - 
er, Fxom the maid whom I have chos - 




Azucena. 




rp p. '^- 

1 spen-tQjl fi - 



glio di do - lor! No, sof - frir - lo non pos - s'i - 
en, I would rath -er die than part. No, thou must not leave me weep - 





Azucena. 



f 



^ 



o! 

i^K- Manrico. 




No, thou must 




Guai per te, sio qui re - stas 

Thy lore - bod - ing thou must smoth - er!. 



ve - ttre -. styi* 
'l^s in vain tg^ re. 




UI40 



non pos - s'i- -o, il luo san - gu^e san - gue mi- -o! - gni 

Ipave me weep - ing, Thon my life hast in— thy keep - ing. If a 




stil - la che ne ver - si (u la spre - ml dalmi-o cor! 

da,ii - ger now come nigh thee, It will break thy moth-er's heart! 
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N9 12. ^^11 balen del suo sorriso.,, 

Reoit. and Aria. 

Cloisters of a Convent near Castellor. Trees at the back. Night. 

Andante mosso. (Jr80.) 

Vlns. pizz 



Piano. 




(The Count, Ferrando and several followers enter furtively, wrapped in their cloaks.) 

i 




Count. Recit. 



rpv-^Pn P i 




Tut-tq^ de-sertoj ne per Tau-r^n-co-rasuo-na lu-sa-to car-me. IntempQjo 
All here is silent, From th'ac-cus-tom^d o - ri-sons thy are yet re -pos-ing^ We are in 



^ 



g^^ 



Ferrand<ii« 



Count. 




giungol 
safety. 



ta o-pra, o si-gno-re^im-pren-di- Ar-di-ta, e qual Ai-ren-tQji- 
A bold ad-venture thou hast un - der - tak - en.^Tis daring y His suchasslig ht-ed 

6 4r inK» are a- 





mo -re ed ir - ri-ta- t(U)r - go - glio ehie-se- (ta me. Spen-tojl ri- 
^JL ovcaiidstumybhowume by 4 hat^ | out-cast, fro m me de - mauttw Oh o th u u^ shtJiig 

r aJ r r I r ^i) J: I '^= T I f f f r '^j 




I f f f I f f f f ff I fff I 



I4f40 
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val, ca-du-tqj)-gnip-fita-colsem-bra-va a^ miei de - si . ri; no - veHQe piu pos- 
dead, and ev-Vy ob-sta-cle had vanished, that now im - pedes me, When yet an-oth-er 



§S 



^ 



i 



N 



^ 



^ 




sen-te el - la n^jip - pre-sta.Ual-ta - iel 
pre-tezt she had dis - covered: the cloister! 



Ahno_ 
Ah no, 



nonfia d'al-tri Le- o- 
I will nev-er-morere- 



m 



T m^ ^ r-H^ r^ 



i (jlfiii »p^ 



^m 



FftFl? i f 



rs 



i 



& 




no - ra! Le - o - no - r^ mi - a! 

sign thee! Mine art thon, Leo-no - ra! 



.'^jj. i ifPii 




i•'m^^'tUl'' 




Largo, (j =50.) 



cantabUe 

r r \ r p 

II ba - len del 




suo sor - ri - so du - na. 



In the light of her sweet glanc-es, Joy ce - 



f r VioU. I 



jpCK 



» • 



Bmw! pizz. 






j^.rwiftff. 



• » 




stel-la vin -ce.il rag-gio! il ful - gor dMsuobel vi - so no*- vo in- 
les-tial beamethup-on me;Whenher smile mysonlen - tranc-es Death were 



14140 




90 



■). ^ 1 , ^[! t ^ fFMn ff P | t> f f ^ 




fonde,.^ no-vqjn-fon -dQjime co-rag-gio. Ah! la - mor, I'a - mo -re on- 

pleasant^with that smile she hath un-done.me. Ah, these pangs that now make me 




( 



I '^i' [-jp 




d^ar - do, le fa - vel - lijn mi - o fa - vor!_ 

Ian - gtiish, But with life a - lone will de - part, 



sper - diyl 
Shed thy 




opp.j 



i dolce 



'.^ 1.1' f p ^ 

SO - le i\ 





rirplrr !lrcBrrlic£f i 



dun suo sguar-do la tem - pe-sta_ 

balm«. on my an - guish, Lull the tempest. 



del_ mio. 
of my_ 




con espanstone 




fc^^ 



^mQ f P ff ^ 




cor. Ah! la - mor, la - mor on - d'ar - do, le fa - vel - lijn mio fa - 
heart. Ah, the pangs that make me Ian- guish,But with life, will they de- 



\^ iMdJd}m 




J^i^O 




t^ 



vo - re, sper-d^ so - le tfun suo sguar-do la tem-pe - sta del__mio 

part, Shed thy balm up - on my an - guish,Lnll the tem-pest of my 




cor. Ah! fa - mor, Ta - mor on 
heart. Ah, the pangs that make me 



d'ar - do, le fa - vel-UJn mio fa- 
lan - guish,Bnt \idth life they will de- 




s 



m- r p 



f n fT f i rtP ff^r 



s 



le d'un 
up - on 



vor, sper - d^l so - 

part,__ S^d thy balm 



suo 
my 



sguar* do la tem-pe - 

an - guish, ^IL the tem - 



sta, 
pest, 




^E^ 



rs 



(A bell is heard.) 



/?\ 



cor! 
heart! 



^^ 



Qual suo- no! 
That ring-ing: 



Oh 

She 
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9Z 



\ 



k 



Allegro assai mosso. 



.'^1.1' T i 



f^=^ 




ciel! 
comes! 



Ferrando. 



^= 



rerranao- ^^^ jse-ioj 

* ii> \ r p p n r n ^ ff> p i 

La squil - la vi . oi-hQil ri - t(uin-nun-zia. 



Ah,priache giun-g^U 
Be-fore the shrine she can 




squil 
The bell summons all be - fore the al - tar. 

Allegro assai mosso. (6l=80.) 




Ferrando. 



p | p p.p^ff p^ 



Count. 




tar, 
reach, 



si ra - pi . sea! Oh ba - da! 

I will seize her. Be care-ful! 



Ta - ci! non o - do? an- 
Si-lence! now leave me, and 







?^ ^ l ' P JU t 




ki 



p r P M P T r 



CFerrando and the 



da - te_ 
hide thee. 



i quel fag 
Go, con-ceal 



gijil-^om-bra ce - la - te - vi. 
your-selves in the grove be -yond. 




followers withdraw eraduallyj 



?^^ 



i 



k; 



raauaiiyj i 



k 



^ 



ty 




Ahl fra po- -co 
She ap - proach- -es 



mia 
mine 



di - ver- 
she shall 




y^y^o 



(He anxioUBly watches the doori 
'XL from which Leonora is to enter) 
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Count. 



Un poco meno< 




si com - pi^suo vo - ler! ar-dir! 

no sound ourpres - ence shall b^-tray. 



p ji p j)i t' ? i ui\ r P r' 



Per 
The 





me - ra ra- 
pas - sionthat in- 



com - pi%il 8U0 vo - 
sound, no sound our 





i 



ler, il suo vo-fer! 
presence shall be-tray. 



si com - piiulsuo 
no sound our pres 



vo . ler! ar-dir! 



^ 



M 



m 



M 



^ 



ence shall be-tray 



Unpoco meno< 



Vln.,Fl.,Ob.»Cl. A Fa^ and 
Tromba with voice. 




stent. 



5^ 



• • 



5 



?pjp P" V 



U 



^t f r P I 



ta- -le, i tuoi mo-men- 
spires me Will brook no more, 



-t\af-fret- -ta^ttret - ta: la 
no more de-lay - ing, No 







V 



^hSK r P T" pir" PPgp P" h^' 



I 



gio- -ja che m'a - spet- 
more with scorn re - pay- 



- ta, gio - ja mor - tal 

- ing, I ' swear thou shalt 



non 
be 




• • 



mine, 



gio-ja mor-tal, no, 
thou Shalt be mine, ay! 



i^ 



no, no, non e! 
thou shalt be mine. 



In- 
Re- 




J^J40 




W)K ^" 



va- 

sist- 



- n<uinDio 
- less ar- 




P i fTrirr ^■l^i'^ ^ 



ri - va- -le sop-po- 
- dor fires me, No ri- 



-n^-ra- -mor 
-val shall pos- 




I'lii I' TTTT JUT IrffTT ^^ I " 



p i -^j 1-pff 






mi - 0, 

sess thee,. 



non puo nem-men 
Thy fate, with love 



un Di- 
to bless 



-0, don-na, ra- 
me, Thott peer-less 




^^ 



^ 



i 



1^'H' p i r 



/?\ 



Chorus. 



pir- 
maid 



-t\^ me, 




non puo ra - pir - tl a me! 
thoti peerless maid-en di - vine. 




Tempo I. 
Ferrando. 
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:^\i]> *f p }i^^^ 



mi - ster, ar - dir! 
- beyjwe go; 




ar-oir! andiam, 
A -way, a -way, 



si-len-zi- o! 
with si -lent step, 




ste - ro, nel mi - ster! ar -i 
bey, yes, to o - bey; A - 



7- i>''i> ^ p J) ^^m 



dir! 
way. 



andiam, si - 
a - way, with 



mi - ster! ar- dir! 
date to - bey; 




len-zi - 

si - lent step. 



SI 

no 



ar-dir! aiidiam, 
A - way, a - way. 



si - len-zi - o! 
with si -lent step, 





si com - pi^l suo 
no sound ourpres- 



Gount. 



vo - ler! ar-dir! 
- ence shall be - tray. 



Per 
The 




com- -pi^lsuo vo - 

sound, no sound our 



ler, il suo vo - ler! 
pres-ence shall be - tray. 




SI com 
no sound 



pi^l suo 
our pres - 



vo - ler! ar - dir! 
-ence. shall be - tray. 




un poco meno 



^ 



i 



^m 




m 



I 



me 
pas 



- ra 
sion that 



fa - ta- 
in - spires. 



-le, i tuoi mo 
me Will brook no 



men- 
more. 



14140 



no 




fret - t^^-fret - ta: la gio - - ja dbe m'a - spet - 
more de - lav - ing. No more w ith scorn re - pay - 



ta.gioja mor- 
ing, l8K«artiioa 




•8 



| * lt .U L 



Count. Tempol. 



sottovoce 



£ 



, ft M F M p I 



Tine 



Non poo nemmeii, nemmeii im 
U is thy fate witti love to 




\ H t f t f ^^ 




too 





r )t jl t i fi fi ^ I 



no, no, no, non puo nem-men un 
no, no, no, no ri - val shall pos- 




M P P 



p I p IT M ff f' ff P e 



Lia - mo - ci 
bey, ^^e go! 



fra Fom-bre, nel 
thy man-date to 



mi 





ster! ar 
bey, we 



dir! ar 
go! thy 



dir ! ce - lia 
man-date to 



mo - 
- 



i h J, j> ij J' j> J' J' J' 



Iva - mo - ci fra 
bey, we go! thy 



Tom-bre, nel mi 
man-date to o 



'"^'iii i' N' I f P M 



^ 



)t\ ar - dir! ar - air! ee - ha 




ster! ar 
bey, we 



^ 



go! thy 

m 



ee - ha - mo - 
man-date to o - 



■ f f i f 




i^f^O 




ft Pml ^ ^ (The Count slo^dy withdraws, and conceals himself with the Chorus among 



mel no! Ar - dir! ce - lia - mo - ci, 
mine.Go, yes, . go in 



se - ere - c 



I 



in 



lia- mo - ci fra Fom-bre, nel mi 
se-cre-cy my mandate to o 




MHO 
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IT ,^ J ^fef J J 



lia-iho-6i fra Ibmbfe, nel ihi - sfer, ce - lia - mo 
se-cre-cy my mandate to o - bey, in se - ere 



01 fra Ibm - bi«, 
cy my man - date 




tn Ibm - 



m 



se - ere 



ha - 
se - 



l^Bi 




cy th 



- mo 

- ere 




ci fra Ibm 
cy ttar man 






' i. j' ^ i ' 





ce - lia - mo - cij fra Ibm-bre, nel 



ter, ar-dir( 
bey; a -way, 




nel mi 
to o 



% ce - lia - mo - ci, fra Ibm-bre, neT 
- bey, in se - ere - cy thy man-d^ to 



nel mi 
to o 




ster, ce - lia - mo - 
bey, in se - ere - 




ar - 
a - 



ci fra lom-bre, 
cy thy man-date 



cy uiy ma 





(going off.) 



' I rJ^J^t^H^Fi^^ 



morendo 



andiam, 
a-way. 



ar-dirl 
a-way 







ar-dir! 
a-way! 




an - diam, 
a - way, 



#F^ 



ar - dirl 
a - way. 



ar - dirl 
a - way! 





dir! 



ar - 



fnoftfido 



N? 13. «Ah, se Terror f ingrombra,^ 
Andante. Finale. 
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Ghoros 
of 

Nuns 

(behind 
the soenes^ 




Piano. 

(ad libitum.) 



pressoji mo-rir, ve 
Not to a shadow 



f P M T ' 

dra - 1 ohe on' 



link thee, 



h^jm ombra^ so -gno 
Not t o tie joys that 



fu: 
fade; 



an - zi del sognqjm' 
Turn n n -to vis - ions 




Count (hidden among the treesj^ . . ' M 



ttovoee 




m 



No, no,non puo 
No, no, I swear 

Ferrando (hidden among the trees.) fottovoce 



nenunen un 
thott Shalt be 




Cor-raggi<^ardir! 
Be-ware, beware, 




om-bra 
fair- er 



la spe-me di quag 
hope is ne'er be - 




y Wheie ho|i 

I i Ti 



^^ lU m^ 



giul 
trayd. 



f 



Followers (hidden behind the tree8~ 
of the Crount soiUnoce , 




C6r-ra*ggiq|ardir! 

Be-ware, beware, 
soHowKe 



104 



w^N 



Dio 
mine, 



n\ K il |i il [i ;> » i| I.Jl l | i > i" » 1 



V'lii. « J^ ^J) J) fj ^ 



ra - pir - tia me, 
Tho' heavn it - self 



i 






si com-piajl suo, 
the sound of prayV 



j j> J j^ > 



a - pir -tia 
should give a 



i 



U suo vo - ler! 
is on the air. 



si com - pinjl suo. 
the sound of prayr 



11 suo vo - ler! 
is on the 



f '■ u» ^i i J ^ ' '' 4 41 ii j^ "^ ' 




^ 



si com - piajl suo. 
the sound of prayr 



il suo vo - ler! 
is on the air. 



i 



i 



P 



^m 



m 



m 



i 



P 




me! 
sign! 



m 



Chorus of WuilS (voices alone, as at first.) 




i 




fe 



i 



zfc 



« 



Vie - ni^ t'a - scond^yl 
Strife shall not here come 



ve - lo 
nigh thee, 



ad - gni sguardqj^ 
Come, let the veil en 




ma 
fold 



- no, 
thee, 



Vie - ni^ tia - scondiy^ 
Strife shall not here come 



ve - lo 
nigh thee, 



ad - gni sguardQji 
Come, let the veil en 



ma 
fold 



- no, 
thee, 




au-raj) pensier mon 
Come, let its grace up - 



a - no 
hold thee, 



qui VI -vo piu non 
Here be thy heart in 




I. 
peace, 



Al ciel ti vol-gi^e^il 
Ne'er shall temp-ta - tion 



au-raj) pensier mon - da - no qui vi-vo piu non e. Al oiel ti vol-gl^e^ 
Come, let its grace up - hold thee. Here be thy heart in peace. Ne'er shall temp-ta - tion 




Mf40 



m 



^ 
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No, no, non pub 
No, no, I swear 




nemmen un 
thou Shalt be 




':^:dk 




Corraggio^rdir! 
Beware, be^^are, 



i 



cie 
try 



-lo 
thee, 



si schiu-de - ra per 
Here will thy sor-rows 



t 



;e. 
cease. 



cie - 10 SI scniu-de - ra pei 



i 



f 



P 



b 



cie - 10 SI scniu-ae - ra per 
try thee, Here will thy sor-rows 



fe. 
cease. 



S 



E 



m 



£ 



^ 




± 



Corraggio^rdir! 
Beware, be-ware, 




CorraggiOj^ardir ! 
Beware, be-ware. 




?g^ 



1 



t P ''P P P ^ 



M M I 



Dio 
mine. 



ra - pir - tyi me, 
Tho* heavii it - self 



'H\. a i ^J^ i ^ 



I J J) ji f^ 



ra - pir - tiji 
should give a 



i 



si com -piail suo, 
the voice of pray'r 



il suo vo - ler! 
is on the air! 



i ^'-1, « J) J, J ii M 



il suo vo - ler! 
is on the air! 



? 



# 



si com -piiyl suo. 
the voice of prayr 



■^■^V H i> ^Jt i/ [) » T 



J iJi A J* 



i 



si com-pi£yI suo, 
the voice of prayV 



il suo vo - ler! 
is on the air! 




i 



i 



m 



^m 



I 



i 



^ 



i 



i 
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me! 

sign, . 



y ti-i. 9 p «p p ^m 



no, no, non puo 
No, no, I swear 



nem - men un 
thou shalt be 




^^ 






Ne'er. 




Cor- rag-gio^ar-dir ! 
Be-ware, be -ware, 



_Ar-dir ! 
be -warer be'- ware, 

— ^ 




Cor - rag-gio^ar-dirl 
Be -ware, be -ware, 



Cor- rag-gio^ar-dirl 
be -ware, be -ware, 



Cor - rag-gio^ar-dir I 
Be -ware, be -ware, 



S 9.7 V 

Cor- rag-gio^ar-dirl 
be -ware, be'- ware, 





Dio 
mine, 



ra - jfir-tiji me, 
' Tbo' heavYi it - self 



a- pir - tia 
sbbuldgive a^ 




si oo'm-pia il suo, 
the voice oT prayY 



il 
is 



juo vo - ler! 
on the ain 




si com-piajl suo, 
the voice of prayV 



il suo vo - ler I 
is on the air, 




£S£SO 
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cor - rag-gio^ar-dir ! 
Be - ware, be-wsire, 



oor-rag - gio^ar- dir ! 
be -ware, b¥-ware, 





k 



cor - . rag-gio^ar-dir! 
Be -ware, be-ware, 



or-rag - gid^ar- dir ! 
be-ware, be -ware, 



^ 




^ 




^ 




i 



m 



p 







i com-piajil suo, 
le voice of prayV 



81 

the 



pray 



il 
is 



mo vo - ler! 
on the air, 
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g.k ■ 



me, No, no, non puo ra-pir-t^i 
sign, No, no, I swear thon shalt be 



me, 



mine,. 



^ 



I 



) 9 V I 





No, no, non puo ra - pir-tyimel 
Tho'heav'n it-self shonld give a sign. 




I 




i 



IT 



i 



cor-rag-giOjar-dir !. 
is on the air. 
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N? 14. ^Degg^io volg-ermi.,, 



Andante 

Strings 



(Enter Leonora with Inez and female at- 
tendants.) 



Pianois 




m"j^'£j^-j^ l j^'jj^'jjlj» I 



lj^'"j^-fl 



Leonora. Recit. 







' ■ > i'-ni''^ 



k 



E 



^^ 



k 



del - ciji 

Oh heart ot 



m 



dun 
we 



' I 1 n p r C" M r ^^ 

n - que tu per sem - pre ne la - sci! 



k 



que 
not 



ev - 



per 
er 



sem - pre ne 
hence-forth be 



la - 
part 



sci! 
ed? 



E 



E 



a 



E 




''W^^pyi ; :i^^ ^ ^ l O^'F r i'lOW'Q l 



mi-che, un ri-so, u - na spe-ran-za, un fior la ter- ra non ha per 
kind- ness! this parting for me re-gret not, no joy, no fu-ture is left to 




14140 



no 



Andante. (J: 60.) 

cantctbile 



^^ 



i 



me! 
me! 




Deg-^i - vol - 
I turn to Him 



^m 



- ger- m\jk Quel 
who a- lone 



''M P ' 



che de-gl|jtf- 
can dry the 




flit- 
mourn 



do - pqj pe - ni - ten - ti— 
of sor- row, and when my days of grief are. 



t^ so - lo so - ste - gno, e 
- eA tears 




gior-ni, puo fra gl^ -let - ti al mio per-du-to be - ne ri-con-giungeMn|]jDi 

o-ver, mer - cy e - ter- nal may guidemy weary spir- it yet to meet him a- 



*'' JJiJJJ 



m 



E 



E 



^ 







i 




Ter-ge-t^ 
gain. Weep not, I 



m 



E 



ra - i, e gui - da - te.n^al - Pa - ra! 
pray thee, let us haste to the al - tar. ^*"'''"°«^ *^ «^) 

Count, (suddenly interrupting her.) 



p=T^ 



E 



I 



No! 
No, 



giam 
re - 




£^f40 



Ill 



Allegro assai. 
Leonora. 





t Ineg, . 




Oiu-sto ciel! 
Help, oh Heaven! 



i 



^ 



i 



1 Con-te! 
The Count! 



i 



, ^p r^xf ffi^ ^ 




mai! 
main! 



g=lF=T 




Per te non hav-vl che iVi-ra dH- me- 
The al - tur des-tin^d for thee is that of 



t 



1 Con-tel 
The Count; 



h"l t V* 




£ 



1 Con-tc! 
The Count 1 



Allegro aBsai.(cl:84) 





^ 



In - sa - nqle qui ve 
This sa-cri- lege thou 



ni-sti? 
dar- est ? 




p 





M 



'o4an- tqjir - di - a! 
Oh vile pro - fane-ness ! 



^ 



^ 



ne- 0. 
Hy-men; 




n - {o ai.4 




A far - ti 
For mine I 



o-lan - iojLi 
Oh vile pro - 



Ui- al 

fane-ness! 



m - to ar-4 




o-tan - fojir-di - a! 
Oh vile pro - fane-ness! 



HZ 



%7 



(The Troubadour appears.) 

Leonora. 




Inez. 



Ah! 
Ah! 



b. 



Count. 



^ 



m 



mi - 
claim 

Ferrando 



S 



^ 





k 



m 



5 




K 



Ah! 
Ah! 



i 



g 



i 



a, 
thee, 



Followers of the Count. 






Ah! 



Ah! 
Ah! 



^ 



Ah! 
Ah! 



SBE 



Ah! 
Ah! 

4^- 



Ah! 



I 



£ 



€►■ 
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N9 I5.**E degig^o e posso crederlo?^ 

Andante ni0880.(J:76.) 

Leonora, eon tutta forsa di sentimento 



Voice. 



"e deg-gioepos- bo ere- der- Io?_ Ti veg- gqa Die_ ti'ac- 



"E deg-gioepos- bo ere- der- Io?_ Ti veg- gq^ Die_ d'ac- 
Can I tae^iievetbe vi _ aioo blest, And art_ fhoabere be - 




o&n-tol B que-8t4^jitt so- gniuirfe - sta>H,_ uii so- vni-ma- nojn- 

slde met Or ist^ a dream >of ec - vta. ^ "VQaX an. gel here dm 




oan-tol 
guide tbee? 



Non r^-g^ tan-to gia-bi- lo nT^i- to il cor, 

Such rap-fere is too great to bear,"n8 joy andter- 




fe? sei tu dal ciel di - see - - so, oin ciel_ 

thee? from heaVo — art thoade- scend - ed, ffr ain_ 
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tet 



i 



Count. 



te? 

thee? ^ 
conjorza. 



v^:r r iir ^ 



F y f 17 r I? p- .p I 



Dun - que gl^^stin - ti 
Thus fipom the shades of 



la-scia-no di mor- tejl re - gmip- 
death art thou re-turifd for my un - 




Ne m'eb 

Death ^and 



§Si 




beil ciel, 
hts aw 



ful 



For - ri - do var-coin-fer-nal sen 
shades have not yet with their ter - rors 



ter - no! 
do - ing! 




Jii^m^jTl 






^''|> i) ^ i 



tie - ro. 
SQ^dme. 



%\i. r f ff r r 



i= ^P=4 



A dan . no mio ri - 

Trai - tor, be-ware, I 



^^^^^W 




- nun - zia le pre - de sue lln - 

cease not my prize from pur - 




In - fa . mi sgher - ri 
Thou, thou had'st fall'n, but 



'WF f t 



vi - bra - no mor - ta - li col - p 
for mis - guid - ed pit - y that re - 




i 



fer- no! 
su - ing! 



Q 1,1 "^' 








^ 



ma gl^^m-pl^un Dio c6n-fon - de! quel Dio soc-cor- s 
dare thee! E - ter - nal hate I swear thee, She's mine by heavVs de - 



f 

sfa 



sra - mi, se vi - v^jb vi - ver bra - mi, fug - gi da lei, da 
feat thee; If e'er a - gain I meet thee, That day thy death shall 
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aUarfc. 



*^ me, si, si, quel Dio soc - cor - sej 

cree, yes, she 1$^ mine by heaven's oe - creel 



'^b'^i> f P 



^^ 




me, fug - gi da lei, fug - gi da me!, 
see, Ah yes, that day thy death shall seeL 




le^ieriu^e brtUantisHmo 
Leonora. .-^ 




que-stqjin so - gn^jm so-gnojm^ e - sta-si^ 

Can I,^ can I be-liere that this is not 

.n6g»Cto Leonorm) 




so- gni^jm^e 
a dream of ec 



sta 
sta 



a gl\>m-ptjin Di - qjm 
E • ter - nal ha - tred 



m 




Se_vi-v\p VI - ver, vi-ver 

^ , Thott traitor, if a -gain I 

Ferrando.^^o couAt) ^ g^ ^ 

Tu col de - stin con - tra '^ - 



bra - mi, ftig- gi, fug-gi da lei, 
meet thee^I hoire vovrd that thy deaththatdaysliall 



She hath in heaVn con - fid 
iCnoniS of Nnns. (to Leonora) 



sti, suo di- fen^sor, suo di-fen-00-re e-gli 
ed, and heaVn it- self now hathrescnedher from 



; ^ I Ohorus of Wnns. Cto Leonora) ___^ • 

I jfc^y ' >^ J^itf J\iti \ jiHi Jitii J\:ff J\ H ^ ^ 

'*^ IT cie - Iqjn cui, in cui n - - 

TTie heav'n in whom thy heart con - 



cm, 
whom 



in 
thy 









Is 
O 



IbUowers Tu 
of the Count ^he 



col 
hath 



de 

in 



^ yHh) < Em inf ^ 

"^ Ta col ^ - 

She hath in 



istin. 
heavn, 



Wood and 
Strlnlts 



p 




de-stin con 

in heav'n con 



stm. 
heavn, 



e-stin 
in heav'n 





ilassi pizz 
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si, e que-stqjm so- gnqjin so-gnq^ e - sta-si,^ un so- gnqjin* e 
cy, can I^_ can I be - lieve that this, is not. a dream of ec 



sta - 
sta- 



p)^ })!lt })^^ >g» i)!li I jw^ Jtfy >gi^ jS^lf I 



da - sti, 
fid - ed, 



ah! 
sent 



pie 
him 



ta - d^ - vea 
here to set 



di 
thee 




fon - de! 
swear thee, 




quel Dio soc - cor- se, 
She's mine, she's mine 



bi 



soc - cor 
by heav'n's 



s^^ 
de 



vi- v(jB vi - ver, vi- ver bra- mi, i 



me, se vi- v^jb vi - ver, vi- ver Dra- mi, ftig-gi, fug- gi da lei, da 

be. ThOQ trai-tor, if a - gain I meet thee, I have vowHthattby death thatdayshall 



>«:■ 

■■^a 



e, tu col de - stin con - tra 
thee, She hath in heaVn con - fid 



' UQ hM i ptB/pjptfigpp p ^}>}i \ 



sti, suo di-fen-sor, suo di-fen-so-r^^^li 
e d , and heavii it-self now hath rescued her from 






da 
fid 



sti, 
ed, 



ah! 
sent 



pie 
him 



ta 
here 



d£_j - vea 
to set 



di 
thee 




■ 1'^''"'^ m^ ElTp 
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i'i> J) ^}\Jn y ^ 



si! Sei tu. dal oie - 
cy? art thou from heav - 



MP g »p ^r 



lo, sei tu— dal cie - 
en, art thou from heav - 



k^ 



i 



Ml" }fff i 



i 



i 



J 



te, 
free, 



pie 
The 



ta, 
heav'n 



pie 
in 




!S^ 



• • 



S 



i 



^ ff ff M^ 



t 



^ M P I 



me, 
cree, 



soc-cor-sea me, 
yes, she is mine, 



soc - cor - s^ 
byheav'n'sde 



';» ,<>>> Jiytf P 'T 



p CTM' 



2Z 



me, se_ vi - ver bra - 
be! Be -ware, thou trai - 



■ mi, se_ vi - ver bra 
- tor, be -\iure, thou trai 



^ 



i 



i 



3 



t 



i 



thee. 



ah, 
ah, 



SI, 

y«s, 



tu 

'tis 




# 



i 



t 



i 



i 



t 



^ 



te, 
free, 



pie 
The 



ta, 
heav^ 



pie 
in 



I 




fc± 



^ 



f 



* 



i 



p 



? 



i 



i 




e, 
free, 



ah, 
Ah, 



si, 

yes. 



ah, 
she 



*->^'' i > r 



i 



t 



i 



i 



T 



free. 



ah, 
Ah, 



SI, 

yes. 



she. 




^g 



L 



yp & ^\f- 
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lo,_ sei tu^ dal ciel_ di-sce-so, dal oiel, ojn ciel son io,_ qjn ciel— son 
en,_ art thou Cromtieav'n descended, from heav'n, or I^- or I in heav'n, or 




I '^^ ffiW ilif wiM i 



1%0 





io,. qjn oiel, ojn del son io_ con te? E que-stqjm so-gn^onso-giK^iui* 
I in heavVi, or I_ in heaVn ^ith thee? Can I,_ can I_ be-liei^ £at 



^ 



^ 



>|J^^ ■ f f fi Jw^' J^^ i 



ta . 
bim 



- d^-vea 
to set 



di te, 
thee free, 



il oie - Iqjn 

thee heav'n in 




m 



IS. 




pp 



^^ 



di . 
res - 



) PP 



vea 

80t 



di - 
heav\i 



soc-cor - 
ly heavVs 



s^ me, 
de - cree. 



ma ^\^iiiptan 
E - ter-nai 



^ 



gi da lei, 
. thy death 



\^ \ hUhpht^^ 



da me, 8e__ vi-vi^ vi - ver, vi -ver 
shall be, Thou traitor, if a - gain I 



fen -so - 



i f\MQ P»p» g»£? [ ^»i 



- cued her 



- r^-gre, tu — col de - stin con - tra - 
from thee, She^ hath in heavVi con - fid - 



I 



di 
thee 





fen -so - 
hath set 



her free, 



tu 
She 



col 
hath 



in 




PP 




t§i!!§m§^i 



l%t%0 



iZi 





te 



^ 




e - sta-siy. tin so - gno^uif e 
ttds is not a dream m ec 



sta - si, e que-stoim so-gno^ so - gnqjiif 
sta-cy, can I,^ can I,-, be-lieve tbat 



i* 



^\r j«i } f f*t j^i > y V I }fii j^i Jyv }Af 



GUI, 

^om 



m 
thy 



cui 
heart 



f i 
con 



da 
fid 



sti, 
ed» 



ah! 
sent 



pie 
him 




Di - 

ha - tred 



ojm 



Dio 
here 



con 
I 



fon 
swear 



dc! 
thee! 



quel Dio soc - 
She's mine, she's 




bra-mi,.fiig-gi, fkig-gi da lei, da lei, da me, se— vi-v^j vi- ver, vi-ver 
meet thee, I have vow'd that thy death that day shall be. Thou trai-tor, if a . gain I 




sti, suo di - fen - sor, suo di - fen - so - r^-gli e, tu_ col de - stin con - tra - 
ed, andheavVi it - self now hath rescued her from thee, She hath in heavh con - fid - 




k^ 



^V JwT Jw? jin^ > » -y I >7 Jmtt Jwf7 ^^ 



CUI, 

whom 



in 

thy 



cui 
heart 



fi 

con 



da 

fid 



sti, 
ed, 



ah! 
sent 



pie 

him 




stin col de-stin 

heavb, yes, in heavh 



con 
con 



^^'h^ fy^ ^y?p [ Jy^ jj m 



tra 
fid 



sti, 

ed, 



su 
and 





kind 



stin, col de-stin 
heav'n, yes, in heav'n 



con - 

con - 



- tra 
. fid 



U-f J^f i^-f ^9f 



sti, su - 
ed, and kind 




gg 



nmiiiim§ ^ 
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e - sta-si,_ unso - gnOjUn'e- 
this is not a dream of ec- 



-sta - si! Sei tu. dal cie - 
-sta - cy? Artthoufromheay- 



J^^ j)^*' 



^^ 



Jw^ > i J 



d^ - vea 
to set 



di 
thee 



te, 
free. 



pie 
The 



$ 



& 



g 




OOr- 86, 

mine 



800 



cor- 
heavVs 



SQJl 

de- 



me, 
- cree, 



soG-cor-s^ 
yes, she is 



k 



?J'l>l'i> P<M P 




bra - Dii, fug- gi, fug - gi da lei, da lei, da me, se vi . ver bra- 
meet thee, I haveyoWd that thy death that day shall be. Beware^hotttrai- 




sti, 8U0 di - fen-sor, suo di -fen- so-ro^-gli e, 
ed, andheaVnit-self nowhath res-cued her from thee. 



ah 9 
Ah, 




/^so 



i2B 




^'•|^() ^^ ip^ 



lo, seitu d'al cie- 
en, artthou fromheav- 




-lOf. sei tu dal ciel di -see-so, dal 

-en, art thou from heaVn descended,from 




kfc 



i 



^ 



U 



i 



VV J I 



i 



ta, 
heaVn 



pie 
in 



-ta- -d^a 
whom thy 



me, 
mine 



soc-cor- SQ> 

byheavnsde - cree, she's 



n& fi STQ ig 



£ 



g 



•vea 
heart 



Dio 
mine 



di 
con 




soc- 



mi, se vi - ver bra- 
tor, beware, thou trai- 



mi, 
tor. 



se 
if 



vi- 
ewer 



-ver 
I 



.^^i.i'i> J i 



i 



I 



S 



$ 



% 



f 



SI, 

yes, 



k 




tu 

'tis 



col del- 

heav n it - 



stin 
self 



i 



con 
hath 



hn J » ^ }\ii*i J\m 



i 



ta, 
heav'n 



'^ h^ if 



i 



81, 

yes, 



^"l>''l> J < 



si, 

yes, 



i 



pie- 
in 



-ta- 
whom 



thy 



-vea 
heart 



1 




i 



i 



ah, 
she 



di 
con 



^ a *t i^tf^ ^^ HI 



col de- -stin con- 

hath in heav'n con- 



Jm^ f ti *! i\n*i ^ ^ = 



col de- -stin con- 

hath in heav'n con- 




iltr J t SJ Jr 
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del, Qjnoiel sonio, cUn ciel son io, qjn oiel, qj^ <^i^l ^^^ lO— <^oi^ 
heaVn^or I,_ or I_ in heaVn or I_ in heaVn,or I in heavVi with 



pte 



m 



^m 



m 



fides, 



pie- 
sent 




ii 



-ta- 
him 

PP 



-d^-vea 
to set 



di 
thee 



p 



i 



i 



i 



i 



Z£ 



^ 



rr- 



cor- 
heav- 



-se 
-en's 



a 
de 



me, 
cree, 



800 - oor- 
by heaven's 



^^ 



g 



e 



^^ 



•r 



-8^ 

de- 




bra - mi, fug 

meet thee, on 



that 



g» 



fug - gi 
day_ 

PP 



da lei, 
thy death 



da 
shall 



P 



r r >f 



p 



tra - sti, sa - 

res - cued her, hath 



[ ^►''i.^ i^*l }^f J^f JW ^^ 



di- 
res- 

PP 



1^ 



-fen - so- 
-cued her 



from 



I 



i 



te, pie - ta- -d^> - 

fides, sent him to 



-vea 
set 



di 
thee 



Jtf \t^ [, ^ g W^ m ^ iu Hajjj h LlMj ju !■ ■ ■ . 



tra- -sti, su- -o 

fid - ed, and kind 



di- 
leav'n 



^ 



-fen - 80- 
hath set 



il£ri[if0i0'^^ ^ 




-ric- 
her 




/s/so 



i26 



Allegro vivo. 




/Oil 

m 



Leonora. 



^ 




sfe 



(to Leonora.) 



1. 



^^ 



Ah! 

Ah! 
(to the Count. 



i 




Ruiz. 



Don - na, mi se - gui. 
Gome, let me lead thee. 

Count (oppoBing him.) ^ , , 




n i T r 



Vie - ni! 
Join ns! 



tu spe 
ing trai 



ri? 
tor! 
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ize 




^ 



Troubadour. 



f 




I* 



re . sta! 
hand her! 



Ruiz. 






^^ 



(Ruiz andtheTroubfr. 
doai% foDowers siir - 
round and digannilic 



m ru — 1 \— 



Count. 



(draws his sword) 



*>t. i ^> i ?• g r r g I r i ^N 



Va . neg . gia! 
He's rav- ing! 



In - vo - lar- mi co - stei! 
She shall come but with me! 



No! 
Ck)! 



^ 



r .pd.. jp ^ !>• g ^ 



^ 



Che ten - ti, si - 
Thou art o - ver- 



^^ 



^ 



Followers of the Troubadour. 



Va - 
He's 



^S 



^ 



i 



»• F 



neg- gia! 
rav- ing! 



^ 



m 



Va - neg- gia! 
He's rav- ingi 



' r 9 r r IT ] 



Followers of the Count. 



Oie ten . ti, si - 
Thou art o - ver- 



ff f F 



Che ten - ti, si - 
Thou art o - ver- 




Count.(with furious gestures and acoents) 



^ 



fe 




t 



'Nt^^ t - 



Di 

Ha! 'tis. 



1 



gnor? 
powVd! 
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# 



Leonora. 



t r g I r r 





t* 



Inez. 



M*at-ter- ri-sce, 
Dream of heaven, 



m'at-ter- 
dreamof 



n 




i 



i 



^ 



IE 




Ah! 
Ah! 



SL 



yes, 



Troubadour. 




Fia sup-pli-zio, 
Let me lead thee. 



fia 

let 



m 



Ruiz, (to Manrieo). 



ax 



i 



* 



sup- 
me 



Vie- 
Come 



ni, 
then, 



vie . 
come 



^m'r fir r m 



I rtfry 



m 



gio-n^-gni lu - me per-dei! 
mad- ness that burns in my heart, 

Ferrando. (to the Count) 



Ho le fu-rie nel cor, 
but I will be re- vengd, 



£ 



m 



m 



Ce - 
Leave 



- di, 
them, 



ce - 
leave 



Chorus of Nuns. 
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^^1^ 



I 




ri-8ce! 
heaven, 



ah!. 
Ah! 



m'at - ter- risce! 
dream of heaven! 



ji-'l^^ i * yi'p 



^^ 



r r r r iri 

ta- dea - vea di te. 



^ 



m 



il ciel 
he^ sent 



pie - 

by 



^ ta - d^ - vea di te. 

heaVn to set thee free. 




pli-zio, 
lead thee, 



fi . a sup-pli-zio la vi.ta per te. 
Mine, thon art mine,mine,hy heaven*s de-cree. 




sor-ri-de per- te. 
come, lead us on, thou our captain shall he . 



>j!^vi.infF7|| 




rfffff-ff . f 



/?N 



fe 



ho le fti-rie nel cor, 

yes, I will be re - veng'd,. 



ho le f u - rie nel cor! 
yes, I will be re-veng\l! 



By heaVn 



or ce- aer vu-ia-ae non e. 
it- self she is rescued from thee. 



1^ 



^ 



giS^ 



p 



F FF 




m 




/?N 



m 



il oiel 
he's sent 



pie 
by 



- ta - iejk - vea di le. 

heav^ to set thee free. 




ni. 



then, 



T 



vie 
come 



ni, 
lead 



la 
us 




sor-te sor-ri-de per te. 
on, thou our captain shall be. 



ni. 



then. 



vie 
come, 



m, 
lead 



la sor-te sor-ri-de per te. 
us on, thou our captain shall be. 
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Tempo L Leonora. 



129 



Sei tu dal ciel di - see - so,o m cie) son io con te! 





^ ^^ ^^^ .^ sei tu dal ciel 

Art thoufromheaviide . scend- e^ or am I therewith thke? ^ i&fijjfromhea^de. 




see - - so, cm 
scend - ed, ifr 



eiel 
am 



son 10 eon te, eon 
I therewith thee? am 



te,. 



in eiel eon 
in heavii with 




dea - vea di 
io set thee 
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t* 



^ 



te?. 




thee? 



^ 



9 



XE 




^ 









te!_ 
free! 




i 



vie 
cree! 




!>* 



3 



ni! 



i 



vie 
be! 



ni! 



i 




cor! 

venged! 



^S 




ce 
thee! 



di! Manrioo bears off Leonora, the Count is forced back; the 
nuns retreat into the convent. The curtain falls swiflfy.j 




End of Act n. 



Act m. (The Gipsyfe Son.) *3i 

N9 16. "Or CO' dadi, ma fra poco.,, 

Chorus of Soldiers. 

Scene. ^ The Gamp. At the right the Count's tent^ with a banner floating at the top; in token of com- 
mand. In the distance the towers of Castellor. 

Alleg:ro.(J: 92.) 



Piano. 
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^ J A Party of Soldiers. 



a 

£ 


U 

J 




Or CO' 
Now the 




^ 



da - di, ma Ara 
dice in - vite our 



^ 



ma in 



po - CO gio - che 

lei- sure, While in 



[Tv[y y F^P^y 



rem ben— al - tro 
peace we are so - 



M^ 



i 



Or 00^ da - di, ma fra 
Now the dice in - vite our 



po. 
lei. 




-CO gio - che - rem ben_ al . tro 
sure, While in peace we are so - 



*)^- ^J^ 




^y^y^^p 



) 



i^other Party of Soldiers, brightening their armor. 




^0 - co! fl 
joum - ing. g 




uest^ ac 
Brief the 



fe^ 



ji t ill ;i^^ g 



oiar, dal san - gu^r 
sol - diei^ hour of 



£ 



y M |T y f ^ 



jl V jl V 



ter - so, 
plea- sure, 



fia di 



M [T y 



Blood will 



^10 - co! Quest' ac - ciar, dal san - guej)r ter - so, fia di 

joum - ing. Brief the sol - dieA hour of plea - sure, Blood will 




^^ 






t 



^ 



san - guejn_ bre - v^ - 



(A strong band of cross -boi^men crosses the baej^ of the 



sper - so! 



3 



dim this sword ere morn - ing. 



f 




r 



san-guejn bre- vea - sper - so! 
dim fills' sword ere mom - ing. 

CornI and Trombe 




i II soc-cor - 
Those are troops 



80 di - 
to re - 



man- da . 
in - force 



to! 

us! 




/#/#/? 



i 



188 



^ 



iJ A Jl l J.. 






Han Pa - 
Then our 




J] Jh 



spet - - to del 
res . -pite must 



va- 
be 



. io del 



Han Ta - spet - 
Then our res - - pite must 



m 



va- 
be 




All the Soldiers. 



rjo hT 





sal - to ri . tar . 
lay none shall as - 



perse us 



or non 
Up, and 




fia di Gas . tel . 
van - quish Cas - tel - 



Piu Pas - sal - to ri - tar - da - to 
o'er. With de - lay none shall as . perse us,. 



or non fia di Cas - tel - 

Up, and van- quish Cas - tel - 




5 lOT^ 
lor^ 



pill Pas - sal - to ri - tar - da - to or non fia di Cas - tel - 

mth de - lay none shall as - perse us, Up, and van- quish Cas - tel - 
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Ferrando. 



yi^ F pi I r r ^ F p p ' ^ p ^ 1^ 1^ p p p c I 

SL pro - di a - mi - ci: sA di no - vel - lo, h men- te del ca - pi - 




Si, pro - dijL - mi - ci; al di no- vel- lo, e men-te del ca - pi . 
Yes, brave com-pa-nions, the Count commands us, with- out a - ny more de - 




tan la roccain-ves - tir db - gni par-te. Co - la nin-gue hot - ti - no cer-tez-z^ rin-ve - 
lay, to stonnCastel - lor, and to take it. Our soldiers will find boo-ty ex-ceed4ng all their 

Ob. Cor. & Fas:. 




i *> r ^ p 



• • i ^ff , ^ 



i 



^^ 



r ^ ^r^ 



k 



i 



nir, jpiu che spe- ran-za. 
hopes: Then go, and con-quer, 



Si 
be 



vin- 
for- 



ca; 
tune 



e no - stro. 
your guer- don. 




Urass. 



^m 



Moderate. 



^ 



/T\ 




tu c'in-vi - tia 
Lead us on 



dan 
con 



^ 



za! 
quer! 



/?\ 



i 



^ 



^i Tu c'in-vi 
Lead us on 



'k- 



dan 
con 



za! 

quer! . 

Moderato.(J=96.) 
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Allegro moderato maestoso. 

grandioso 
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^""J- ^ ^' ^nt!^'U-^ ^ 




Squil * li^e - cheg- gi la trom-ba guerrie.ra,chiamial -Tar . myd-la pu - gna^al-l^us- 

Cla - rions blow- ing and bu.glf^.4[e-soundiiig;Call us forth_ to the fight_ and to 
Fnrandocoibassi. ~ 



uia - nons blow- ing and bu.gi^^.4]e-sounmng;t;au us lorth^ to tne tignt_ and to 
Squil - n^e - cheg - gi la trom-ba guerrie - ra, chiamijJ - Par - m^d - la pu - gna2al4^- 




_ -J — — .^_ — ^ ^_ — ^— _ J — .^^^ — — ,^ — ^_ ^ — -^ — — 

Cla - rions blow -ing and bu-gles re-sounding, Call us forth, to the fight— and to 

Alleg^ro^ moderato maestoso^ r 96) , 



mer - li pian - ta - ta sul 



pian - la - la sul - 
win, and be fa - mous in 



'."i fJl f C^H^ 



M - 
sto - 



-to. 




mer - li pian - ta - ta sul - Tal - 
wiTi^ and be fa - mous in sto - 



^ 



(0,. giam-mai non sor- 
On those ram - parts our 




-to. 

- ry. 



^m 



No, giam- mai non sor - 

On those ram - parts our 



n ^ se vrt - to - na oi piu 
flag, shall be wav-ing. Ere the 



'fi Lfg^r iff 



lie - te spe - ran . ze f i - 
dark.ness hath melt - ed to 



nor! 
mom, 



ri - se vit - to - ria di piu lie - te spe - ran* - ze f 1 - nor! 
flag.. shall be wa^-ing.Eie the dark-ness hath melt- ed to morn, 

1 
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i 



Hj. n i Q^ m 



I - vi-l\i - til oia 
Grrant, oh_Fbr - tune, me 



3^ 



m 



I 

Grant, 



gr -O 




spet - taf la glo - na, i - vij) - 
boon_>we are crav-ing, And with 



'= f2f ff f |i N 



pi - mi la pre - dap lb - 
lau.rels our nel- mets a- 



fff^ Q|f [^ 



vr-l\i - til ciji - spet - tae la glo-ria, i- vij)- pi - mi la pipe- ie^p To- 
oh_Fbr - tune, the boon- we are crav-ing, And with lau-rels our nel- mets a- 




no - 
dom 



- re, 1 - - VI 
thou. Grant . us 

Tutti 



- pi - 
oh-- For 



. mi la pre - da e 1\) - 

tune, .oh For - tune,grant the 




nor!. 



Squil 



lijP - cheg - gi la 
a - rions blow - ing and 




trom - ba guerrie - ra, chia-n4^- 
bu - gles re -sending. Call us 



boon! 



Squil - "Hj^ - cheg - ^ la trom - ba guerrie - ra, chia-mial- 
Cfla - rions blow - ing and bu - gles re- sounding, Call us" 




- mi^l - la pu - gna^al-ras - sal - 
forth- to the fight__ aitS to glo - 



Yon - der are lau - rels and 




y^/4/? 



no - stra ban- die - ra di quei mer- li pian-ta - ta sul Pal - 

trea-sure a-bounding, Let us wiii,_and be fa-mous in sto - -T-vin* ftWood 




1 No,_ giammai non sor - ri - se vit - to - ria di piu lie . ie spe - ran - ze fi - 
On those ram- parts our flag shall be wav-ing, Ere the dark-ness hath melt - ed to 





i i '■ vi Vu I til c^i - apet- 

For- tune,g;rant us the boon 

i 



- ta — e ia glo- - ria^ i - vio - pi 
that we are crav . ing,_Aiidwithlaa 
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nor, 1 - vi - pi - mi la 



nor, 1 - VI - pi - mi 

dorn, and with fau - rels, with 



nor, i - vf o -pi - nli la 



E)re - da. 



pre . aa, 
lau . rels 



I ji II I 

t pre - dae lo - 



la pre - a^^ 

our hel - mets a - 



. ^ . pre - aa, la pre - v^^ 

:r.?3.....?/??^....^A^!^....A?H..-....^A?L....^^^^^^ ^au - rels our hel - mets 



pre - da, la pre - dae ro - 
au - rels our hel - mets a - 




i^f I n M M I P- 1 f F ^' f ^'•f I 

nor. ah si, la pre - da e ro - nor, ah si, la pre - da e ro - 



nor, ah si, la pre - aa e ro 
dorn, Oh For - tune, For- tune, grant the 



^m 



^ 



^ 



^ 



nor, ah si, la pre - da e ro - 
boon. Oh For- tune, For -tune, grant the 



m 



^ 



^ 



m 





nor, an si, la pre - aa 

dorn, Oh For- tune, For- tune, grant the 



nor, ah si, la pre-aa e ro - 
boon, Oh For- tune, For . tune, grant the 



Lf L! Lf Lf 44i- y 




nnnninnnn i 



) 



(going off) 

m 



i 



nor! 
boon. 



^ 



i 




r. r F 



giam - mai non sor - 

those ram - parts our 



nor! 
boon. 

Vlns, Fl.&Cl. 
8 




^ 



giara - mai non sor - 

those ram - parts our 




PPP 




n - 

flags shall be waving. Ere the 



V • • A A • ^* • 



lie - te spe-rsiir^ ze fi - 



xr 



nor! 



dark - ness hath melt - ed to morn. 

I 



lie - le spe-ran - ze fi 



ri - se vit-to-ria di piu lie - te spe-ran - ze fi - nor! 
flags shaU Jbe waving,Ere the dark- nes^sjiath jmelt - ed_ to , , , morn.. 
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) 




I - 

Grant, 



m 



- VI l\l - 

oh_For - 



m 



- til ojjt 
. tune, tne 






m 



i 



m 



^ 



spet - ta^ la glo - na, i - vip 
boon — we are crav - ing, And with 



' I f^y ff r 9 r f 



- Vl__ l\l - 

oh__ For - 



- til cijt - spet - ta^ la glo - ria, i - vy) . 

- tune, the boon we are crav - ing, And with 




1 




!> J i 



nor! 
boon! 



'^•i r ' 



(they disperse) 



/^ 



/^ 



nor! 
boon! 




/4f/S0 



N? 17. "Giorni poveri vivea.,, 

Recitative and Trio. 
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Count. 



Tbe Count issues from his tent) with an ireful glance at Castellor. 




Piano . 



^ 



In braociqjd mio ri - val! Que-sto pen-sie-ro co-me per-se - cu - tor 
Witii-in my ri-valis arms! Ohthougiitof torment! 'Tis a de-mone^erpur- 



3^ 



strings 



^i^ 



XT. 



'gb F M * ^ 



m 




[> 



^ ff |T ) ,f 




de - mo - ne, 
sn- ing me, 



0- vun- que m'in - se- ^ue. In braccioal mio ri 
'tis rage and dis - traction. With- in my ri-vaVs 



i 



val! 
arms! 



Ma 
But 



^ 



i 



y^=^= 



^ 



w^ 



S 



i 



^= 



3X. 




Ff vrrpiT fl p | F t 



^ 



cor- ro, sur-taappe-na I'au-ro- ra, io cor- rojt se-pa- rar- vi. 
vengeance I win yet take up - on him, my love_ril ne'er re - lin-quish. 



mS^^ 



ddce 




^ ^^^ 






(Enter Ferrando) 



i 



(a conJhised noise is heard.) 



Oh, Le - - no - ra! 
Oh, Le- - no - ra! 



Allegro agitato .(J =93.) 

fl» stri ngs 



Che 
What 




m 



Ferrando. 



M (^ M ^ ^ 




t 



Sor- 




fu? 
sounds? 



'' JJJ.i^.U 



D'ap-pressojJ cam-po s'ag- gi - ra- va u - na zin-ga-ra: 
A- bout the camp the sol-diers spied a wandering Gip - sy, 



lor- 
Her 




m 



► [£1/ 




ii r r r f n^^"^ 



IriirrrCOf I 
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pre . sa da' noLStr^jLsplo - ra- to- ri, si vol - se in fu- ga; es-sui ra-gion te- 
looks and her manner seemilsus-picious; she tried to e . lude them; they took her for a. 




-'^'>if C^r^<rJ "^ 




Count. 



V^UUUt- mm 



mea.do u - na spi.a.nel. la 
spy sent by the en-e -my to 



tri - sta» 
watch usy 



Tin - se - guir. Pu rag^iun.ta? E 
and she^s here. As a prisoner? A 




-rando. 



Count. 





pre . sa. 
prisoner. 



Vi - sta Thai tu? No. Del- la scortJijl con-dot- tier m'ap-pre-se le. 
By thy com-mand? No; 'tis the cap-tain of the guard who sends her for 



* 



m 



E 



% > J' 



(the noise draws near.) 



Count. 



?^=^ 



t 



ven - to. 
judgment. 




Ec - CO - la. 
There she comes! 



E 



^^ 



In. nan - zi^p 
Come on, ffiSu 



#=^^ 



^ 



Allegro. 



In. nan - zi^p 
Come on, tHou 




f^f^O 




t 



Azucena.(her hands bound, is dragged on by Guards.) 
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I 



t 



g 




A - 
Have 



1 

mer 



I 
cy! 



Mi la. 
oh, re 



^^ 



^ 



ga, m-nan 
c'ress, come for 



zi! 
ward! 



^^^ 



i 



£ 



E 




# 



in.nan 
Come for 



zi! 
ward! 



m 



i 



t 



ga, m-nan 
c'ress, come for 



zi! 
ward! 



In -nan 
Come for 



zil 
ward! 





i 




eft - b? S'appres _ si— A me ri - spon. di, e tre.madalmen - tir! 

done ye? Release her. R^ply; I charge thee, on pe-ril of thy life! 

^ 



^ 




s 



.^ 



^ 



Azucena* Count. 




Azucena. \^ 



Count. A(iag:io.(J = 58.) 



Azucena. 




m 



Chie-di. - ve vai? Nol so. Che? 

Ask me, Where's thy home? Not here. Where? 



PP p— ^ 



D'u-na zinga-r%p co- 
'Tis the custom of the 



m 



^ 



J 




b* 



^ 



MMO 



^ 
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stu - me 
Gip - sy 



^= ^ = ^ 



m 



mo-ver sen- za di - se . gna 
to be roam- ing for ev - er, 




i 




E 



il pas. so va . ga 
in ev-'ry clime a 



¥ 



£ 



t# 



^^ 




E 



t 




V 



f ^«" 



S 





bon 

stran - ger, 



^ 



V 



^ 



^ 



t 



^ 

a 



ed e sue tet-tojl ciel, 
the can.o - py of heaven 



sua pa - tria il 
his tent and his 



i 



^^ 



^ 



t* 



i 






^ 



Count. 




^ 



"™- 1^^ ^ Azucena. 



mon - do. 
home - stead. 



i? Da fii - sci 



J Ji Jm 



E vie - ni? 
Whence art thou? I'm from 



sea - glia, 
Bis - cay. 



- ve f i - 
There, till of 





Count. 

> J j>j) J) ji ji ji| J J J jii i| J J i'>%-p i i 




no - ra . le ste . ri . li mon 
late, 'mid its bare and lone.ly 



ta . gne eb 
mountains, we 



bij^ ri - cet - to. 
have a - bid - ed. 



(Da Bi- 
(She's from 



E 



s 



^ 



^ 

^ 



p 



^ 



i 



5 



IT 



^ 



XT 



.Allegro. Ferrando. 



.')'!," f 7 f Mt i «r ^ f (^^ 



/^ 







scaglia!)(Chein-te-si!_ oh!— qual so - spetto!) 
Biscay!) (Oh, wonder! fear - ful sus - pic-ion!) 
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Andante mosso.cJ) = i8o.) 
Azuoena. con espressione. 
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Gior- ni po - ve - ri vi 
There my days ob - scurely 



ve- a, 
glided, 



pur con - ien^ ta 
Naught to cheer me, 




solo! 
lov'd! 



mbb-bli^ a lin . gra. to! 
oh, why did he leave me! 



lo, de - ser - - ta, va-d<ipr. 

My de . spair, lone and for - sak - 

Fl. 





0, di quel fi - - glio n - cer - can - do, 
en» Sought the road my son had tak - en. 



di quel fi 
Him I seek 



glio che^l niio 
wher.e'er I 




CO - 

wan 



re pe-nqj)r- ri - bi - li 
der, But for him this life 



CO - stb! 



I 



prize. 



Qual per 
Oh, in u 

^ — " 0* 




MIM 




es - w pro - Tq> - mo~Tre, qual per es - so pro . Tiyi mo - re, 

peace let me go yon- der, Ob a mo th-T Ora plead -ing Obt a 

' — ' *" "^ *■; 



m 



m 



m 



m 



m 



I 



g^ 



m 



jj\JJ\JJ\\3}\J} 




ma-ure in (er - ra flOn y pro - vb'. (11 suo vol-to!) Di', tra- 

moth - er^ plead- lag do not iie-spise.(Thoseth« features!) Say, how 




e - sti lung^ - ta, - de fra quel mon - ti? Lun . ga, si. 

long amoDgtbe moaDtaiashastthoa wan-der'd? AW ,_^ my days. 




_ 1 - ti, IQ-TO - la - t^l suo oa - stel - lo, 
in - fant, fifteen years^ a - go, was sto - les 



son tre lu - stri, 
from a no - ble, 




Aznoena. 





ta - ci! E des - - sa chejl ham- bi 

sor - c'ress! Si - Ieoc«! This witch it was who burnt 




Coun 


F^ 


^ 


^=^ 


^ 


-^ 


m= 


Count. 
Aznoena. )fm 


m V V 

" ti-sce! Al tUQ 
falsely! Thy crime 


1 1 

de - sti - no or non fug-gi! 
this in - stant shall be punish'dl 


Dehl Quel 
Ohl Bind 


(iP^^ = 


-TTTJl-'''^ 


'TJ-'^JJJ 


^ 


W*" 


T^rrw 


"frf^w 






^ 


^^ 




^ 


^^PAajj 


tora 



V 



m 



I 



k 



^ 



(The guards obey.) 

M. \^ ]>M A«uoena. 



»9 



i 



1 



I 



* 




k 



I 



^ 



I 



no 
fast 



di 
er 



piu 
yet 



strin- ge - te! *" Oh Di - o, oh Di - ol 
her fet - ters! Oh heav - en, have mer - cy! 

Wood 4k Strings. 





^ 



con disperazione 




^ 



* 



B tu non vie - ni, 
Where art thou, oh my 



Man 
son Man 



ri 
ri 



00,0 
- CO? 



fi - glio 
Oh re. 



g 



I 



^ 



Ur 
Howl, 



la 
thou 



i 



pur! 
witch! 



i 



pur! 
witch! 




^""■yJ^^gh . ^r^^ 



oUa parte 



P 



i 



H 



^k 



m 



^fe 
^ 



^ 



i^h 



m 



m 




J _ji i J_jiN j'N J' I i> m 



m 



mi - 0? non §oo - cor- ri^l - Tin- fe - li - ce ma- dre tu - a? 
lease me from these ty- rants! Aid thy most un - hap - py moth-erlH^^^*- 



y=y 




Di Man. 

She the 




ri - CO ge-ni - tri-ce! 
moth - er of Man- ri-co? 



m 



Ferrando. 



h sor - t^in. mio 
And fast with - in 



po- 
my 



Tre - ma! 
Trem-ble! 
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Aznotna. 




/S^ 



mm 



f. 




i 



I 



i 



Ah! 
Ah! 



Deh! 
Oh! 



fa 



^ 



¥■ 



w 



ter! 
powlr? 



Oh 
Oh 



sor 
For 



tel 
tone! 



m 



^ 



i 



g 



^ 



/TN 



3^ 



P^ 



tre - ma, 
trem^ble, 



tre 
trem 



ma! 
ble! 




Allegro. (J =88.) 




TO '^ ♦ 4^' tti^ »> 



ral - len - ta . t^ bar- ba - ri, ^ji 
ty . rants^loose these cm. el bonds, Ye 



cer 
drive 

a: 



mie ri - tor 
me todis-trac 



te~ Que- 
tion, Let 








ComiA Strinfcs. 







■■ P r^" p I f -n J ■■ pip- p J ■■ J) I J J7J I y > I 



sto ortudel mar- ti . rio e pro . Iudum 

death at once re - lease me, But spare me&is 



ta mor - te! l/i. 
pro-trac- tion. Thou 




l^r- Pp" p[r" P^",. B i p" pr p i crcrr ^F ; 



; > t_ij) t_ J) I ^ ^ 



49- 



ni - quo ge - ni - to - r^m^pio fi - gI|uol 
im . pious son of cm . el sire, I here. 



li'^tt 



f ri p ra p 



peg . gio 
de - fy. 



^ 



re, 
thee, 




'K tW rKI 



/*/#^ 
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deelamatoPPP 




tre-ma! v% Dio pei mi - se . ri, v'e Dio pei mi - se - ri, treona! 

Tremble, theie is a pit . yiogGod, His wrath onthee shall falli tremble! 



i'U'i 



.'^ifc ff" f"f^ 





ti pu- ni^ ra! 

is a pit . yingGod, His wrath — onthee Aall fall! 

Connt. 



^ 




t 



Tua piali^ tiuipe 
ThisGipJsy is the 




I »»»* h ^ • ^ ### tt t P P P ^ ^ ^ ^ ^ ^ ^ 



Count. 



s 



^ 



£ 




zm - ga . 
moth - er 

Farrando. 



ra, 00 
of that 



luiy quel tra - di 
in • f a . motts se 



to - re?Rh.1ro, po. 

du - cei? Oh Joy, thro^ 




In - fo - me 
Thou im - pious 



pi - ra 
witch, at 



sor - ge 
last thou'rt 



re, 
known! 



ah 81, 
Soon will 



the 




^"iiTi ijiij'ijii^ 



laiM 
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fe - rir-lojn mez-zoal oor! Gio - ja m in-noa-da il pet - io^ cui 
None shall her chains un - loose, the murderess of my broth - er now 



no, 



..SiL 




jj J J 





non 
last 



e - spri - raejl det - to! ah me-cqjil f ra - ter - no, fra-ter - no 

is kno wn > non e oth - er but thou art guil - tyf be -ware, thou 



ne 



tuo sup - pli - ■ - zio. 

tor - ments yet a . wait Thy 



so - lo 
soul with 



tuo sup - pli - 
crime be - night - 




''■^P^P^f^'P \ JV JJ\Ji.^J J 



i^f4tO 
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Azaoena. 



^ 



t 



£ 



^ 



^^ 



^ 




Deh! 
Ob, 



m 



na V6n 
thee my 



det . ta a - 
yen-geance shall 




zio 
ed, 



5 



sa - ra ter - re - 
thy — soul with crime 



tny sc 



no 
be 



fo 
night 



^ J J Ji 



? 



ZIO 

ed, 



^^ 



•^ • 



sa 
thy- 



ra ter - re - no 
soul with crime be 



fo 
nig-ht 




''. p i> J 



TT. 



) 



ZIO 

ed| 



sa - ra ter - re - ho fo 

thy soul with crime be - night 





^m 



* 



M 



ral 

ty 



1^^ 



^ 



len - ta - 
rants, loose 



te^o 

tSdse 



bar 
cm 



r V f 



ba 
el 



P MM 



^^ 



n, 
bonds, 



•^^ 



vra! 
fall! 



Tua pro - le^o tur - pe 
This Gip . sy is the 



zm - ga - ra» 
moth.er of 



3 



^ 



i 



t 



co! 
ed! 



'' P M M 



$ 



Le vam-pe del . lin - 
To ev - er. last, ing 



5 



i 



co! 
ed! 



s 



£ 
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1S4 




^ 




m 



> y y PIT" ^^ 



P 



oer 
drive. 



be mie ri 
me to dis 



tor - 
trac 



- te! 
tion, 



Que- sto 
Let death 



cnulel 
at once 



sup. 
re- 



3¥ 



5^* 




t^s=& 



CO . Iui,quel se-dut - 
that in. famous se . 



•^t ^f 



fer* no. 
bum-ingy 



!> > y Ji J) J^ ^ 



Le vampe del-fin 
To ev.er-last-ingr 



nji J J^ J J' ^' 1 ^ 



fer - no, le vam.pe del.ftn 
burn-ing", to ev - er- last - ingr 







fer. no 
bum.ing', 



Le vampe del.lm 
To ev- er-last-ing 



- no, ie vanupe del.i^n 
burn-ing", to ev - er- last - ing 



fer - no 
burn-ing-, 




:r,ftil ills I il imil 



ii a ii u i 




to . re? 
du . cer. 
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1S6 



^^ 





quo ge 
pious son 



m 
of 



Me-CQJl fra - ter- no 
The mur-dVess of my 



ce- ne 
broth - 



re, 
er! 




1 



^p p p p P 



I 

The 



vi pe - na-ro^ 
de - mons of in . 





^ 



S 



i 



r^m - pio 
el sire, 



fi 
I 



gliuol 
here 




m 





ar- de 
fer- nal 



re, 
\%Tath 



J j> J* J J' 



i ji ; J > ^ 



I - 

The 



VI 

de 



pe - 
mons 



na-n^d 
of in 



I - vi pe - na- rO< 



w 



ar - ne - 
fer - nal 



re, 1 - VI 
wrath, the de 



pe 
mons 



na 
of 



- r^ 



u- 



N' ^J* ^ f r p ff i ! I 




§ 



I - 

The 



VI 

de 



pe - 
mons 



of in 



ar - de 
fer- nal 



re, i - vi pe - na - r^^ 
wrath, the de - mons of in- 



^ 



I 
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m 



de-na ven- det-t^ - vra, 
Be- ware, thou sor- cVess vile, 

Ferrando. b 



ven - det - t\a - 
Through thee, through 



i 



f 



p P I'li 



i 




f 



^m 



lal-ma do - vra, 
to end -less fire, 



ar-de 
fer-nal 



■ re, 
wrath 




@^ 



f 



Y 



ar- de 
far - nal 



re, 
wrath 




^ 



^ 



b^ 



Z ;« FhOb.Cl.Fajc- 



i 



i 



m 



^ 



n 



i 



m 



nn 



PPP 



7 



i 



I 







y^ P y I 



^ 



ff^ 



^ 



mi 
pit 



se - ri, 
ylng God, 



' fh Dio 



Dio 
His wrath 



• • • 



pel mi 
on thee 



» Mp ^ I ^^ 




^^ 



shall 



vra, 
thee 



■^b T p g ''P "ip y i 



ven - det - 1^ - vra, 
V\\ be re - veng'd, 




fal-ma do - vra, 
to end- less fire 



» j Mp p 3^ 



ven- det- U^ 
re-v$ngU on 



lal - ma do - vra, 
thy spir- it call, 



5 




^Sf40 
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vra! 
him! 



me- CO il 
Yes, now 'tis 



fra - ter - no 
known, it is 





i - vi pe - nar, pe-nar ed 
The de- mons of in - fer - nal 



ar - 
wrath 



IV) 



re la 
end - less 



ni 
fire 



ma tua 
thy spir 



- it 



i 



i 



5 



i 



pe 
Thy 



i 



i 



i 



nar 
spir 



do 
it 



^ 



I 



f 



i 



pe 
Thy 



nar 
spir 



do 

il 




i 



u 



8 



t 




^e 



* 



i 



I 



3 



:irj^i 



^ 



m 



^ 



d 



i 



I 



t 



iS^ 




t 



^ 



m 



— ti pu - rii- 



Di 
pit 



Dio 



ying God, 



His wrath 



on thee shall 




ce - 
known 



ne - re pie 
thouVt gnil-ty, 



na 
sor- 



ven-det-t^ 
cer-ess, be 



vra, si, SI, 
^ure, thonVt guil 



pie - na ven - det -t^ - 
ty, sor- cer-ess, be- 




vra, 
call, 



1 - VI pe 
the de - mons 



nar, 
of 



pe - nar ed 
in - fer - nal 



ar - de 
\^Tath to 



re 
end- 



la - ni - ma tua do. 
less fire thy spir- it 




1&8 




rkj ah 
fall, ,ah, 



^ 






81, ve Dio pel mi - se - ri, e 
yes, there is a pit-yingGod^and 



M 



vra, pie - na ven-det - ta 
ware, ah, now be-ware, yes, 



^ 



i^ 



ia aV 



a - vra, pie - na ven-det - 

be - ware, thonVt guilt- y, sor - cVess, be- 




vra, 1 
call, to 



VI pe - nar, pe 
end-less fire thy 



nar ed ar - 
spir- it call, 



de - re Fa - fai - ina tna do 
to end-less fire thy spir- it 



irra, do 
call} ,ab, 




)e - Aar Ik- 
to end -less 



ni - ma tua do 
fire thy spir- it 




vra, 1 
call, to 

8 



VI pe- nar, 
end -less fire 



nar ed ar - 
spir- it call, 



de - re la - ni - ma tua do 
to end -less fire thy spir- it 



Tufii 





wrath 



ti pu - ni - ra, 
on thee shall fall. 



SI, 

fall. 




vra, 
^ure, 



pie 
thou 



na ven - det4\^ - vra, 
sor-cer - ess, be - ware, 



1^ 



na ven-det 
now be-^iv'are. 



- ta 



vra, 
call, 



thy 



ni - ma tua do 
im.pious spir- it 



vra, 
call, 



VI pe- nar, 
end-less fire 




nar ed 
spir-it 



vra, 
call, 



ni - ma tua do 
im-pious spir - it 



vra, 

yes. 




bl 



^ 



ni - ma tua do - 
im-pious spir - it call. 



VI pe- nar, 
end -less fire 



nar ed 
spir- it 
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f 



r f r r 



iS9 




Sly ire Dio pei 
fan, there is a 



pit - ying 



n, e 
Gody and 



Di 
His 



wrath 



ti 
on 



pu- ni - 
thee shall 



>• t r r r t 



ta a 



^ 



r r r r 



vra, pie - na ven - det 
ware, thou guilt - y sor 



a- vra 



cVess, be-ware, 



pie 
thou 



na ven - 
sor-cer - 



det-taa 
ess, be'. 




air - de - re I'a - ni - ma 
call, to end -less fire thy 



tuo do - vra, 
spir- it call, 



IVi 
thy 



ni - ma tua do 
im-piOQs spir - it 




vra 



te - nar Ik 
o end - less 



, pt 
, to 



ni - ma 
fire thy 



tua do 
spir- it 



vra, 

call, 



z 



fa 
thy 





ni - ma tua do 
im- pious spir- it 



ar - de - re m 
call, to end - less 



ni - ma 
fire thy 



tua do 
spir- it 



vra, 
call, 



I'a 

thy 



ni - ma tua do 
im -pious spir- it 




vra, pie 
ware, ttipu 



na ven- det -ti^ 
sor-cer- ess, be- 



k 



^m. 



i 



rr r r 



-vra, pie • 
ware, thou 



na ven-det-taa-vra, ven-det-t^/^ 
soF-cer-ess, beT-ware^thou guilty 



^ 



^4^^ 




vra, pe 
call, thy 



nar, pe- nar do - vra, pe - 
impious spir- it 



call, thy 



nar, pe-nar do -vra, pe-nar do- 
impious spir-it call, to end4e88 
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■Af r r r 



m 



rkj ti 
wrath on 



pu - ni - ral 
fhee Shan fall! 

A 



vra , yen- det - 1^ - vra I 
sor - cer- ess, be - ware I 



m 




vra, 
fire 



pe - nar do - vra! 
thy spir - it call! 



'f ^ ft 



vra, pe - nar do - 
fire thy spir - it 



vral 
caU! 



1 1' I I' i 



vra, oe - nar do - vral 
fire tny spir - it call! 



m 



m 



semprejy Bra«s 



At a sign from the Count, Azucena ie led 




i 



iS 



^ 



i 



off by the Guards, while he enters his tent, followed by Ferrando. 
*- 





8- 



V ^ C_[' 



^>'i> r^f Mf^ B 



^ 



'Mf^pM 



^ 






/T\ 



-o- 
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^ 



N9 18. **Ah si, ben mio.„ 

Reoitatire and Air. 

A hall adyaoent to the chapel in Castellor; a balQony at the back. 
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k 



Allegro assai viTOJ(J = 88.) 



F R F J^ 



String, y^ 



• • 





Allegro. Leonora. 




Manrico. 



Mr r p I 




k 



Qua-le 
Doth the 



d'ar 
clam 



mi fra.gor po-o'an-z(Jn 
or of war e'en here pur 



te . 
sue 



si? Al - tijpjl pe- 
us? Dan - ger sur- 



m 



m 



E 





k 



ri - glioL 
rounds us,. 



Ya.nodis.si - mu.lar. lo 
vainJy I would conceal it 



fo - ra! 
from thee! 



Al - la no-vel-laju. 
Day- light will see the 



m 



t 



^= 



^ 



^ 



t 



¥= 



Leonora. 



iy\r rpr fa i r p d^r ^-m 



Manrico. 





ro.ra^.sa.li - ti sa 
foe at ourgales^to re 



re - mo. Ahimfel 
take them. A.las, 



che di - ci? Ma de' no - sir! ne - 
what tur-moil! Fear thou not, for our 



E 



S 



S 



m 



t 



^ 




uuo 
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k 



E 



• p\'H 



I F' B I T' P r P 



dk 



)^ p Jt J) I 



mi - o|a.vremvit - to- ria— . Pa- r^^b - bia - mqal lo - r<^- dir, 
troops will be vie- to-rious, they are brave and full of zeal, 



brandoe co - 
and I shall 




Cto Ruiz.) 




rag-gio 
lead them. 




k 



che5)Lpre, neU'a&seiuza mia bre-Ve, & te com. 
Go thou, preparethe soldiers for a stormy en -counter. Let all be 



E 



^ 



m 



i 



^m 



E 




(Exit Ruiz.) 



\ r [t MB J' JH ji } t • I I 

met - to. Che nul - la manchi! 



Leonora. 




met - to. 
read-y. 



fhe nul - la manchi! 
I soon shall fol-low. 




k 



Adagio. 



Diqual te-tra 
Ohwhatgloomy 



E 



Basso. 




Manrico. 



dolci 




lu 



ce 



pre - sage 



11 nostrq>men ri - splende! II presa-gio fti - ne-sto, deh! sperdi^ 
onoures.pou-sal darkenslCast away thoughts of sorrow, oh,myb)el 





ca 
Wd 



ra! ^il pos-so? 
one! How can I? 



A . mor, su-blijne^ .mo - re, in ta . 1^. 
The love that hath u . nit - ed our hearts for 



k 



^ 



m 



w 



H 



fp- 



p 



i 



5 



^ 



jjp 



^ 



m 



M3M 



Adaffio. 





Adag^io/# ziio)BllaJxrico.cantalnle con espress. 



fe 



vv I \ i 



^ 



m 



'W i'lp' 



s 



m 



W^ 



^^^m 



Ah SI, 
Oh come) 



benmio; col- I'es ~ 
let links e - ter - 



se - re lo 
nal bind the 




^m 



}> i^ il l J 



J' ^ >" p i f" 



m 




^ 



tuo, 
vows 



tu mia con.sor - te, 
we fond - ly plight - ed, 



a - vro 
My soul 



p 



is strong to 



& 



^^ 



Vlole. 



V ' ■? ' ^ 




7 



r^^ 




tre » pi - d^il 
dare ev - 'ry 



brae - 
foe, — 



ciq9^vn>-.piu for - te. 
.withthee_ii - nit - ed; 



Ma 
And 





^ 



dolore 



m 



^» 




I'pr p i r Tr v p i r 



l^p 



pur, 
if 



senel - la pa - gi.na 
upon tbe scroll of fate cor. 



f'N^f^^j? 



de* miei 
My name 



de-sti - n|3 
hath been re- 
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^ 




I 



t 



Mm "p'-J^ »■ p I 



sorit 
cord 



to, 

ed, 

ci. 



cKio re - 
As one 



sti fra le 
of those who 



vit - ti-me, dal 

fall t04lay, 'Twas 




far 
thy 



rqj) - stil — tra 
dear fate_ I 



- fit - 
guard 



to, 
ed; 



chMo re- sti fra le 
Ah yes, if I must 





tSJPiii^ 




.'^ ^"i,s f, r , m 
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fT> i f¥ 



E 



dm.iiol. 




so - - Iqjn ciel pre - oe - der - ti la mor-t^ me par - 

yond the sty I wait for thee, While thou on earth dost. 





ra; 
dwell; 



fra que - 
My dy - 



- glifstre. mia . ne - li-ti 

- ingbreathshail fly — to thee, 



a 
And 




t^ 
bear 



penusier ver ., ra, ver-ra, 
my fond and last farewell, 



e so . 

Be - yond 



- Iqjn oiel pre 
the sky I 



P^ 



i 



m 



Hy By (j ^^ 





^^k 



k 




00 - der . ti la mor.t^ me par - ra, 
wait for thee. While thou on earth dost dwell, 

^ if 



la mor.tQjt 
Be.yond the 
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_-, a me par- raj e so-Iojia ciel, e sojqjncielpreoe-der-ti 

sky I wait for thee, beyondme sky, b^ondthesky Iwait—forthcf. 
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vie-ni, ci schiu 
Oh come, re - new 



d^il tern - pio 
thy plight - ed 



gio - je di 
vow, And for 



^^ J ^= 



ca - sto a 
ev - er be 



^ 



cor! 
shrine, 



oi schiu. d^jl tern - pio 
Re- new thy plight- ed 



gio - je di 
vow, And for 



oa - sto a - 
ev - er be 



«z: 



^ 



S 



1 



^^ 



i 



i 



i 



TS 




mor! Vie r ni, ci schia 
mine, Oh come, re - new 



dejl tem - pio gio . 
thy plight -ed vow, 



and for 



ca - sto 
ev - er 



a - 
be 




mor! 
mine! 



ci schia - d^Jl tem - pio gio 
re - new thy plight - ed vow, 



je di 
and for 



ca - sto 
ev - er 



a - 

be 





mor, ah! 
mine. Ah! 



gio - je di ca-stQji - mor, ah! . 
yes, be for ev - er mine, Ah! 



gio - je di ca-stqji- 
yes, be for ev - er 





mor, ah!, 
mine. Ah! 



gio - je di ca-stqji . mor, ah! — 
yes, be for ev - er mine, Ah!_ 



gio - je di ca-stQjt- 
yes, be for ev - er 



m 



^ 



f 



^ 



I 



-» 



^ 



^ 



I 



I 



xr 



rallertfifi 



Piu vivo. 





mor, di ca- stQjt 
mine, for ev - er 



^'^ rTr i ^ TM 



mor, di ca-stqjt mor, di 
mine, for ev - er mine, for 



oa 
ev 



-stcyt 
- er 



mor! 
mine! 



mor, di ca-8t<t|i - mor, di ca-stqji - m^, di 
mine, for ev - er mine, for ev- er mine, for. 



f 






CRttiz enteys 



ca-stcijk - 
ev - er 




mor! 
mine! 

Vln.A Viole. 



^ 



^ 





Orchestra. 



wrcnestra. i 

Piu Viv0.( d = 88) 
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in haste) 




^ 



^ M ajrico. 



Ruiz. 




Man - ri 
Man - ri 



CO? Che? 
co! What? 



La zin - ga - ra. 
The Gip - sy see, 




JCI Bassi^Fag.A CI. 



Manrico. 



t 



r'T 'P ff 



i 




^ 



Oh Di - o! 
Oh heav- en! 



i 



m 



£ 



g 



P 



i 



VP, P p. ' P 



£ 



^^ 



Vie 
cap 



ni, 
tive, 



tra cep 
in chains 



pi mi - ra... 
they lead her, 



Per man de' 
to die a 




Manrico (loan- 




bar 
cm 



ba-ri ac - oe 

el death, the fun^ 



sa^ gia 
ral pile 



la pi - ra. 
is light - ed. 



Oh 
Oh, 




ing against the balcony) 






ciel ! mie membrqj) - sell - la - ho 
heavVi! I am of strength be - reft 

ob.ci. ^ jj^m 



Nu . be mi co-pr^ 
Faint -ness of death hath 




14140 




169 



Manrico. 




Leonora. 




^ 




Ah! 
Ah! 



S 



f 



^ 



h 



i »''P | p p»'T ^ 




glio! 
er! 



Ah! vi - li! il rio 
Ye wretches! I fly 

ex 



spet - ta - CO - lo 
to pun-ish ye, 




qua- si il re-spir min-vo- la! 
When I can col-lect my sens-esl 



Ra - du -n^i no - stri! af - fret- ta - tU Bu- 
my faith-fhl Rn-iz, call out an arm-ed 



, ^ ^ 




m 



t 



p 



^ 



S 



Con A Fa|f . 



^^m 



f 4 m 4 » 
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(Exit Ruiz in haste) 





fi - bre 
bea - con 



nrar - s^v - vam - po! 
ye have up - rais'd! 



Em - pi, spe - 
Yes, by that 
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i7Z 



Piu VIVO. 




me - no 



moth.er cin-'^t ZS JSe « \- cc^J- men cor-rcy. 

. , ' Mv moth - fir I can - not 



mo. 
for- 




rir, te - cc^jtl- men, 
sake, my moth - er I 



can -not 



cdtjL mo - 
for . 





Leonora. 



Non reg-g(^ 




I 



r"- ne - sti... Oh Quan-to 



Oh my be - 



col 
lov 



pi tan-to fu - ne - sti... 
ed, and must thou leave me. 



quan-to 
Oh would in 





g 



h 



f B F I " 



□: 



^ 



me - glio sa-ria mo- rir! 
death that I might a - wake! 



Oh quan-to me 
Oh ut)uld in death 



glio sa- 
that I 
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tise 



ye 



pOi... 



lo! 
rais\l. 



po — ' CO 

fies ye, 




Di quel - la 
Trem - ble, ye 



pi - ra 
ty - rants, 



for - ren- ao 
I will chas . 




My 



te le 
flam-lng 



fi - bre 
bea - con 



nfar - se^v-vam - 
ye have up - 




Em - pi, spe - gne - te - la, 
Yes, by that burn-ing pile, 





my 



Wi 



do fra 
wrath de 




col 

Your 
8 



san - gue 
blood 111 



vo 
scat 



stro 
ter 



la 
where 



spe 
it 



gne 
hath 




^ 



ro! 
blazed! 



wm 



E 
She 



% I • • • 

^1 



ra gia 
was my 



fi 
moth 



glio 
er 



r r r 

pri - ma ds 



pri - ma aa - 
ere I a 
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mar - H, non pub fre - nar - mi il («o mar - 

(lored — thefl, I'll not de - sert her, Though my heart 





' g^j^jji i ^jj^^jj i fl ^ 




Manrico. 
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\ir f f 



& 



^ Mardr^n - fe 
FVire-well, be 

i 



li . ce! 
loVd otie! 
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^^ 



177 




i 



te - CO 
nev - er 



al 
for 




men 
sake, 



&k 



^ 



GL 



coT^rqjL mo-rir! Al-l'ar 
nev-er for-sake.To arms 



^ 



mi! al-Iar 
then! to arms 



i 



unts 



i 



r I F n ' r 

Al - I'ar - All! al - 



^ 



te - CO, 
die — by 



m 





the 



te 
fell 



oQjL mo H 

ty - rant's 



\4- 



zz 



ir! 
stake, 



Com-mand us, 



b 



I 



i 



al - 
we 



1^ J i i r 



te - CO, 
die — by the 



te 
fell 



cQjt mo - rir! 

ty - rants stake. 



Al - lar - mi! 
Com- mand us, 



al - 
we 





^ 



i 



^3 



mi! al - Tar 
theni to arms! 



rar.ihi! 
fol-low. 



'r- y J^ i 



I'ar-mi! 
fol-low, 



arms, to arms, to arms, to 



^m. 



I 



arms! 



mi! 




^^ 



al - Far- mi! aUkr-mi! aWar-mi! aW'ar 
to arms, to arms, to arms, to arms! 



mi! 




(Exit Manrico in haste, followed by Ruiz and the Soldiers, amid a din of arms, the trumpet calling to bat- 
tled 




14140 



End of Aidt IS3L. 



Act IV. The Torture. 

N9 19. "Damor, suU' ali rosea.,, 

Recitative and Aria. 

A wing of the Palace of Aliaferia; on one side a tower, with caBements seeured by iron bars. Dark night; 



. C ] L A<'lBTO-<J = 60> 







s 

\ i 1 1 1, 1 1 


]l.,,r:'^A^tMf^it;:nu 




/• ^ry (■ --■ ■ 


'»^ 


^^■H 


i^^^r^ 





not - te rav-vol - ia, pres-sttA ie son i - o, e fu nol sa - i< 
threat'nliig,aiid here I wan- der near thy dungeon, oh my be-IoVd onel 




an - ra, chqin-tor-no spi-ri, deb,pi-e- to - sa, deh,pi~e - 

breez-es, I bear la^ment^^ng, oh fly and tell him, oh_ fly and 




to - sa gUjLT- re - c^j miei so - spi 
tell him his love doth near him lin 




jj I Adagio. J = Bo/^IB 




<ir 



rz. 



^^ 



^ 



li ro -Tse— e van- ne, so-spir do- 





for-ta I'e - gra Tnen-te.i_ Go-nfau - ra di spe - ran 
with thy spell sur- round him. A breath of hopey oh-, send 



za 
thou, 



a. 
His 




leg - gia injjuel-la stan 

lone- ly hours at - tend 



za; 
thoui 



1^ de - st^^ - le me 
In mem - o^^=...^^ry, oh 




mo 
waft 



ne, 
him 



ai so - gm,aiso - gni 
The vi - sionsof our__ hap - py. 



mori 
days. 
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i'^r^ 


1..;=^ 


^ dolce ^ssa 1 


i i))" f [ r n iiJ L J r 1 F_ r '^' ' ^c r trr-fr 


But 


deh! non dir - gli - im 
teU bim not, tell- him 


- prov - vi - do le pe - ne, le 

not tnyhflart will hrPaU, Tf 


.. , .ff.ff "h44 44 




r^'i> rrLrr r^4T 


=^^^ 


^■11 r rr r#^^ 



pe - ne, le pe - ue del mio cor, , v- 

fate ev - er-more our hope be- trays. iC'-"' 



deh! non dir - - g'tiin 
tell him not ^ -^—-—— my 




iHZ 



nor! 
tniyN. 



4^ i 



r\ 



Andante aBsai sostenuto.cJ r »«) 



1 




^^ « • ^^P» » ^P«B B-H -^^ ■ ■ 



Cfhorns. (behind the scenes.) 
TENOR I fnfizzaTocc, 

i 



■» ^ • < 




Mi - 6e ^ 
TENOR II. Pray that 



^A . ■ . ia 



BAR. 

BAKiik 





4 Pray that 




re - re aW al - ma gia vi 
peace may at - tend a soul de- 



re - re tfurf ai - ma gia vi 
peace may at - tend a soul d< 




^ 



Mi - se - re - re durf al - ma gia vi- 
Pray that peace may at . tend a soul de- 



cThe death-bell tolls) 



f 




( 



f 



i''^' 



01 - 




V 



f 






U'^ 



01 



« 






1KI al • u 
injj^ Whith -.rr 



ii ... 

;r,c* \\>.'Th - t't 



no 



c are or tho ught of earth can 




cart* or ihoucfct of earth can 




fd - lovr; HeaTii - Ij 



non ha ri . tor . no; mi - se - 



fol - lo«^ Kanrii . It 



en h^ ri - tor. fio; ■■ . 



fv*r . Tt^ . £j iie no 

?\^ vv«!r CT tboc^: of e^rih car fol - 



Heaafk-lT 



z 



i X 



p^ 






zc 








3 




Wn" ?M 












•V r«r:-:i^, ...^^at m*. w- jnnr 











p 1 hj, 




-n-f 


-kfl 


^ 


R 


f'^^l- 


#-i — 




f. ■ 


Ffit=l 




Paczp .^ ^ p >- K >' 4 Hf^ ' fV^V\ 

ror! Con-ten- de I'am-ba - soia, olie tut - ta m'in- 
« , air. Newhor-rors as - sail me, mysens-es are 










: 








^ H -y F ^ 




*= 


^h£j ';-' 


IS^ 


-^^ 


sa= 




jj! "|j,] \ 


^-^ 




-1 


^ 






;i; 




T 


■^' i-v r 


=f4~H^''''*'r.f F^ FJF p 




t^t 


1'^!- ^ ! 






RE 




t 




^ 




J" 




t r r, 


"5 


' r^ 


ff 


1 


T^ 



ve-ste, al labbrqil re-spi - ro, i pal - pi-ti^ cor, il re - spi - roji 

Btray-ing.Myvi-siOD ja dim, is it denththiit is neai?AlL is_ it^. death, 
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1^ yfY trr tfj. yQ 

pal - pi - ti— aT-_ 



^ 



i 



ist. death that 



IS— . 



cor! 
near? 



^ 



TronbadonrJ^rointhejower^ 



g 




Ah! 
Ah! 



e la mor - teo 
send thy beams, Au- 





nir 
death, 



Waft 



chi 
her 



de 
my 




si - a, a chi de-sia mo 

long - ing, Waft her my lat - est 



^^^^^ 



^ 



^ 



g 



f 



^ 



J^T-nJ^ 




^ 




b* 



Leonora. 



E 





l?fiP 



h! ciel! 
Ohheav^!^ 



• 9 




• • 



m 



^^ 




rir! 
breath! 



idMii - 
I leave 



0, 

thee, 



ad-dio, Leo-no - r^drdi 
Leo-no-ra, ah, I leave 
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,l'r> r H' l ,p Ii ^^ 



m 



Sen - to man- car- mi! 
I am dis - tract - ed ! 





b* 



CI 

part 



na al - 
ingf, Whith 



la 
er 



par- ten 
no care 



za che non ha ri 
or thought of earth can 



no: 



tor - noj mi - se - 
fol - low, HeavVi-ly 



s 



^ 



BeU 



ZL 



I 




re - re ai lei, bon4a di 
mer-cy al-lays the pangs of 



re - re di lei, Don-ia 
mer- cy _aMays the pangs of 




fernal sog- gior - 
part- ing, Look up, be4yondthis lif^s delu-sions hoi - 



VI - na, 



-da non 




^ 



sia del-fin - ferdal fiog- gior '- 
part- ing, Look up, be-jyond this life^ delu-sions hoi - 



del-iin - fernal soe:- 




te 



re - re di Ifei, bon-ta Bi - vi - na, pre - da non sia deWm - fernal sog- gior - 
mer-cy al-lays the pangs of part- ing, Look up, be-yondthis life^ delu-sions hoi - 



s 



^g 
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i 



p 



Leonora. 




1T| r^g m^ ^egg ^ ii 1 ^1=1 



Pf ETTjE - 




.SW 



por - fe sol quan - ao ca - da - ver gik fred - do sa - 
pend - iag, We meet not a - gain till his death - koell 




U'iiU uif^S' 




ra 

Thou 



mor che po - siin 
wilt re-mem-ber me: 



non ti scor-dar, 
In realms a-bove, 



Hon ti scor-dar di 
there I will wait for 




<6o-no - ra,addio, 



'm 



me, L6o-no - ra^addio, Leo-no-r^ddio, ad-di - o! 
thee, Leo-no - ra min",We shall not part for ev - er! 



Scon-to col san-gue 
Tho^here on earth we 




O 



m 



Mi - se- re- re! 
Heavh have mercy 




[i- SB- re- re! 
HeavVi have mercy 





thine, _ iVn- thine_ for ev- er. 




scor-dar- mi! 
lin thine for ev-er, 



mi 
sev 



^ 





er, 



I'a - mor che po - sim te! 
Thoii wHt re -mem - b^r me, 



Non ti scor - 
In realms a - 



F' P ^ 



i^ 



^ 



mi 
on 



se - re - re! 
thy spir- it, 



m 



^^ 



fe - re - re! 
thy spir- it. 



* 



1 

heavh 




t 



i 



heavh 




have 
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jor-dar-mi! 
lin thine for ev- er, 



Sen- to man- car - mi! 
ev- ermore lin thine, 



Dl 

For- 




dar, 
hove, 



hon ti scor-dar di me, 
there I will wait for thee, 



ad 
We 



dio Leo - no - rar,ad-di 
part, hut not for ev 




te, di te seordar-mi! 

get— thee_can_ I nev-er! 

3 



di te, di— te 



scordar- mi! 



lin thine,_rm_ thine_ for_ev- er, 

3 





Scon- to col san-gue mi 
Tho^here on earth we sev 

3 





er, 



I'a-mor che po - siin 

Thou wilt re-mem-ber 
3 



it, 

i 



t 



r' g F r M 



mi - se - re -re! 
Heavii have mer-c^ 



1 



mi 
on 



se - re- re! 
thy spir- it, 
3 




re! 

it, 



mi - se - re- re! 
HeaVn have mer-cy 



) ___! • _^ ^w I 



mi - se - re - re! 

on thy spir- it, 

3 



t 



I 




^ 



re! 
it, 



mi - se - re - re! 
Heavn have mer- cy 



mi 
on 



se - re - re! 
thy spir- it. 
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^ 



scordar-mi! 
Im thine for ev- er, 



scordar-mi! 
Vm thine for ev- er, 

e 



Sen-to man-car - 
ev- er-more lin — 




te! 
me! 



Non ti scordar, 
In realms a-bove, 



non ti scordar di me, ad 
there I willwaitfor thee, we 



dio, Leo- 
part, but 



m 



i 



i 



m 



I 



f 



I 



mi 
Heavh 



se- re 
have mar 



re! 
cy 



mi 
on 




i 



f. 



w 



i 



i 



mi - se - re 
Heav'n have mer 



re! 
cy 



mi 
on 



^^ 



I 



f 



mi - se - re 
HeavVi have mer 




? 



re! 
cy 



mi 
on 



^^ 



^ 



f 



m 



I 




^ 



se 
thy 



i 



se 
thy 



f 



se 
thy 



i>^ ''14 





di te scordar-mi! di te, di te scor-dar-mi! di 
Ite thine for ev-er, I'm thine, lb thine for ev-er, I4n 

3 
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guer-ra, Tin - ce- ra la stes-sa mor-te: col prez - so di mia 
per-naliThat ooebooa Is not de - nied us; One more hi fort yet to 




vi - ta la tua vi - ta sal - ve-ro, o con te per sem-pr^- 

save thee, And per- diance Willi thee to fly, Or I seal the love I 





aUarg, 



con te p( 
tl 



ni - ta nel - la torn - ba seen -de - ro, con te per sem - prejLini 
gave thee,And with joy for thee I die, Fll seal toe love 1_ gave 





^ 



/7s a tempo 



si,_ nel - la— torn - ba_ seen - de - ro! col prez - zo di mia 



ta, si,, nel- la. torn - ba. seen - de - ro! col prez - zo di mia 
thee, With joy, ayith joy ^_J'or the e _ I die: One more ef - fort yet to 




vi - ta la tua vi - ta sal - ve-rOj-T b con te 
save thee, And per - chancfi^with thee to fly,— Or the love 



u- 




'*gfi fff f "ff f If f 




la torn - ba seen - de-ro! o 
thee, I will seal, and for _ thee die, I 



irrJ.Jr P l 



con te_ per sem-pr^ji- 
wiU seal the love I 




8 





Ipgfpg f l itiW l i fr^ 
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n.-ta hel - la tom4)a. sceiKle - ro! con te per sempte, persem-pre u 

gave tliee And with joy for_thee I«. die, for thee, for theoy. for thee_ I 





ni - ta nel - la torn - 
die,— for thee— I die 



- ba seen - 
Yes, I 







lifirr rr r|ffrf^n7i||jj 



j'Trrfir 








f^ottovoce 
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drai ch^a-mo - r«Jp fer-ra mai del mio non fu piu for-te; vin-s^I 
love witiilove e - ter-nal,Deatbit - self shall not di-vide us, In *^*" 




fa - toin a - spra guer-ra, vin - be- ra la stes- 
hour of doom su - per-nal That one boon i 



mor-te. col 
nied us; One more 




prez - zo di mla vi - ta la tua vl - ta sal - ve- ro, o con 

ef - fort yet to save thee, And per - chance with thee to ny,_ Or ' 




te per sem-preu - ni - ta nel - la torn - ba scen-de-rd! con (e per 
seal the love I" gavetbee,And with joy forthee I die! ni_ seal ffie 




sem - preu-ni - - ta, si,_ nel - la_ torn - ba_ seen -de - ro! col 
love IJT gave thee, With joy, \iith joy for. thee I_ die! One more 




195 




prez - zo di mia vi - ta, la tua vi - ta sal - ve-rd,_ o con 
ef - fort yet to save thee, And per- chance with thee to fly,_ Or the 





cr^jj > i j^n' 



lovp 



u - ni - ta nel-la torn - ba seen - de - ro, o con 

I gave thee, I will seal and for. thee die, I _will 





te- per sem-pr^-ni- ta nel - la tom-ba scen-de - ro! con te per 

seal the love I gave thee, And with joy for thee I die! forttiee, for 





yBio»pn^ 



sem-pre, persem-pre u - ni - ta nel - la torn 
thee,_ for thee I die,_ for thee_ I die! 
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PV^^^M 





poco piu mosso 



fe 



i 



$ 



^ 



i 



i 



^5 




rol 
die! 

poco jptft mosso 



ah J si! 
Ah, yes! 



con 
with 



* 



I 



I 



f f ejtr''[mrf ^arcM 



£ ^l> 



raa-'ciKrfsrtiKT 






k£2. 



oa see 



I 



£ 



i 



i 



E 



i 



torn 
joy 
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>a seen 
for thee 



de - ro! 
I die! 



ah 
Ah, 




k 
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ro, seen 
die, yes, 



de 
for 



rd, seen 
thee I 



de - ro, 
will die, 



seen - 
I 





^ 
^ 



I 



de-ro! 
win die! 
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Voice 



N9 20/^Mira, di acerbe lag*rime.^^ 

Recit. and Dnet. 

Scene, A door opens, from which enters the Count, followed by attendants; Leonora stands aside 
Count (to his attendants). ^ ... .^.» ^-. ^. ^ 



I 



•^m MP ptl 





U- di-ste? 
You mark me? 



Co4n^-beg-gi, la scu-r^ fi-glio, 
Whentis dawn,on this spot be-headhim. 



ed al-Ia madr^ 
Bum at the stake his 



i > jy » 



>'t> Vi y 



^^ Allegro. (The attendants enter the tower) 



m 



^ 




ro - go 
moth - er. 




'>^fu pr^p i rl^p r pr^ i Mr ,ffM | 




for - se quel po-ter che pie -no in me trasmi-s^ pren-ce! 
ceed my pow!r for lif e and jus-tice the Prince to me con-fid-ed, 



^ t>W ^ 



A tal mi 
'tis love im 



t 



^ 



t 




J 



f 



^= 



% 



f 






i JT'hr p 



trag-giy donna per me fu- ne-sta! 
pels me, it is her fa -tal beau-ty! 



0-Vel-l^ ma-i? 
Andhave I lost her? 







^m 



\ -/'\, f » 



p ^pp'gr fV | i^ pj vM I 




ji 



Ri-pre-80 Ca-stel- lor, di lei con4ez -^za non eb - bi, 
Since GasteUor hath fallb, of her no ti - dings have readfd me; 



^m 



'A I. It -i 



:3 



^ 



e fu-rqjn- 
in vain IVe 



t 
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y^ 



m 



rp VI? 



P=^Mf 



y 



con forza 
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^ 



^ 




dar-no tan - te ri-cer-chee tan-te! 
question'd, vain- ly have striv'n to" find her! 



Ah, do - ve sei, cru - 
Ah, cm - el maid, where 



^ 



i 



^ 



% 



t 



%- 



^ 



t 



i 



d ^ (cominj 



Leonora. Allegro vivo. (cJ = 88) J 

coming forward) Count . 



Leonora. 



te d2 






de-le? A te da - van>te.QuaI vo-ce, 
art thou? An here, be - side thee.Those ac-cents. 



CO -me! tu, don-na? II 
thou here! anu wherefore ! Be- 








Count. 



Leonora. 



i> P Ptt"P r M" r 4tji Ji S 




ve - dl. A che ve - ni - sti? E-gUj gia pres - siX^-Io - 

hold me. 'Mid strife and tur-moil. When thou hast doom'd him to de - 




- r!%e 



h r p j^j ti^ i f 



l^' ^'v cJlJ JtF I ci£f clii 




Count. 




Leonora. 



stre - ma, 
struc - tion. 



lo chie-di? 0-sar po-tre - sti? 
howcanstthou ask me?Thetrai - tor name not. 



Ah si, per 
It is for 
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lo del ri - val sen - tir pie- 

to show pit - y to my 




c 


Cle - 
Move 

if-H. — f — i- 


r r ir r 

men-te Nu - moji 
thou his heart, oh 

= 1 


7~T~T3 r 

te I'i - spi-rl_ 
heaVn, to mer-cyl 

^-^ ■ 1-»J 


.=M 




^ 


li? 
foe 

6 .1. 'i 


? 


— = 1 




H 

E 

No, 


sol 
□aoglit 


-^ 1 

ven - 
shaU 


^ 


J J , L 




^ ^ 




hVV, 1 ■ — 


-f — r — r — J — 


J ^n n n n ri 


K 


r T 


F==fni1 


f_^ 


t= 


.f f - 1 


F=1 


^ 


tP 


S^ 


-P- 




=it=y 


^ 


^ 


= 


^^f^ 


=t 


^ 




=M= 


=t= 


-T - .. 



'r> 


b# 


1. 


»■ 




!»#■ I>i* 


(t l'^' !.• 




'>i,i', r r 1 1 II 1 1 |i 1 1 1 =j 


det - 
1 move_ 

fell 


- ta 
me 


mio 
but 


Nu - 
ven - 

f f f 


- me, ven - 
geance, no 


det - ta_e sol 
thoufrhthave I 


mio 
but 














[1 pr 


-F- 


Mx 




-f- -H-r z£ iF- 




r^ 


1 






Vral^ 


f3 r^ ft: f^ 

























1 



Nu. 
ven 



V 



*■' " 



g 



k 



I 



k 



20i 



i 



- me, 
geance, 



ven 

no 



det 
thought 



ta e sol 

have I 



mio 
but 




Leonora. 




Pie - ta! _ pie - 

Oh hear my prayV, for pit 



^^m 



^^ 






ta,«- pie - 
hear my 



^ 



Nu- me! 
vengeance! vi. n. ob. a ci. 



va! 
Ask 



va! 
me 



va! 
not! 





Andante con mote. (J = 88.) 

Leonora, (throws herself in despair at his feet.) 



) yJ^p- fl i p* p 

b, diji-cer - be la- gri- 



Mi - ra, ayi-cer - oe la- gn-me 
Here at thy feet a sup - pli - ant, 




14140 



il Tro - va - tor! 
the Trou - ba- dour! 
Cognt .T 




Z04 



^m 



ti^p'P i f ^r 




^N 



I'a 
hate 



mi, e piu ter- ri - bi- le 
him the more thou lov- est him. 



di- var22 
That lov« 



pa il mio fu 
I will not en 




s 



Q 




Cal - pe- 

Yes, tread up- on my life- less corse, 



t 



t 



vam - pa 
love I 



il mio fu- ror! 
^dllnot en- dure! 





g^l va il Tro - va - tor! 



harm 



3^^ 



not the Trou - ba-dour! 



Mi sve - ua, 
Be-hold me, 



I 



i 



n^p i f K ^ 



Piu Va 
I hate 



mi, e piuter-ri- bi-le 
him,the more thou lov- est hini, 



di 
That 
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]> r tiJn i^^ 



mi sve - na, 
a sup- pliant, 



S 



I 



oal-pe 
be- hold 



^ 



M 



i 



Uff \ i~-t 



sta 
me 



f 



fe 



mi - 
a sup- 



pliant, 



k 



I 



^^ 



vam 
love 



- ro - re. 



pa il mio f u 

I will not en - dure, 



•* i»- 



piu la 
I hate 



mi, e piu ter- 
him,the more thou 




ca-da - ver, 
Oh, let me 



ma 



a sal - va, 
im-plore thee, 



.>M>r> ^ | f~lr ^|ip 



sal - va, 
spare him, 



deh! 
oh, 



i 



J 



ri - bil di - vam - pa 11 mio fu - ror! 
loVst him, that love I will not en- dure. 




sal -vail Tro - va - 
thou, spare the Trou - ba - 



tor! 
dour! 




^ 



V 



I 



E piu 

No, no, 

Ob.Cl.A Cello. 



ter 
that 
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k 



m 




^^ 



tf P p i f p r 



lO sal - va. 
Oh, spare him, .^ 

r I r ^ 



ri - 
love 



- bi - le di- vam-pail mio 
Ill^not en- dure, 111 not 



fu . 
en - 



ror! 
dure. 



VI. <& Fl. 



Piu 
I 




lo sal - va, 
oh, spare him. 



m 



^m 



lo sal > va, 
oh,spare him, 



lo sal - va! 
oh, spare him. 




i 



m 




I'a 
hate 



mi, e piu ter-ri- bi-le di-vam 



him,the more thou lov-est him, that love 



pa il mio fu-ror! 

I will not en-dure. I 




Piu mosso. 
PPP L'-^T cresc. 




Si 



_ . . . . f 

pe- sta il mio ca - da- ve-re, ma sal - va il Tro-va - tor! 
tread thou up- on my life- less corse, but harm _ not the Trou-ba- dour! 



s 



/7\ 



10 fu 



^^ 




tt 



_ mi^ piu ter - ri - bi - le di - vam - pa il mio fu - ror! 

hate him,the more thou lov- est him, that love I will not en- dure! 

Pill mosso.(Jri04.) > A i-#- X f7\ 



S 



t 



% 



ff 




t 



i 




te 



AUegTO assai vivo.(J = 84.) - ^ . 

Leonora. (the Count is goingybut Leonora '-'"""*'• 







L ^^ mt^ ^^ ^lA^A ^^ 



vifffft^^m^v^iiiMcii 



^^ }^ I n 1 P i ^§ 



Leonora. 



^P 



^=^ 



Con-te! 
Hear me! 



Ne ces-si? 
Re-lease me! 



Gra-zia! 
Mer- cy! 
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- te- ner- la 



t 



i 



^ 



Prez - zo non av- vial- cu - no ad ot 
Naught up- on earth can buy the trai-tor*sfree-dom. 



SCO . 

Leave 



sta-ti! 
me now! 



\^T '^f y 






Leonora. 



i^ r^9\irf p i |!"[i« Mpip J'< mJ' i j'JiH 



U- no venTia, sol u-no, 
There is a price, one on-ly, 

m 



ed 1-0 
thou wilt not 



te Ibf.fro! 

re-fuse it: Count. 



p f yp I 



Spie- ga.ti, qual 
Strange thy 'words, thy 





(extending her right hand tq him, with grief.) 

^'1^ - 



^s 




^. 



'm M i r t 



Me stes - sa! 
My - self! 



^m 



tu ^ 




I 



iti? 



^ — - 



prez - zo, di'? 
mean-ing say? 




^ 



m 




zS 



Strinjfs A Wood 



Ciel! tu di - ce- Sti? 
Say^st thou sin - cere - ly? 






pie- re sa - 
fer thee my 



pro 
hand, 



mia 
thou hast 



pro 
my 



mes - sa. 
prom-ise! 



fe 



i 
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tJ 





a via 



Un- bar those gates, and to 



fra quel - le 
his dun-geon 



mi- 0? 
dreamiag? 



• • • 






< V I J'J'^ 




Ch'ei nfo-da, che la vit-ti-ma fug-ga, 
And let me bear him tidings of freedom, 



son 
I'm 






Jii- 1||^/ i !!■ 



tu-a. 
thine. 



^^ 



Leonora. 




Lo giu- ra. 
Oh swear it. 




Lo giu- roa Di . o, che Ta-ni-ma 
I swear by heav- en, who knows my in 



mi 
most 



Count. 



(a Guard appears, to whom the Count whispers.) 



ve-de! 
purpose! 



0- la! 
Hoi -la! 



tj 



P 




^^^(Leonora takes poison from the ring.) 





^ 



Leonora. 



91 



' \}> J- ii U- ii J j! > I 



(M'a-vrai, ma fred-da^e- sa - ni - me 
Kl shall be thine, but mute, cold and 
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(a8ide,withjoy.) Allegro brillante. (J = is«.) ^ 'l/' 209 

\to Leoiiora,tuniiiig around.) ^ Leonora, (gazing upward with eyes filled with tears of joy.) 



rf^v H,rriVF i rf i f,j i rij m^ 




spogfiaj 
life-less.) 



Co-loi vl-vra. 
I spare his life. 



(Vi - vra! Con- ten - deil giu - bi - lo i 

(Oh joy! he's savH, n^ beat-ing heart with 

\^Lm "A" ^^^^_____^ ^^^^^^^^^^^^ ^^^^^^^^^^^^^^ ■^^^^■■^l 





11 mio fi -, ne^im pa- vi - da, 
death, come on, I fear thee not, 



pie - na di gio - j^t-ten - do, po- 
joy-ous-ly I a- wait thee, 111 





tro 
tell 



dir- gli, mo- ren - do, sal 
him with my dy - ing breath 



that through me he's 
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Gonnt. 




vol - giil det - tqjin- co 
peat those words of heav - 



ra, 
en. 



mi par-ra 
Tell me I was 



de. 
not 





Leonora. 



fffr I t? f 




vra!) 
(He's saVd,) 



'^f\.j>r 



li - rio 
dream- 



quantoas-ool-ta- i li - no - ra! 
that t£6tt thy faith hast giv - en! 



Tu mia! tu mia! ri- 
She's mine, she^ mine, oh 




Cor. A Fajf, 



pe - ti - lo7 





hUss di - vine, 




dub - bio cor 



Ah, scarce can I 

Vlii. 



se - re 
be - lieve 



Cor. 



r Cor. A Fag. 




XT 



Ah! ch'io lo cre-do^p - pe 
Joy - ous - ly I re - ceive 



u- den- do - lo da 
The boon for which I 
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m 







m 



n i7 ^.^ Ji ««v «^ rTrz TT" 



i 



^ 



(vi-vra! con- ten- dejl 
^ (Oh joy! he!s savH, my 



io lo ere- do ap- pe - na, 
I can scarce-ly be - lieve - it, 



.lo da te! 



i 



u- den - do 
The boon for which I cravli! 



vi)in^'P 




giu - bi - Io i det - ti a me, Si-gno - re. Po- tro dir-gli, mo- 
beat- ing heart \^ith thanks t o heavb ofer-flow - eth, 111 tell him^ith my 

8" 



^ c-trp p tsi^^ ^ 



Poco pig mosso. 



ren - do, sal 
dy - ing breath 



vo 




that— through me he^s__ savti! 




n tr 



sal-vo tu 
he is 



Tu mia, tu mi - 
Can I be-lieve 
: Poco pill mo8so.(J=iu.) 




sei, 
savU, 



tu sei per me! 
ah, he is savU, ah! 



! sal-vo tu 8ei_ per__ 
he's savU^ 'tis thro' me_ hefs 




a, tu mia,tu mi 
it,can I believe 



a, ah! 
it? ah! 



mi- a, anicnio lo ore-doap- 
re-peat, oh repeat that word of 




me. tu sei 

sava, thny me 



i per me! 

9 ne^savo,. j 







1-vo tu sei, 
ah, he is savo, . 



i 



m 



tusei per me! 
ah,he is sav'd, 



$ 




pe- na, ap-pe 
heav^-en, re- peat. 



na' tu mia,tu mi 
it, can I believe 






a, tnmia,tu mi 
it,can I believe 



a. ah! 
it? ah, 




- vo lu sei per— me, 

he's savH, 'tis thro' me«« he's_. sav'd, thro' me 



, tu sei per 

1 thro' me he's 




i 



u mi - a, ah!c)fio lo cre.dQjip-pe - na, ap-pe- 
re - peat, ah, re-peat thatword of heav- en, re. peat 





!> f yp r < I < »p r 

me!) An-diamI An-dii 



i 



I ihf ^ f ^ 



me!) An-diamI 
sav'dO A - way, 



An-diamt 
a - way, 



1^ sa 
Thou hast 



era la mia 
my plight- ed 




- bio cor 
She's mine, she^mine, oh bliss di- vine, ah, scarce can I 



£ 



se- 
be- 
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^^m 




sei per me, ah! sal-vo tu sei per me, ah! sal-vo tu sei per 

that— through me he's^ savil,yes, l)l tell him he is savU, yes, I'll tell him he is 




den - do 
boon for 



lo da^ te, si, u- den- do - lo da te, si, u - den- do- lo da 

which I craVd, ah the boon for which I cravU, ah, the boon for which I 




me, tu sei per me, tu sei ver me!) 
saVd, thro' me he's sav'd, thro' me ^^^b savil!) 



t 



r T T T \ T 




te, da te, da 
cravtt, for which I 



te, da te, da 
cravtt, for which I 



te! 
crav\ll 



i^i 
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214 N9 21. "Si, la stanchezza rn'opprim^^^^Z/^/io.,, 

Finale IV. - Duet. 

A gloomy dungeon; in one corner, a barred window^ door at back; a di zfv burning lamp hangs Arom the 

ceiling. Azucena is lying on a rough pallet, Manrico Seated near her. 

Larffo.(J=60.) 



Piano. 




m 



m 



m 



i 



E 



"6 



m 



^ 



senipre pp 



E 



i 



» 



% 



tf 



^ 



Manrico. Recit. 




^' ^j}) ir p 



¥3 



Azucena. 



S 



i 



E 



w 



m 



i 






t 



i 



w. 



i 



-9^ 



i 




XX 




Ma-dre, non dor- mi? L'in- vo-cai, piu vol-te, ma fuggeil son-noa. que-ste 
Moth- er, thou'rt waking? Wouldthat I could slumber! Vain-ly I close_my wea- ry 

strings ^^ 



TS. 



« 



k 




^% r [! '- 



Manrico. 



r ** [!'g Ir 

fiTO . L'au - r a f red - di 




lu - ci! 
eye -lids! 



Pre 
Raise 




go 
me 



L'au - fa fred- daib mo - le - staal - le tue mem-bra 
'Tis the damp air of night with- in this dun-geon 



^- 



t 



w. 



■o^ 



i 



^s 



Azucena. 



^1 ^ r p 

? No; da que-st^ 



£ 



(' i- il I 



S 



»=P 



ti ^ Ji i) J) Ji J' I 



^to 



for- se? No; da qiie-sta tom- ba di vi - 'vi so- lo fug- gir vor- 
chills thee. Ahl from out this tomb of the liv- ing, would that we were in 




MP 



t 



^ 



•^|."l ^ < P 




Manrico. 

(wringing 
^^ his hands.) Azucena-G-ising.) 



^ 



re-i, 
safe-ty! 



per-che sen-tqjl re 
In this dun-geon the 



spi-ro sof - fo - car- mi. Fug-gir! Non at- tri- 
air I breathe doth choke me. A - las! Oh son, de - 



ft 



z 
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Largo. 



Zi6 




M 



star 
spairnot; 



-ti: Far di me strazio 




it is not fa-ted 



is 



non po - tran -nqj cm - di ! 
that our foe__de - stroyus. 

Manrico. 



t 



^(1 p fi < I 



Vlns.A CI. 



Ahi,co-me? 
Aliywlgrnot? 




f^ , , Azacena, 




Ye -di? le sue fosdi^Jm-pronte m'hagia segnato^ fronte il di - to del -la 
WlQrnot? with a veil of daiiLness,with cold and wamiug finger thehandofdea£his 




4d ^^j 11 






s 



3 



J J J J 



F 



Ai 



(speaking.) 



r 










mthto, 
i-cy, 



ge-Ii-do! an - z\j^ - no sdie-Ie-tro! 
motionless! Ty - rants, I fear jre not! 



r wViA* 



-^! 



Ces 
Moth-erl 



t 




HMO 



Allegro. (<J= 84) 



eresc e tiring. 



o-di? gen^jip - pressa,... i car-ne-n-ci eon... vo-gliomyil ro • 

listen! They are coming! "nsthehourof iqy doom^ See,wliH«tbe stake 1 




ro-go! il ro - go!., pa-ro -l^r - reir-"^ da! 

flret 'tis light - edi Ohdooin of ter - rorl Manrico. 




f. j. Allegretto. 


L 


»0J 






F 






__ 


=q 


1= 






— - 




F 




— 




-_ 


=1 


lihr^ 1 




1 ■ 


^^ 


► 


1 

f- ^-n 


M= 























■ 






r 






_ 




W^ 


* 


1 




f¥F 


m= 


m 




nF 


■ 




■ 


^ 


i^^Hk 


s 






£ 






3 




^E 


^ 


g 


1 


^ 


^ 


^ 


3 


m 


^ 




? 


J:: 




COD - dus - se 
dim - geon with curs - es, 




ZIS 




go! 
her? 



AU-ra la ter-ri - bil vampal 
See,hightip the flames are rising! 



El -la n'etoc -ca 
Soaring above her 




gia! 
head! 



gia Tar -so cri - ne al ciel manda fa - vil-le! 
Dost hear the scorching? Her frenzied cry at parting? 



Os-ser-va le pu- 
Seeyfromtheir orbits 




pil-le 
starting, 



fuor del Tor - bi - ta lo - ro! 
those sadeyesgWd with hor-ror! 




Ahi, 

Take 

S 



chi mi 
me a 



to - - gh^jk spet 
way! ah! no 



ta - col 81 a 
long -er can I 




(Falls overwhelmed into the arms of Mamico.) 



Maiirioo. 
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cor, se vo -ce di fi -glio ha pos-sa db-na ma - dre in se-no, ai fer- 
love remains in thy bos -om, if thou art yet my moth-er, oh hear m e ; Cease th y 

r^- ' 



m 



^ 



5 



^ 



V 



3X 



^Cello 





iutto a Tfiezza voce 

^ (conducts her to the couch.) Azucena. 



ma. 

^er.^ Andantino. (iPziTa.) 



Ttii^h^j9^hU\^}t \ 



Si, la stan-diez-zam'op-prime,o fi - glio,... 
Yes, I will rest, for my soul is wea-ry, 




al - la qui - e - te io chiu-dQJl 
Let me for - get that the past is 



ci - giio, 
drear-y, 



ma se del ro - go 
But if the vis -ions 

Ob.Cl. Fag. 





ar - der si ve - da Tor - ri - da fiamma, 
fear - ful that haunt me Dark - en my slumber, 

Ob.Cl. Fag. 



de - stand al - lor. 
wake me^ ngr son.. 
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fe 




Manrico. 




Ri - po - sa^ 
Sleep, oil my 



ma 
mofh 



dre, Id - di - o eon 
er, And may heav - en 



ce 
grant 



- da 
thee 




PP leggterissmo 

Sir. 






Azuoena (between sleeping and waking.) 






Ai no-stri mon - ti 
Home to our mountains 



ri -tor -ne - 
thou yet shalt 





rsiffip j'ji i f 'T pdpT'jiij 




re - mo, l^n-ti-ca pa - ce 1 - vi go - dre - mo!.. Tucaa4e - ra - i.., 
take me, No fear or sor - row there siiall o'er -take thee; In happy slum-ber 
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sLl tue iT- u - to, m son -no pla-ci-ao u 




sul tue Ii - u - to, m son -no pia-ci-ao V -«W-J51 - I?/i- 
lull me with sing- ing, As in those bless-ed days, 1 s^^a^ bwje rest. 



Manrico. 




ii ^ rjfi2;L I 



ma - dre,_ io p'ro-rioe ma - to la men-te^ cie - lo 
moth - er,_^ to heav-en wing - ing, My heart snail pray 



E^ i r r^' i 



ri - vol - ge - 
that thou may^ have 





i 



1^ can . ie - ra - i, ^ul iu - o 11 - u - to, in son- no nla - 
In hap - py slumber, oh lull me with singing, O h bless ed aa^jjhflaand 



i 



ro. 
rest. 




V p I f 

-te al de . 




La men 
I watchhere and pray that. 



^m^ 




(gradually faUs asleep) 




•- mi - ro, 



io dor- mi - fb, tu can - te . ra - i sul tu - o li - u - to, 
I shall have rest. In hap - py slum-ber, oh lull me with sing-ing, 



in son -no 
Oh blessed 




i MM M 



ri-vol- ire - ro 



thouma^ 



lybthave 



rest. 



la . men-te al 
I ' watchhere and 
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* 



i 



^ 



pla - ci - do io dor- mi - ro, 
days, thou and I shall have rest, 




io dor 

Oh bless 



mi - rOy 
ed days, 



cie - Io ri - vol - ge - to. 

pray that thou may'st have rest. 



^ 



Vlii & Viole divisi,con sordini. 



po - sa, 
Then rest thee, oh 



• • • 





jti 



io dor- mi . ro, io dor - mi - rb 



± 



^^ 



io dor- mi - ro, 
we shall have rest, 



10 aor - mi - ro. 
Oh bless - ed days, 



io dor - mi 
we shall have 




ma - 
moth - 



dre, 



- er. 



ri - po 
Then rest. 



sa, ma - 
-thee, oh moth- 





allarff. 



i 



3 






^ 




P P P. 



ro, 
rest. 



10 dor-mi - rb, 
we shall have rest. 



10 dor -mi - ro. 
we shall have rest. 



(Manrico remains kneeling beside her.) 




dre, 
er. 



la men-t^ ciel 
thou Shalt have rest. 



ri - vol- ge - ro 

thou shalthave rest. 




allarg. a . Tpoco a , foco 



^m 







IS 




morendo 



^3 



^ 
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N922."Hirlarnon vuoi?„ 
Recitative and Trio. 

(The door opens, enter Leoaora.) 

. Alleg:ro assai vivo. (J:ioo) Manrioo. 



»y 



Voice. 




ce - di, pie - to - - so L_ Nu me, gio - jii s'l pran - de 

lent - ed, oh, mer - ci - ful heav - pnt How to iild I nope, ere_ 




zi <^i - mo-ra? Tu nonmor-rai- ven-g^sal-var-ii! Co-mel A sal- 

dy-iiig,for_such raptore? Thoashaltnot die_ I cometosavethee.Saveme? Ah how. 



Put— Fig-flp don~najnme gli sguardi! Darai I'a-ve- sti? ed a qual prez-zo? 
But— say, wEat mean those Icwksof angiiish?Whogivesme freedom? wliathath it costtbee? 




Ha qu(w^ - fa - me I'a - mor_ ven - du 

Ahl hastOiou sold, thy-self to that trai - - tor? 




zze 




Oh CO- me Pi - 
Oh, by thy wrath 



- ra ti ren - 
_ thou art blind 



de, ti ren 
edy these ac 



de 

cents_ 






« 



cie -co! Oh quan-tqjn - giu 
sho^' it, I have not wronged 



sto, cm 
thee^ too 



del,, 
late,. 



i 



cru - 

too late. 



thotflt 



i 



E 




me-co! Tto-ren-di, fug^! o sei per-du-to, nem-me-nqjl cie-lo sal-var ti 
know it! But now,oh listen! de-lay no lon-ger, no powV can save thee when this hour 
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Oh, CO- me I'i - ra ti ren - de, ti ren - de cie-co! 

Oh, by thy \iTath thou art blind ^ ed,thesea€ - - ceiitssho\%'it! 







Oh co-me n - ra ti ren - de, ti ren 
I have not wron^thee,too late, ah, too late 



de« 
thouflt 



F M M ^ 



i 



i 



w 



CO- re, che mi-o 
earth a - lone 



giu - rb! 
I prize! 



Ln- 
The 




14140 



Z28 




cie-co! Oh quantqjn- giu - - sto, cru - del, . 
know it, I have not wronged thee, too late, 




i 



t 



cm - del, 
too late 



sei-. 
thotAt 



ha 
Ihon'st 



- me! 
- tor! 

Vl.Fl.Ob.Cl. 





me-co! Tkr-ren-di, fug-gi, o sei per-du-to! n6m-me-n6Jl 
knou' it! Bnt now, oht hasten, de4ay no longer, no powVcan save theej^en this hour 





puo , nem-me-noil ciel 
flies ! De -lay no mere , 




i-var n puo, nemmenbilciel sal-var ti 

de-lay no more, nopowrcansave when this hour 
Azuceoa (dreaming) 



i 



Ah! 
Ah! 




fa - me 
trai - tor 



ven-du - 
the heart 



- tojmcor 
on earth 



che mio 
that most 
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I 




Z29 



Meno mosso, come prima. 




Ai n(K8tri mon - ti ri - tor - ne - re 
Home to our momi - tains thou yet shalt take 



mo 
me 



> 



lan-ti - ca 
No fear or 




ro! 



prize ! 

Menomo880,come prima. 



No! 
Not 




^^n 



m 



m 




rrr^ 



strings pizt 



|>^ ; rj, f s 



i 



i 



f 




lo 
thee 



sal-var ti puo! 
when this hour flies! 




Ah!faggi, faggi, o sei per- 

de-lay no 



lies! -rT^X Oh^hasteUf h asten^ d e-lay no 



pa - ce i - vi go - dre - mo, tu suone - ra - i 
sor - row there shall ^er - take thee, In happy sliun - ber 



sul tuo ll - 
lull me Willi 




-to! nenmie-nqjl cie - 
lon^r, no powV can save . 



- lo 
. thee 



sal-var ti 
when this hour 





u - 
sing - 



- to, 

- tog, 



in son- no pla - ci 
As in those bless - ed 



do 
days 



10 dor 
I shall 



mi 
have 



» P p g r" 



P 




Ik - morven-du 
Sold to a trai 



^ 




^^m 
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pud; Ah! fug-gi, fug - gi^o sei per-du - to, nemme^Qjl ciel saUvar ti 
flies; Oh, has-ten, haste, ae-lay no long-er, no powV can save when this hour 



i 



ro, 
» . rest. 



in 

As 



son 
in 



P 



no 
those 



t 




i-au-tojin cor 
Ah, thou hast sold 



che 
the 



mi 
heart 



0, che mio 
that a - lone 



giu 
I 





pud, ah!fug-gi, fug - gi,o sei per-du - to, nemihe-nQJl ciel sal-var ti 

flies, oh, hasten, haste, fe-lay no long-er, no powV can save when this hour 



- to, nemme-noil ciel 
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ven-du-touncor 
Ahythouhast sold 



che 
the 



mi 
heart 



0, che mio 
that a - lone 



'¥ 





flies, m 



puo, 
save 




rest,- 



tu oan-te -rai, 
oh bless-ed days, 




I shall have rest, 

IJ > r 



cor, 
thou 



un 
hast 



tor, 
said 



che 
the 



mio 
heart 



semprepiup rT^n 




in son -no pla-ci - 

as in those blessed days, 



io dor - mi 
I shall have 



rest. 



aUan 



e moretuk) 



USs. 




6, ven-du-t(^un cor, che mio giu - ro! ven-du-tqun cor, che mio gin - rol 
prize,yes,thouhast sold the heart I prize,ye8,thou hast sold the heart I prize! 






/?\ 





aUarg. 



VffN 
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N923."Primache d'altri 

Finale IV.- Last Scene. 







AUegro assai mo8so(J.io«Manrico. /^TorMaJSo?*" ** *** Leonora. 



Voice. 



Pianoi 




seiolte 




k 




^^5 



i 



spin-ger-mi! 
leave thee not, 



Ve - di? 
Turn thee 



Ian - guen 3te, 
a mo - ment, 



t 



op 
my 



f 

ore 



pre 
sens 



8^0 

es 




man- CO. Va! tjjib 
fail me! Go, thou 



I 



bo- mi -no! ti ma-le- di - ioP Ah ces 
faith-less one, go, ere I curse thee! No more, 



sa, 




\i b'v r r - 






m 



hi jj^^ i j- 



^ 



ces-sa! 
pray thee! 



Non d'jm - pre - car, 
Not in this hour 



di vol - ge-xe per me la 

such words as these!My soul would 




pre 

fly 



c^^ Dio 
to heav'n 



que 
with words 



sta ro-ra! un bri - vi - do 

of blessing! What tre - mor of 
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Leonora, (falls on her face) 



29S 



cor- se nel pet 
an-gulsh doth freeze 



\ f ^pr » 



mi-ol 
my senses? 



Man- ri 
Han-ri 



^^ 



.*^l■^■ ^tp^ 




4r 







r p i r 

Ho la mor 





%f 



Manrioo. (flies to raise her> 



Lo la mor 
Ah, I feel 



^ 



Donna! 
Dear one! 

Strinf* O' 




sve-Ia-mi. 
torn to me, 




^^^ 



nar-ra— 
tell me^ 



La 
Tbou^rt 



onhr 




4t'v*r r t 



se « no! 
dy- ing! 



fu piu ra-pi-da 



t 



Ah, 'tis the pol-son, 'twas swift-er than I thought: now 



mor - tei 
&y - ingf 




Cor.F^/C«Uo 



^^^^^ 




Ir i Y \ r ?pr ^p i r ^pr »p i r ?p r ^p i r »pr ^'p 



^]J.C^. |»^. J^. IcTf^gf. 




ItMO 
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Leonora. 




Sen- ti ... 
Touch me, 



Ctouchii^ 



la ma - no e 
my hand Is 



ge - lo. 
i- cy, 



ma 
bat 



ItJ- ^ i^ liJ WH hJ ^ A J ^ P 



\ '>\Kj;p^ j ^^ip^. p]t 




^m 



rf 



, her breast) 
t — ^TT^- 



^^ 



U^ i g 







qui, 
here_ 

Manrico. 




Siii 10 - CO 
s burning, 



^ 



ter- ri - bil 
'tis fire and 



ar-de! 



torment! 



^ »ffr' g i T j ^ 



4^*^4 1 yj2J » J)U u j 



Che fe-st(^ cie-Io! 
Oh^eavVi^ave mercy ! 
^ 





i 



Pri - ma che d'al - tri vi - ve - re . 
Ra-ther a thoa-sand deaths I'd die> 



vol - li tua 
than without thee 



mo - 
to 



m 



i 




^m. 



Andante (J -50) 




^ 



Cl. F ag. 



Oh 



^^ 



Strin|(s pi/./. . 



t 




i 




i 



^^ 



W 



^ 








fe 



i 



rir! 
live! 



^^ 



p I p' f) r> p 1 



va n 




sa - no! ed io 
mad - ness, to lose 



$ie - st' an- ge - lo 
is an - gel, Ah! 



- sa - va ma - le 
say that thou wilt for 
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ZS5 



Piu mosso. 



(the Count enters and stands on the threshold.) 





k 



Piu non re - si - sto! 

My sens-es van- ish, 



g 



t 



i r 



dir! 

give! 

Piu mosso. 



m. 



i 



Ec - CO li- Stan - te! lo 

death is up - on me, lb. 
1 




mi - se - ra! 
I doubt- ed thee! 




(Pressing his hand in token of fareweU.) 




k 



m 



m 




mo - ro_ Man-ri - co! 
dy - ing, Man-ri - co! 



r . dolce 




Or la tua gra- zia, pa- dre del oie-lo,ini' 
An- gels of mar- cy, leave me not, I im - 




'CxUo « Fag. 



Tempo I. 




k 



^^ 



re mpo i. 



plo - ro. 
plore you! 

Coani. (aside. 



m 



Pri - ma che d'al - tri 
Ra- ther a thou- sand 



'J'iK 19 




Fa.P'M Mfl ^ 



Ah! vol- ie me de-lu-de-fe, e per costui mo- rir! 
For this they have de-lud-ed me, Their scorn I'll not for- give. 

*empo I. 




f4H0 



236 




st'an - ^e- lo 



'^j^. 1^ c 



- sa - f a ma - le - dir! 

an - gel! AhL_ say that thou wilt for - give! 



^ 



^^ 



co-stui mo - /ir! 



i 




lu - de - re, e per co - stui mo - rir! ah! 

lud- ed me! their scorn I'll not for -give! Ah! 

Vln-arco CL A Olj. 




VI - 

deaths 




ve - re, lo vol - u tua mo - fir! pri - ma che d'al - tri, d'al - tri 
111 die, than with- out thee to live, ra-ther a thoa- sand, thoa- sand 



s 



1 
doubt 



^m 





ed 



^^ 



que-sfan- ge 
this an - gel! 




3S 



^ 



I 



i 



p I F' 

de- lu - ( 



? r p r PC I) I 



me 
both 



e- lu - de-re, e per co-stui mo- 
de - lud - ed me, their scorn I'll not for- 
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2S7 




>p P »^P r T 



m 



Jl J> J- 



^ 



VI - ve - re, lo vol - 
deaths I'd die, I'd die, 




vol - li tua 
na n wit h- out thee 



mo - 
to 



- lo - sa - fa ma -fe- 



ed io que - sfan-ge 

ed this an - gel! Oh, say thou dost for - 




rirl pri- ma che d*al - tfi, d'al - tri vi - ve - re, io vol - li iua mo - 
live, ra-ther a thou- sand, thou- sand deaths I'd die, than with- out thee to 





fir! pri - ma che dW - tri, dW - tri vi - ve - re, io v* 



pri - ma che dW - tri, dW - tri vi - ve - re, io vol - 
live, ra-ther a thou- sand, thou- sand deaths, I'd dijs, I'd die. 
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